


QUOTATIONS FROM 
CHAIRMAN MAO TSE-TUNG 

In the world today all culture, all literature 

and art belong to definite classes and are geared 

to definite political lines. There is in fact no such 

thing as art for art's sake, art that stands above 

classes, art that is detached from or independent 

of politics. Proletarian literature and art are part 

of the whole proletarian revolutionary cause; they 

are, as Lenin said, cogs and wheels in the whole 
revolutionary machine. 

— “Talks at the Yenan Forum on Litera¬ 

ture and Art”, May 1942 

All our literature and art are for the masses 

of the people, and in the first place for the work¬ 

ers, peasants and soldiers; they are created for the 

workers, peasants and soldiers and are tor their use. 

— “Talks at the Yenan Forum on Litera¬ 

ture and Art”, May 1942 
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Chairman Mao Tse-tung 

great teacher, great leader 



May 1942 

MAO TSE-TUNG 

INTRODUCTION 

May 2, 1942 

Comrades! You have been invited to this 
forum today to exchange ideas and examine 
the relationship between work in the literary 
and artistic fields and revolutionary work in 
general. Our aim is to ensure that revolution¬ 
ary literature and art follow the correct path 
of development and provide better help to 
other revolutionary work in facilitating the 
overthrow of our national enemy and the ac¬ 
complishment of the task of national libera¬ 
tion. 

In our struggle for the liberation of the 
Chinese people there are various fronts, among 
which there are the fronts of the pen and of 
the gun, the cultural and the military fronts. 
To defeat the enemy we must rely primarily 
on the army with guns. But this army alone 
is not enough: we must also have a cultural 
army, which is absolutely indispensable for 
uniting our own ranks and defeating the 
enemy. Since the May 4th Movement such a 
cultural army has taken shape in China, and 
it has helped the Chinese revolution, gradually 
reduced the domain of China's feudal culture 
and of the comprador culture which serves im¬ 
perialist aggression, and weakened their in¬ 
fluence. To oppose the new culture the Chi¬ 
nese reactionaries can now only “pit quantity 
against quality-’. In other words, reactionaries 
have money, and though they can produce 
nothing good, they can go all out and produce 
in quantity. Literature and art have been an 
important and successful part of the cultural 
front since the May 4th Movement. During 
the ten years’ civil war, the revolutionary 
literature and art movement grew greatly. 

That movement and the revolutionary war 
both headed in the same general direc¬ 
tion, but these two fraternal armies were not 
linked together in their practical work because 
the reactionaries had cut them off from each 
other. It is very good that since the outbreak 
of the War of Resistance Against Japan, more 
and more revolutionary writers and artists 
have been coming to Yenan and our other 
anti-Japanese base areas. But it does not 
necessarily follow that, having come to the 
base areas, they have already integrated them¬ 
selves completely with the masses of the peo¬ 
ple here. The two must be completely in¬ 
tegrated if we are to push ahead with our 
revolutionary work. The purpose of our meet¬ 
ing today is precisely to ensure that literature 
and art fit well into the whole revolutionary 
machine as a component part, that they operate 
as powerful weapons for uniting and educating 
the people and for attacking and destroying 
the enemy, and that they help the people fight 
the enemy with one heart and one mind. What 
are the problems that must be solved to achieve 
this objective? I think they are the problems 
of the class stand of the writers and artists, 
their attitude, their audience, their work and 
their study. 

The problem of class stand. Our stand is 
that of the proletariat and of the masses. For 
members of the Communist Party, this means 
keeping to the stand of the Party, keeping to 
Party spirit and Party policy. Are there any 
of our literary and art workers who are still 
mistaken or not clear in their understanding 
of this problem? I think there are. Many of 
our comrades have frequently departed from 
the correct stand. 

The problem of attitude. From one's 
stand there follow specific attitudes towards 
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specific matters. For instance, is one to extol 
or to expose? This is a question of attitude. 
Which attitude is wanted? I would say both. 
The question is, whom are you dealing with? 
There are three kinds of persons, the enemy, 
our allies in the united front and our own peo¬ 
ple; the last are the masses and their vanguard. 
We need to adopt a different attitude towards 
each of the three. With regard to the enemy, 
that is. Japanese imperialism and all the other 
enemies of the people, the task of revolution¬ 
ary writers and artists is to expose their 
duplicity and cruelty and at the same time to 
point out the inevitability of their defeat, so 
as to encourage the anti-Japanese army and 
people to fight staunchly with one heart and 
one mind for their overthrow. With regard 
to our different allies in the united front, our 
attitude should be one of both alliance and 
criticism, and there should be different kinds 
of alliance and different kinds of criticism. We 
support them in their resistance to Japan and 
praise them for any achievement. But if they 
are not active in the War of Resistance, we 
should criticize them. If anyone opposes the 
Communist Party and the people and keeps 
moving down the path of reaction, we will 
firmly oppose him. As for the masses of the 
people, their toil and their struggle, their army 
and their Party, we should certainly praise 
them. The people, too, have their shortcom¬ 
ings. Among the proletariat many retain 
petty-bourgeois ideas, while both the peasants 
and the urban petty bourgeoisie have backward 
ideas: these are burdens hampering them in 
their struggle. We should be patient and spend 
a long time in educating them and helping 
them to get these loads off their backs and 
combat their own shortcomings and errors, so 
that they can advance with great strides. They 
have remoulded themselves in struggle or are 
doing so, and our literature and art should 
depict this process. As long as they do not 
persist in their errors, we should not dwell on 
their negative side and consequently make the 
mistake of ridiculing them or, worse still, of 
being hostile to them. Our writings should 
help them to unite, to make progress, to press 
ahead with one heart and one mind, to discard 
what is backward and develop what is revolu¬ 
tionary, and should certainly not do the op¬ 
posite. 

The problem of audience, i.e., the people 
for whom our works of literature and art 
are produced. In the Shensi-Kansu-Ningsia 
Border Region and the anti-Japanese base 
areas of northern and central China, this 
problem differs from that in the Kuomintang 
areas, and differs still more from that in 
Shanghai before the War of Resistance. In 

the Shanghai period, the audience for works 
of revolutionary literature and art consisted 
mainly of a section of the students, office 
workers and shop assistants. After the out¬ 
break of the War of Resistance the audience 
in the Kuomintang areas became somewhat 
wider, but it still consisted mainly of the same 
kind of people because the government there 
prevented the workers, peasants and soldiers 
from having access to revolutionary literatus 
and art. In our base areas the situation is 
entirely different. Here the audience for 
works of literature and art consists of workers, 
peasants, soldiers and revolutionary cadres. 
There are students in the base areas, too, but 
they are different from students of the old 
type; they are either former or future cadres. 
The cadres of all types, fighters in the army, 
workers in the factories and peasants in the 
villages all want to read books and newspapers 
once they become literate, and those who are 
illiterate want to see plays and operas, look at 
drawings and paintings, sing songs and hear 
music; they are the audience for our works 
of literature and art. Take the cadres alone. 
Do not think they are few; they far outnum¬ 
ber the readers of any book published in the 
Kuomintang areas. There, an edition usually 
runs to only 2,000 copies, and even three edi¬ 
tions add up to only 6,000; but as for the 
cadres in the base areas, in Yenan alone there 
are more than 10,000 who read books. Many 
of them, moreover, are tempered revolution¬ 
aries of long standing, who have come from 
all parts of the country and will go out to work 
in different places, so it is very important to 
do educational work among them. Our literary 
and art workers must do a good job in this 
respect. 

Since the audience for our literature and 
art consists of workers, peasants and soldiers 
and of their cadres, the problem arises of 
understanding them and knowing them well. 
A great deal of work has to be done in order 
to understand them and know them well, to 
understand and know W'ell all the different 
kinds of people and phenomena in the Party 
and government organizations, in the villages 
and factories and in the Eighth Route and New 
Fourth Armies. Our writers and artists have 
their literary and art work to do, but their 
primary task is to understand people and know 
them well. In this regard, how have matters 
stood with our writers and artists? I would 
say they have been lacking in knowledge and 
understanding; they have been like “a hero 
with no place to display his prowess". What 
does lacking in knowledge mean? Not know¬ 
ing people well. The writers and artists do 
not have a good knowledge either of those 
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whom they describe or of their audience; in¬ 
deed they may hardly know them at all. They 
do not know the workers or peasants or 
soldiers well, and do not know the cadres well 
either. What does lacking in understanding 
mean? Not understanding the language, that 
is, not being familiar with the rich, lively 
language of the masses. Since many writers 
and artists stand aloof from the masses and 
lead empty lives, naturally they are unfamiliar 
with the language of the people. Accordingly, 
their works are not only insipid in language 
but often contain nondescript expressions of 
their own coining which run counter to 
popular usage. Many comrades like to talk 
about “ a mass style”. But what does it really 
mean? It means that the thoughts and feelings 
of our writers and artists should be fused with 
those of the masses of workers, peasants and 
soldiers. To achieve this fusion, they should 
conscientiously learn the language of the 
masses. How can you talk of literary and 
ai tistic creation if you find the very language 
of the masses largely incomprehensible? By 
“‘a hero with no place to display his prowess", 
we mean that your collection of great truths 
is not appreciated by the masses. The more 
you put on the airs of a veteran before the 
masses and play the “hero”, the more you try 
to peddle such stuff to the masses, the less 
likely they are to accept it. If you want the 
masses to understand you, if you want to be 
one with the masses, you must make up your 
mind to undergo a long and even painful pro¬ 
cess of tempering. Here I might mention the 
experience of how my own feelings changed. 
I began life as a student and at school acquired 
the ways of a student; I then used to feel it 
undignified to do even a little manual labour, 
such as carrying my own luggage in the pres¬ 
ence of my fellow students, who were in¬ 
capable of carrying anything, either on their 
shoulders or in their hands. At that time I felt 
that intellectuals were the only clean people 
in the world, while in comparison workers 
and peasants were dirty. I did not mind wear¬ 
ing the clothes of other intellectuals, believing 
them clean, but I would not put on clothes 
belonging to a worker or peasant, believing 
them dirty. But after I became a revolution¬ 
ary and lived with workers and peasants and 
with soldiers of the revolutionary army, I 
gradually came to know them well, and they 
gradually came to know me well too. It was 
then, and only then, that I fundamentally 
changed the bourgeois and petty-bourgeois 
feelings implanted in me in the bourgeois 
schools. I came to feel that compared with the 
workers and peasants the unremoulded in¬ 
tellectuals were not clean and that, in the last 

analysis, the workers and peasants were the 
cleanest people and. even though their hands 
were soiled and their feet smeared with cow- 
dung. they were really cleaner than the bour¬ 
geois and petty-bourgeois intellectuals. That 
is what is meant by a change in feelings, a 
change from one class to another. If our 
writers and artists who come from the intelli¬ 
gentsia want their works to be well received 
by the masses, they must change and remould 
their thinking and their feelings. Without 
such a change, without such remoulding, they 
can do nothing well and will be misfits. 

The last problem is study, by which I 
mean the study of Marxism-Leninism and of 
society. Anyone who considers himself a rev¬ 
olutionary Marxist writer, and especially any 
writer who is a member of the Communist 
Party, must have a knowledge of Marxism- 
Leninism. At present, however, some com¬ 
rades are lacking in the basic concepts of 
Marxism. For instance, it is a basic Marxist 
concept that being determines consciousness, 
that the objective realities of class struggle 
and national struggle determine our thoughts 
and feelings. But some of our comrades turn 
this upside down and maintain that everything 
ought to start from “love”. Now as for love, 
in a class society there can be only class love; 
but these comrades are seeking a love tran¬ 
scending classes, love in the abstract and also 
freedom in the abstract, truth in the abstract, 
human nature in the abstract, etc. This shows 
that they have been very deeply influenced 
by the bourgeoisie. They should thoroughly 
rid themselves of this influence and modestly 
study Marxism-Leninism. It is right for writ¬ 
ers and artists to study literary and artistic 
creation, but the science of Marxism-Leninism 
must be studied by all revolutionaries, writers 
and artists not excepted. Writers and artists 
should study society, that is to say, should 
study the various classes in society, their 
mutual relations and respective conditions, 
their physiognomy and their psychology. Only 
when we grasp all this clearly can we have a 
literature and art that is rich in content and 
correct in orientation. 

I am merely raising these problems today 
by way of introduction; I hope all of you wilt 
express your views on these and other relevant 
problems. 

CONCLUSION 
May 23. 1942 

Comrades! Our forum has had three 
meetings this month. In the pursuit of truth 
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we have carried on spirited debates in which 
scores of Party and non-Party comrades have 
spoken, laying bare the issues and making 
them more concrete. This, I believe, will very 
much benefit the whole literary and artistic 
movement. 

In discussing a problem, we should start 
from reality and not from definitions. We 
would be following a wrong method if we first 
looked up definitions of literature and art in 
textbooks and then used them to determine 
the guiding principles for the present-day 
literary and artistic movement and to judge the 
different opinions and controversies that arise 
today. We are Marxists, and Marxism teaches 
that in our approach to a problem we should 
start from objective facts, not from abstract 
definitions, and that we should derive our 
guiding principles, policies and measures from 
an analysis of these facts. We should do the 
same in our present discussion of literary and 
artistic work. 

What are the facts at present? The facts 
are: the War of Resistance Against Japan 
which China has been fighting for five years; 
the world-wide anti-fascist war; the vacilla¬ 
tions of China’s big landlord class and big 
bourgeoisie in the War of Resistance and their 
policy of high-handed oppression of the people; 
the revolutionary movement in literature and 
art since the May 4th Movement — its great 
contributions to the revolution during the last 
twenty-three years and its many shortcomings; 
the anti-Japanese democratic base areas of the 
Eighth Route and New Fourth Armies and the 
integration of large numbers of writers and 
artists with these armies and with the workers 
and peasants in these areas; the difference in 
both environment and tasks between the writ¬ 
ers and artists in the base areas and those in 
the Kuomintang areas; and the controversial 
issues concerning literature and art which have 
arisen in Yenan and the other anti-Japanese 
base areas. These are the actual, undeniable 
facts in the light of which we have to consider 
our problems. 

What then is the crux of the matter? In 
my opinion, it consists fundamentally of the 
problems of working for the masses and how 
to work for the masses. Unless these two prob¬ 
lems are solved, or solved properly, our writers 
and artists will be ill-adapted to their environ¬ 
ment and their tasks and will come up against 
a series of difficulties from without and within. 
My concluding remarks will centre on these 
two problems and also touch upon some related 
ones. 
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The first problem is: literature and art for 
whom? 

This problem was solved long ago by 
Marxists, especially by Lenin. As far back 
as 1905 Lenin pointed out emphatically that 
our literature and art should "serve ... the 
millions and tens of millions of working peo¬ 
ple”. For comrades engaged in literary and 
artistic work in the anti-Japanese base areas 
it might seem that this problem is already 
solved and needs no further discussion. 
Actually, that is not the case. Many comrades 
have not found a clear solution. Consequently 
their sentiments, their works, their actions and 
their views on the guiding principles for litera¬ 
ture and art have inevitably been more or less 
at variance with the needs of the masses and 
of the practical struggle. Of course, among 
the numerous men of culture, writers, artists 
and other literary and artistic workers engaged 
in the great struggle for liberation together 
with the Communist Party and the Eighth 
Route and New Fourth Armies, a few may be 
careerists who are with us only temporarily, 
but the overwhelming majority are working 
energetically for the common cause. By relying 
on these comrades, we have achieved a great 
deal in our literature, drama, music and fine 
arts. Many of these writers and artists have 
begun their work since the outbreak of the 
War of Resistance; many others did much rev¬ 
olutionary work before the war, endured many 
hardships and influenced broad masses of the 
people by their activities and works. Why do 
we say, then, that even among these comrades 
there are some who have not reached a clear 
solution of the problem of whom literature and 
art are for? Is it conceivable that there are 
still some who maintain that revolutionary 
literature and art are not for the masses of the 
people but for the exploiters and oppressors? 

Indeed literature and art exist which are 
for the exploiters and oppressors. Literature 
and art for the landlord class are feudal litera¬ 
ture and art. Such were the literature and art 
of the ruling class in China s feudal era. To 
this day such literature and art still have con¬ 
siderable influence in China. Literature and 
art for the bourgeoisie are bourgeois literature 
and art. People like Liang Shih-chiu, whom 
Lu Hsun criticized, talk about literature and 
art as transcending classes, but in fact they 
uphold bourgeois literature and art and oppose 
proletarian literature and art. Then literature 
and art exist which serve the imperialists — 
for example, the works of Chou Tso-jen. Chang 
Tzu-ping and their like — which we call traitor 
literature and art. With us, literature and art 
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are for the people, not for any of the above 
groups. We have said that China's new cul¬ 
ture at the present stage is an anti-imperialist, 
anti-feudal culture of the masses of the peo¬ 
ple under the leadership of the proletariat. 
Today, anything that is truly of the masses 
must necessarily be led by the proletariat. 
Whatever is under the leadership of the bour¬ 
geoisie cannot possibly be of the masses. Na¬ 
turally, the same applies to the new literature 
and art which are part of the new culture. We 
should take over the rich legacy and the good 
traditions in literature and art that have been 
handed down from past ages in China and for¬ 
eign countries, but the aim must still be to 
serve the masses of the people. Nor do we 
refuse to utilize the literary and artistic forms 
of the past, but in our hands these old forms, 
remoulded and infused with new content, also 
become something revolutionary in the service 
of the people. 

Who, then, are the masses of the people? 
The broadest sections of the people, constitut¬ 
ing more than 90 per cent of our total popula¬ 
tion, are the workers, peasants, soldiers and 
urban petty bourgeoisie. Therefore, our litera¬ 
ture and art are first for the workers, the class 
that leads the revolution. Secondly, they are 
for the peasants, the most numerous and most 
steadfast of our allies in the revolution. 
Thirdly, they are for the armed workers and 
peasants, namely, the Eighth Route and New 
Fourth Armies and the other armed units of 
the people, which are the main forces of the 
revolutionary war. Fourthly, they are for the 
labouring masses of the urban petty bour¬ 
geoisie and for the petty-bourgeois intellec¬ 
tuals, both of whom are also our allies in the 
revolution and capable of long-term co-opera¬ 
tion with us. These four kinds of people con¬ 
stitute the overwhelming majority of the Chi¬ 
nese nation, the broadest masses of the people. 

Our literature and art should be for the 
four kinds of people we have enumerated. To 
serve them, we must take the class stand of 
the proletariat and not that of the petty bour¬ 
geoisie. Today, writers who cling to an in¬ 
dividualist, petty-bourgeois stand cannot truly 
serve the masses of revolutionary' workers, 
peasants and soldiers. Their interest is mainly 
focused on the small number of petty-bour¬ 
geois intellectuals. This is the crucial reason 
why some of our comrades cannot correctly 
solve the problem of “for whom?” In saying 
this I am not referring to theory. In theory, 
or in words, no one in our ranks regards the 
masses of workers, peasants and soldiers as 
less important than the petty-bourgeois in¬ 
tellectuals. I am referring to practice, to 
action. In practice, in action, do they regard 
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petty-bourgeois intellectuals as more impor¬ 
tant than workers, peasants and soldiers? I 
think they do. Many comrades concern them¬ 
selves with studying the petty-bourgeois in¬ 
tellectuals and analysing their psychology, and 
they concentrate on portraying these intellec¬ 
tuals and excusing or defending their short¬ 
comings, instead of guiding the intellectuals to 
join with them in getting closer to the masses 
of workers, peasants and soldiers, taking part 
in the practical struggles of the masses, por¬ 
traying and educating the masses. Coming 
from the petty bourgeoisie and being them¬ 
selves intellectuals, many comrades seek 
friends only among intellectuals and concen¬ 
trate on studying and describing them. Such 
study and description are proper if done from 
a proletarian position. But that is not what 
they do, or not what they do fully. They take 
the petty-bourgeois stand and produce works 
that are the self-expression of the petty bour¬ 
geoisie, as can be seen in quite a number of 
literary and artistic products. Often they show 
heartfelt sympathy for intellectuals of petty- 
bourgeois origin, to the extent of sympathizing 
with or even praising their shortcomings. On 
the other hand, these comrades seldom come 
into contact with the masses of workers, peas¬ 
ants and soldiers, do not understand or study 
them, do not have intimate friends among 
them and are not good at portraying them; 
when they do depict them, the clothes are the 
clothes of working people but the faces are 
those of petty-bourgeois intellectuals. In cer¬ 
tain respects they are fond of the workers, 
peasants and soldiers and the cadres stemming 
from them: but there are times when thev do 
not like them and there are some respects in 
which they do not like them: they do not like 
their feelings or their manner or their nascent 
literature and art (the wall newspapers, 
murals, folk songs, folk tales, etc.). At times 
they are fond of these things too, but that is 
when they are hunting for novelty, for some¬ 
thing with which to embellish their own works, 
or even for certain backward features. At 
other times they openly despise these things 
and are partial to what belongs to the petty- 
bourgeois intellectuals or even to the bour¬ 
geoisie. These comrades have their feet planted 
on the side of the petty-bourgeois intellectuals; 
or, to put it more elegantly, their innermost 
soul is still a kingdom of the petty-bourgeois 
intelligentsia. Thus they have not yet solved, 
or not yet clearly solved, the problem of “for 
whom?” This applies not only to newcomers 
to Yenan; even among comrades who have 
been to the front and worked for a number 
of years in our base areas and in the Eighth 
Route and New Fourth Armies, many have not 
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completely solved this problem. It requires a 
long period of time, at least eight or ten years, 
to solve it thoroughly. But however long it 
takes, solve it we must and solve it un¬ 
equivocally and thoroughly. Our literary and 
art workers must accomplish this task and shift 
their stand; they must gradually move their 
feet over to the side of the workers, peasants 
and soldiers, to the side of the proletariat, 
through the process of going into their very 
midst and into the thick of practical struggles 
and through the process of studying Marxism 
and society. Only in this way can we have a 
literature and art that are truly for the work¬ 
ers, peasants and soldiers, a truly proletarian 
literature and art. 

This question of “for whom?” is funda¬ 
mental; it is a question of principle. The con¬ 
troversies and divergences, the opposition and 
disunity arising among some comrades in the 
past were not on this fundamental question 
of principle but on secondary questions, or 
even on issues involving no principle. On this 
question of principle, however, there has been 
hardly any divergence between the two con¬ 
tending sides and they have shown almost com¬ 
plete agreement; to some extent, both tend to 
look down upon the workers, peasants and 
soldiers and divorce themselves from the 
masses. I say “to some extent" because, gen¬ 
erally speaking, these comrades do not look 
down upon the workers, peasants and soldiers 
or divorce themselves from the masses in the 
same way as the Kuomintang does. Neverthe¬ 
less, the tendency is there. Unless this funda¬ 
mental problem is solved, many other prob¬ 
lems will not be easy to solve. Take, for in¬ 
stance. the sectarianism in literary and art 
circles. This too is a question of principle, but 
sectarianism can only be eradicated by putting 
forward and faithfully applying the slogans, 
“For the workers and peasants!”, “For the 
Eighth Route and New Fourth Armies!” and 
“Go among the masses!” Otherwise the prob¬ 
lem of sectarianism can never be solved. Lu 
Hsun once said: 

A common aim is the prerequisite for a 
united front. . . . The fact that our front is 
not united shows that we have not been able 
to unify our aims, and that some people are 
working only for small groups or indeed 
only for themselves. If we all aim at serving 
the masses of workers and peasants, our 
front will of course be united. 

The problem existed then in Shanghai; now 
it exists in Chungking too. In such places the 
problem can hardly be solved thoroughly, be¬ 
cause the rulers oppress the revolutionary 
writers and artists and deny them the freedom 
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to go out among the masses of workers, peas¬ 
ants and soldiers. Here with us the situation 
is entirely different. We encourage revolu¬ 
tionary writers and artists to be active in form¬ 
ing intimate contacts with the workers, peas¬ 
ants and soldiers, giving them complete free¬ 
dom to go among the masses and to create a 

literature and genuinely 
, here among us the problem is 

nearing solution. But nearing solution is not 
the same as a complete and thorough solution. 
We must study Marxism and study society, as 
we have been saying, precisely in order to 
achieve a complete and 
By Marxism we mean living Marxism which 
plays an effective role in the life and struggle 
of the masses, not Marxism in words. 
_ — — “ — — ■ - — — “ 

Marxism in words transformed into Marxism 
in real life, there will be no more sectarianism. 
Not only will the problem of sectarianism be 
solved, but many other problems as well. 

II 

Having settled the problem of whom to 
serve, we come to the next problem, how to 
serve. To put it in the words of some of our 
comrades: should we devote ourselves to 
raising standards, or should we devote our¬ 
selves to popularization? 

In the past, some comrades, to a certain or 
even a serious extent, belittled and neglected 
popularization and laid undue stress on raising 
standards. Stress should be laid on raising 
standards, but to do so one-sidedly and ex¬ 
clusively, to do so excessively, is a mistake. 
The lack of a clear solution to the problem of 
“for whom?”, which I referred to earlier, also 
manifests itself in this connection. As these 
comrades are not clear on the problem of “for 
whom?”, they have no correct criteria for the 
“raising of standards" and the “populariza¬ 
tion” they speak of, and are naturally still less 
able to find the correct relationship between 
the two. Since our literature and art are 
basically for the workers, peasants and soldiers, 
“popularization" means to popularize among 
the workers, peasants and soldiers, and "rais¬ 
ing standards” means to advance from their 
present level. What should we popularize 
among them? Popularize what is needed and 
can be readily accepted by the feudal landlord 
class? Popularize what is needed and can be 
readily accepted by the bourgeoisie? Popularize 
what is needed and can be readily accepted 
by the petty-bourgeois intellectuals? No, none 
of these will do. We must popularize only 
what is needed and can be readily accepted 
by the workers, peasants and soldiers them¬ 
selves. Consequently, prior to the task of 
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educating the workers, peasants and soldiers, 
there is the task of learning from them. This 
is even more true of raising standards. There 
must be a basis from which to raise. Take a 
bucket of water, for instance; where is it to 
be raised from if not from the ground? From 
mid-air? From what basis, then, are literature 
and art to be raised? From the basis of the 
feudal classes? From the basis of the bour¬ 
geoisie? From the basis of the petty-bourgeois 
intellectuals? No, not from any of these; only 
from the basis of the masses of workers, peas¬ 
ants and soldiers. Nor does this mean raising 
the worker’s, peasants and soldiers to the 
“heights" of the feudal classes, the bourgeoisie 
or the petty-bourgeois intellectuals; it means 
raising the level of literature and art in the 
direction in which the workers, peasants and 
soldiers are themselves advancing, in the direc¬ 
tion in which the proletariat is advanc¬ 
ing. Here again the task of learning from the 
workers, peasants and soldiers comes in. Only 
by starting from the workers, peasants and 
soldiers can we have a correct understanding 
of popularization and of the raising of stand¬ 
ards and find the proper relationship between 
the two. 

In the last analysis, what is the source of 
all literature and art? Works of literature and 
art. as ideological forms, are products of the 
reflection in the human brain of the life of a 
given society. Revolutionary literature and 
art are the products of the reflection of the life 
of the people in the brains of revolutionary 
writers and artists. The life of the people is 
always a mine of the raw materials for litera¬ 
ture and art. materials in their natural form, 
materials that are crude, but most vital, rich 
and fundamental; they make all literature and 
art seem pallid by comparison; they provide 
literature and art with an inexhaustible source, 
their only source. They are the only source, 
for there can be no other. Some may ask, is 
there not another source in books, in the 
literature and art of ancient times and of 
foreign countries? In fact, the literary and 
artistic works of the past are not a source but 
a stream; they were created by our predeces¬ 
sors and the foreigners out of the literary and 
artistic raw materials they found in the life 
of the people of their time and place. We must 
take over all the fine things in our literary and 
artistic heritage, critically assimilate whatever 
is beneficial, and use them as examples when 
we create works out of the literary and artistic 
raw materials in the life of the people of our 
own time and place. It makes a difference 
whether or not we have such examples, the 
difference between crudeness and refinement, 
between roughness and polish, between a low 
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and a high level, and between slower and 
faster work. Therefore, we must on no ac¬ 
count reject the legacies of the ancients and 
the foreigners or refuse to learn from them, 
even though they are the works of the feudal 
or bourgeois classes. But taking over legacies 
and using them as examples must never replace 
our own creative work; nothing can do that. 
Uncritical transplantation or copying from the 
ancients and the foreigners is the most sterile 
and harmful dogmatism in literature and art. 
China's revolutionary writers and artists, writ¬ 
ers and artists of promise, must go among the 
masses; they must for a long period of time 
unreservedly and whole-heartedly go among 
the masses of workers, peasants and soldiers, 
go into the heat of the struggle, go to the only 
source, the broadest and richest source, in 
order to observe, experience, study and analyse 
all the different kinds of people, all the classes, 
all the masses, all the vivid patterns of life and 
struggle, all the raw materials of literature and 
art. Only then can they proceed to creative 
work. Otherwise, you will have nothing to 
work with and you will be nothing but a 
phoney writer or artist, the kind that Lu Hsun 
in his will so earnestly cautioned his son never 
to become. 

Although man’s social life is the only 
source of literature and art and is incomparab¬ 
ly livelier and richer in content, the people 
are not satisfied with life alone and demand 
literature and art as well. Why? Because, 
while both are beautiful, life as reflected in 
works of literature and art can and ought to 
be on a higher plane, more intense, more con¬ 
centrated. more typical, nearer the ideal, and 
therefore more universal than actual everyday 
life. Revolutionary literature and art should 
create a variety of characters out of real life 
and help the masses to propel history forward. 
For example, there is suffering from hunger, 
cold and oppression on the one hand, and ex¬ 
ploitation and oppression of man by man on 
the other. These facts exist everywhere and 
people look upon them as commonplace. Writ¬ 
ers and artists concentrate such everyday 
phenomena, typify the contradictions and 
struggles within them and produce works 
which awaken the masses, fire them with 
enthusiasm and impel them to unite and strug¬ 
gle to transform their environment. Without 
such literature and art, this task could not be 
fulfilled. or at least not so effectively and 

What is meant by popularizing and by 
raising standards in works of literature and 
art? What is the relationship between these 
two tasks? Popular works are simpler and 
plainer, and therefore more readily accepted 
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by lhe broad masses of the people today. Works 
of a higher quality, being more polished, are 
more difficult to produce and in general do 
not circulate so easily and quickly among the 
masses at present. The problem facing the 
workers, peasants and soldiers is this: they 
are now engaged in a bitter and bloody strug¬ 
gle with the enemy but are illiterate and un¬ 
educated as a result of long years of rule by 
the feudal and bourgeois classes, and therefore 
they are eagerly demanding enlightenment, 
education and works of literature and art 
which meet their urgent needs and which are 
easy to absorb, in order to heighten their 
enthusiasm in struggle and confidence in vic¬ 
tory, strengthen their unity and fight the 
enemy with one heart and one mind. For them 
the prime need is not “more flowers on the 
brocade” but “fuel in snowy weather”. In 
present conditions, therefore, popularization 
is the more pressing task. It is wrong to 
belittle or neglect popularization. 

Nevertheless, no hard and fast line can 
be drawn between popularization and the 
raising of standards. Not only is it possible 
to popularize some works of higher quality 
even now, but the cultural level of the broad 
masses is steadily rising. If popularization 
remains at the same level for ever, with the 
same stuff being supplied month after month 
and year after year, always the same “Little 
Cowherd” and the same “man, hand, mouth, 
knife, cow, goat”, will not the educators and 
those being educated be six of one and half a 
dozen of the other? What would be the sense 
of such popularization? The people demand 
popularization and, following that, higher 
standards; they demand higher standards 
month by month and year by year. Here 
popularization means popularizing for the peo¬ 
ple and raising of standards means raising the 
level for the people. And such raising is not 
from mid-air, or behind closed doors, but is 
actually based on popularization. It is deter¬ 
mined by and at the same time guides popu¬ 
larization. In China as a whole the develop¬ 
ment of the revolution and of revolutionary 
culture is uneven and their spread is gradual. 
While in one place there is popularization and 
then raising of standards on the basis of popu¬ 
larization, in other places popularization has 
not even begun. Hence good experience in 
popularization leading to higher standards in 
one locality can be applied in other localities 
and serve to guide popularization and the 
raising of standards there, saving many twists 
and turns along the road. Internationally, the 
good experience of foreign countries, and 
especially Soviet experience, can also serve to 
guide us. With us, therefore, the raising of 

standards is based on popularization, while 
popularization is guided by the raising of 
standards. Precisely for this reason, so far 
from being an obstacle to the raising of 
standards, the work of popularization we are 
speaking of supplies the basis for the work of 
raising standards which we are now doing on 
a limited scale, and prepares the necessary 
conditions for us to raise standards in the 
future on a much broader scale. 

Besides such raising of standards as meets 
the needs of the masses directly, there is the 
kind which meets their needs indirectly, that 
is, the kind which is needed by the cadres. 
The cadres are the advanced elements of the 
masses and generally have received more 
education; literature and art of a higher level 
are entirely necessary for them. To ignore this 
would be a mistake. Whatever is done for the 
cadres is also entirely for the masses, because 
it is only through the cadres that we can edu¬ 
cate and guide the masses. If we go against 
this aim, if what we give the cadres cannot 
help them educate and guide the masses, our 
work of raising standards will be like shooting 
at random and will depart from the funda¬ 
mental principle of serving the masses of the 
people. 

To sum up: through the creative labour 
of revolutionary writers and artists, the raw 
materials found in the life of the people are 
shaped into the ideological form of literature 
and art serving the masses of the people. In¬ 
cluded here are the more advanced literature 
and art as developed on the basis of elementary 
literature and art and as required by those 
sections of the masses whose level has been 
raised, or, more immediately, by the cadres 
among the masses. Also included here are 
elementary literature and art which, converse¬ 
ly, are guided by more advanced literature and 
art and are needed primarily by the over¬ 
whelming majority of the masses at present. 
Whether more advanced or elementary, all our 
literature and art are for the masses of the 
people, and in the first place for the workers, 
peasants and soldiers; they are created for the 
workers, peasants and soldiers and are for 
their use. 

Now that we have settled the problem 
of the relationship between the raising of 
standards and popularization, that of the rela¬ 
tionship between the specialists and the popu¬ 
larizes can also be settled. Our specialists are 
not only for the cadres, but also, and indeed 
chiefly, for the masses. Our specialists in 
literature should pay attention to the wall 
newspapers of the masses and to the reportage 
written in the army and the villages. Our 
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specialists in drama should pay attention to the 
small troupes in the army and the villages. 
Our specialists in music should pay attention 
to the songs of the masses. Our specialists in 
the fine arts should pay attention to the fine 
arts of the masses. All these comrades should 
make close contact with comrades engaged in 
the work of popularizing literature and art 
among the masses. On the one hand, they 
should help and guide the popularizers, and 
on the other, they should learn from these 
comrades and, through them, draw nourish¬ 
ment from the masses to replenish and enrich 
themselves so that their specialities do not 
become “ivory towers”, detached from the 
masses and from reality and devoid of content 
or life. We should esteem the specialists, for 
they are very valuable to our cause. But we 
should tell them that no revolutionary writer 
or artist can do any meaningful work unless 
he is closely linked with the masses, gives ex¬ 
pression to their thoughts and feelings and 
serves them as a loyal spokesman. Only by 
speaking for the masses can he educate them 
and only by being their pupil can he be their 
teacher. If he regards himself as their master, 
as an aristocrat who lords it over the “lower 
orders”, then, no matter how talented he may 
be, he will not be needed by the masses and 
his work will have no future. 

Is this attitude of ours utilitarian? Mate¬ 
rialists do not oppose utilitarianism in general 
but the utilitarianism of the feudal, bourgeois 
and petty-bourgeois classes; they oppose those 
hypocrites who attack utilitarianism in words 
but in deeds embrace the most selfish and 
short-sighted utilitarianism. There is no “ism” 
in the world that transcends utilitarian con¬ 
siderations; in class society there can be only 
the utilitarianism of this or that class. We are 
proletarian revolutionary utilitarians and take 
as our point of departure the unity of the 
present and future interests of the broadest 
masses, who constitute over 90 per cent of the 
population; hence we are revolutionary utili¬ 
tarians aiming for the broadest and the most 
long-range objectives, not narrow utilitarians 
concerned only with the partial and the im¬ 
mediate. If, for instance, you reproach the 
masses for their utilitarianism and yet for 
your own utility, or that of a narrow clique, 
force on the market and propagandize among 
the masses a work which pleases only the few 
but is useless or even harmful to the majority, 
then you are not only insulting the masses but 
also revealing your own lack of self-knowledge. 
A thing is good only when it brings real 
benefit to the masses of the people. Your 
work may be as good as ' 'he Spring Snow”, 
but if for the time being it caters only to the 
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few and the masses are still singing the “Song 
of the Rustic Poor”, you will get nowhere by 
simply scolding them instead of trying to raise 
their level. The question now is to bring about 
a unity between “The Spring Snow" and the 
“Song of the Rustic Poor”, between higher 
standards and popularization. Without such 
a unity, the highest art of any expert cannot 
help being utilitarian in the narrowest sense; 
you may call this art “pure and lofty” but 
that is merely your own name for it which the 
masses will not endorse. 

Once we have solved the problems of 
fundamental policy, of serving the workers, 
peasants and soldiers and of how to serve them, 
such other problems as whether to write about 
the bright or the dark side of life and the prob¬ 
lem of unity will also be solved. If everyone 
agrees on the fundamental policy, it should be 
adhered to by all our workers, all our schools, 
publications and organizations in the field of 
literature and art and in all our literary and 
artistic activities. It is wrong to depart from 
this policy and anything at variance with it 
must be duly corrected. 

Ill 

Since our literature and art are for the 
masses of the people, we can proceed to discuss 
a problem of inner-Party relations, i.e., the 
relation between the Party's work in literature 
and art and the Party’s work as a whole, and 
in addition a problem of the Party's external 
relations, i.e., the relation between the Party's 
work in literature and art and the work of 
non-Party people in this field, a problem of 
the united front in literary and art circles. 

Let us consider the first problem. In the 
world today all culture, all literature and art 
belong to definite classes and are geared to 
definite political lines. There is in fact no such 
thing as art for art’s sake, art that stands 
above classes, art that is detached from or 
independent of politics. Proletarian literature 
and art are part of the whole proletarian rev¬ 
olutionary cause; they are, as Lenin said, cogs 
and wheels in the whole revolutionary ma¬ 
chine. Therefore, Party work in literature and 
art occupies a definite and assigned position 
in Party revolutionary work as a whole and 
is subordinated to the revolutionary tasks set 
by the Party in a given revolutionary period. 
Opposition to this arrangement is certain to 
lead to dualism or pluralism, and in essence 
amounts to “politics — Marxist, art — bour¬ 
geois”, as with Trotsky. We do not favour 
overstressing the importance of literature and 
art, but neither do we favour underestimating 
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their importance. Literature and art are 
subordinate to politics, but in their turn exert 

Literature and art are 

a great influence on politics. Revolutionary 
literature and art are part of the whole rev¬ 
olutionary’ cause, they are cogs and wheels in 
it. and though in comparison with certain it, and though in comparison with certain 
other and more important parts they may be 
less significant and less urgent and may oc¬ 
cupy a secondary position, nevertheless, they 
are indispensable cogs and wheels in the whole 
machine, an indispensable part of the entire 
revolutionary cause. If we had no literature 
and art even in the broadest and most ordinary 
sense, we could not carry on the revolutionary 
movement and win victory. Failure to recog¬ 
nize this is wrong. Furthermore, when we 
say that literature and art are subordinate to 
politics, we mean class politics, the politics of 
the masses, not the politics of a few so-called 
statesmen. Politics, whether revolutionary or 
counter-revolutionary, is the struggle of class 
against class, not the activity of a few indi¬ 
viduals. The revolutionary struggle on the 
ideological and artistic fronts must be subor¬ 
dinate to the political struggle because only 
through politics can the needs of the class and 
the masses find expression in concentrated 
form. Revolutionary statesmen, the political 
specialists who know the science or art of rev¬ 
olutionary politics, are simply the leaders of 
millions upon millions of statesmen — the 
masses. Their task is to collect the opinions 
of these mass statesmen, sift and refine them, 
and return them to the masses, who then take 
them and put them into practice. They are 
therefore not the kind of aristocratic “states¬ 
men" who work behind closed doors and fancy 
they have a monopoly of wisdom. Herein lies 
the difference in principle between proletarian 
statesmen and decadent bourgeois statesmen. 
This is precisely why there can be complete 
unity between the political character of our 
literary and artistic works and their truthful¬ 
ness. It would be wrong to fail to realize this 
and to debase the politics and the statesmen 
of the proletariat. 

Let us consider next the question of the 
united front in the world of literature and art. 
Since literature and art are subordinate to 
politics and since the fundamental problem in 
China's politics today is resistance to Japan, 
our Party writers and artists must in the first 
place unite on this issue of resistance to Japan 
with all non-Party writers and artists (rang¬ 
ing from Party sympathizers and petty-bour¬ 
geois vyriters and artists to all those writers 
and artists of the bourgeois and landlord 
classes who are in favour of resistance to 
Japan). Secondly, we should unite with them 
on the issue of democracy. On this issue there 

is a section of anti-Japanese writers and artists 
who do not agree with us, so the range of unity 
will unavoidably be somewhat more limited 
Thirdly, we should unite with them on issues 
peculiar to the literary and artistic world, 
questions of method and style in literature and 
art; here again, as we are for socialist realism 
and some people do not agree, the range of 
unity will be narrower still. While on one 
issue there is unity, on another there is strug¬ 
gle, there is criticism. The issues are at once 
separate and interrelated, so that even on the 
very ones which give rise to unity, such as 
resistance to Japan, there are at the same time 
struggle and criticism. In a united front, “all 
unity and no struggle” and “all struggle and 
no unity” are both wrong policies —as with 
the Right capitulationism and tailism, or the 
“Left” exclusivism and sectarianism, practised 
by some comrades in the past. This is as true 
in literature and art as in politics. 

The petty-bourgeois writers and artists 
constitute an important force among the forces 
of the united front in literary and art circles 
in China. There are many shortcomings in 
both their thinking and their works, but com¬ 
paratively speaking, they are inclined towards 
the revolution and are close to the working 
people. Therefore, it is an especially important 
task to help them overcome their shortcomings 
and to win them over to the front which serves 
the working people. 

IV 

Literary and art criticism is one of the 
principal methods of struggle in the world of 
literature and art. It should be developed and. 
as comrades have rightly pointed out. our past 
work in this respect has been quite inadequate. 
Literary and art criticism is a complex ques¬ 
tion which requires a great deal of special 
study. Here I shall concentrate only on the 
basic problem of criteria in criticism. I shall 
also comment briefly on a few specific prob¬ 
lems raised by some comrades and on certain 
incorrect views. 

In literary and art criticism there are two 
criteria, the political and the artistic. Accord¬ 
ing to the political criterion, everything is good 
that is helpful to unity and resistance to Japan, 
that encourages the masses to be of one heart 
and one mind, that opposes retrogression and 
promotes progress; on the other hand, every¬ 
thing is bad that is detrimental to unity and 
resistance to Japan, foments dissension and 
discord among the masses and opposes pro¬ 
gress and drags people back. How can we tell 
the good from the bad — by the motive (the 
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subjective intention) or by the effect (social 
practice)? Idealists stress motive and ignore 
effect, while mechanical materialists stress 
effect and ignore motive. In contradistinction 
to both, we dialectical materialists insist on 
the unity of motive and effect. The motive 
of serving the masses is inseparably linked 
with the effect of winning their approval; the 
two must be united. The motive of serving 
the individual or a small clique is not good, 
nor is it good to have the motive of serving the 
masses without the effect of winning their 
approval and benefiting them. In examining 
the subjective intention of a writer or artist, 
that is, whether his motive is correct and good, 
we do not judge by his declarations but by the 
effect of his actions (mainly his works) on the 
masses in society. The criterion for judging 
subjective intention or motive is social practice 
and its effect. We want no sectarianism in our 
literary and art criticism and, subject to the 
general principle of unity for resistance to 
Japan, we should tolerate literary and art 
works with a variety of political attitudes. 
But at the same time, in our criticism we must 
adhere firmly to principle and severely criti¬ 
cize and repudiate all works of literature and 
art expressing view’s in opposition to the 
nation, to science, to the masses and to the 
Communist Party, because these so-called 
works of literature and art proceed from the 
motive and produce the effect of undermining 
unity for resistance to Japan. According to 
the artistic criterion, all works of a higher 
artistic quality are good or comparatively 
good, while those of a lower artistic quality 
are bad or comparatively bad. Here, too, of 
course, social effect must be taken into account. 
There is hardly a writer or artist who does not 
consider his own work beautiful, and our 
criticism ought to permit the free competition 
of all varieties of works of art; but it is also 
entirely necessary to subject these works to 
correct criticism according to the criteria of 
the science of aesthetics, so that art of a lower 
level can be gradually raised to a higher and 
art which does not meet the demands of the 
struggle of the broad masses can be trans¬ 
formed into art that does. 

There is the political criterion and there 
is the artistic criterion; what is the relation¬ 
ship between the two? Politics cannot be 
equated with art, nor can a general world out¬ 
look be equated with a method of artistic crea¬ 
tion and criticism. We deny not only that there 
is an abstract and absolutely unchangeable 
political criterion, but also that there is an 
abstract and absolutely unchangeable artistic 
criterion; each class in every class society has 
its own political and artistic criteria. But all 

classes in all class societies invariably put the 
political criterion first and the artistic criterion 
second. The bourgeoisie always shuts out 
proletarian literature and art, howrever great 
their artistic merit. The proletariat must 
similarly distinguish among the literary and 
art works of past ages and determine its at¬ 
titude towards them only after examining 
their attitude to the people and whether or 
not they had any progressive significance his¬ 
torically. Some works which politically are 
downright reactionary may have a certain 
artistic quality. The more reactionary their 
content and the higher their artistic quality, 
the more poisonous they are to the people, and 
the more necessary it is to reject them. A com¬ 
mon characteristic of the literature and art of 
all exploiting classes in their period of decline 
is the contradiction between their reactionary 
political content and their artistic form. What 
we demand is the unity of politics and art, 
the unity of content and form, the unity of 
revolutionary political content and the highest 
possible perfection of artistic form. Works of 
art which lack artistic quality have no force, 
however progressive they are politically. 
Therefore, we oppose both works of art with 
a wrong political viewpoint and the tendency 
towards the "poster and slogan style" which 
is correct in political viewpoint but lacking in 
artistic power. On questions of literature and 
art we must carry on a struggle on two fronts. 

Both these tendencies can be found in the 
thinking of many comrades. A good number 
of comrades tend to neglect artistic technique; 
it is therefore necessary to give attention to 
the raising of artistic standards. But as I see 
it, the political side is more of a problem at 
present. Some comrades lack elementary 
political knowledge and consequently have all 
sorts of muddled ideas. Let me cite a few 
examples from Yenan. 

“The theory of human nature.” Is there 
such a thing as human nature? Of course there 
is. But there is only human nature in the con¬ 
crete, no human nature in the abstract. In 
class society there is only human nature of 
a class character; there is no human nature 
above classes. We uphold the human nature 
of the proletariat and of the masses of the 
people, while the landlord and bourgeois 
classes uphold the human nature of their own 
classes, only they do not say so but make it 
out to be the only human nature in existence. 
The human nature boosted by certain petty- 
bourgeois intellectuals is also divorced from 
or opposed to the masses; what they call 
human nature is in essence nothing but bour¬ 
geois individualism, and so, in their eyes, prole- 
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tarian human nature is contrary to human 
nature. '‘The theory of human nature” which 
some people in Yenan advocate as the basis of 
their so-called theory of literature and art puts 
the matter in just this way and is wholly 
wrong. 

“The fundamental point of departure for 
literature and art is love, love of humanity." 
Now love may serve as a point of departure, 
but there is a more basic one. Love as an idea 
is a product of objective practice. Fundamental¬ 
ly, we do not start from ideas but from objective 
practice. Our writers and artists who come 
from the ranks of the intellectuals love the 
proletariat because society has made them feel 
that they and the proletariat share a common 
fate. We hate Japanese imperialism because 
Japanese imperialism oppresses us. There is 
absolutely no such thing in the world as love 
or hatred without reason or cause. As for the 
so-called love of humanity, there has been no 
such all-inclusive love since humanity was 
divided into classes. All the ruling classes of 
the past were fond of advocating it, and so were 
many so-called sages and wise men, but nobody 
has ever really practised it, because it is im¬ 
possible in class society. There will be genuine 
love of humanity — after classes are eliminated 
all over the world. Classes have split society 
into many antagonistic groupings; there will 
be love of all humanity when classes are 
eliminated, but not now. We cannot love 
enemies, we cannot love social evils, our aim 
is to destroy them. This is common sense; can 
it be that some of our writers and artists still 
do not understand this? 

“Literary and artistic works have always 
laid equal stress on the bright and the dark, 
half and half.” This statement contains many 
muddled ideas. It is not true that literature 
and art have always done this. Many petty- 
bourgeois writers have never discovered the 
bright side. Their works only expose the dark 
and are known as the “literature of exposure". 
Some of their works simply specialize in 
preaching pessimism and world-weariness. On 
the other hand, Soviet literature in the period 
of socialist construction portrays mainly the 
bright. It, too, describes shortcomings in work 
and portrays negative characters, but this only 
serves as a contrast to bring out the brightness 
of the whole picture and is not on a so-called 
half-and-half basis. The writers and artists 
of the bourgeoisie in its period of reaction de¬ 
pict the revolutionary masses as mobs and 
themselves as saints, thus reversing the bright 
and the dark. Only truly revolutionary writers 
and artists can correctly solve the problem of 
whether to extol or to expose. All the dark 
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:orces harming the masses of the people must 
be exposed and all the revolutionary struggles 
of the masses of the people must be extolled: 
this is the fundamental task of revolutionary 
writers and artists. 

“The task of literature and art has always 
been to expose." This assertion, like the pre¬ 
vious one, arises from ignorance of the science 
of history. Literature and art, as we have 
shown, have never been devoted solely to ex¬ 
posure. For revolutionary writers and artists 
the targets for exposure can never be the 
masses, but only the aggressors, exploiters and 
oppressors and the evil influence they have on 
the people. The masses too have shortcomings, 
which should be overcome by criticism and 
sen-criticism within tne people’s own ranks, 
and such criticism and self-criticism is also one 
of the most important tasks of literature and 
art. But this should not be regarded as any 
sort of “exposure of the people". As for the 
people, the question is basically one of educa¬ 
tion and of raising their level. Only counter¬ 
revolutionary writers and artists describe the 
people as “born fools" and the revolutionary 
masses as “tyrannical mobs". 

“This is still the period of the satirical 
essay, and Lu Hsun’s style of writing is still 
needed." Living under the rule of the dark 
forces and deprived of freedom of speech, Lu 
Hsun used burning satire and freezing irony, 
cast in the form of essays, to do battle; and he 
was entirely right. We, too, must hold up to 
sharp ridicule the fascists, the Chinese reac¬ 
tionaries and everything that harms the peo¬ 
ple: but in the Shensi-Kansu-Ningsia Border 
Region and the anti-Japanese base areas be¬ 
hind the enemy lines, where democracy and 
freedom are granted in full to the revolution¬ 
ary writers and artists and withheld only from 
the counter-revolutionaries, the style of the 
essay should not simply be like Lu Hsun's. 
Here we can shout at the top of our voices and 
have no need for veiled and roundabout ex¬ 
pressions, which are hard for the people to 
understand. When dealing with the people 
and not with their enemies, Lu Hsun never 
ridiculed or attacked the revolutionary people 
and the revolutionary Party in his “satirical 
essay period", and these essays were entirely 
different in manner from those directed against 
the enemy. To criticize the people's short¬ 
comings is necessary, as we have already said, 
but in doing so we must truly take the stand 
of the people and speak out of whole-hearted 
eagerness to protect and educate them. To 
treat comrades like enemies is to go over to 
the stand of the enemy. Are we then to abolish 
satire? No. Satire is always necessary. But 
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there are several kinds of satire, each with a 
different attitude, satire to deal with our 
enemies, satire to deal with our allies and satire 
to deal with our own ranks. We are not op¬ 
posed to satire in general; what we must 
abolish is the abuse of satire. 

“I am not given to praise and eulogy. The 
works of people who eulogize what is bright 
are not necessarily great and the works of 
those who depict the dark are not necessarily 
paltry.” If you are a bourgeois writer or 
artist, you will eulogize not the proletariat but 
the bourgeoisie, and if you are a proletarian 
writer or artist, you will eulogize not the bour¬ 
geoisie but the proletariat and working people: 
it must be one or the other. The works of the 
eulogists of the bourgeoisie are not necessarily 
great, nor are the works of those who show 
that the bourgeoisie is dark necessarily paltry; 
the works of the eulogists of the proletariat 
are not necessarily not great, but the works 
of those who depict the so-called “darkness" of 
the proletariat are bound to be paltry — are 
these not facts of history as regards literature 
and art? Why should we not eulogize the peo¬ 
ple, the creators of the history of mankind? 
Why should we not eulogize the proletariat, 
the Communist Party, New Democracy and 
socialism? There is a type of person who has 
no enthusiasm for the people’s cause and looks 
coldly from the side-lines at the struggles and 
victories of the proletariat and its vanguard: 
what he is interested in, and will never weary 
of eulogizing, is himself, plus perhaps a few 
figures in his small coterie. Of course, such 
petty-bourgeois individualists are unwilling to 
eulogize the deeds and virtues of the revolu¬ 
tionary people or heighten their courage in 
struggle and their confidence in victory. Per¬ 
sons of this type are merely termites in the 
revolutionary ranks: of course, the revolution¬ 
ary people have no need for these “singers”, 

“It is not a question of stand: my class 
stand is correct, my intentions are good and I 
understand all right, but I am not good at ex¬ 
pressing myself and so the effect turns out 
bad." I have already spoken about the dialec¬ 
tical materialist view of motive and effect. 
Now I want to ask. is not the question of effect 
one of stand? A person who acts solely by 
motive and does not inquire what effect his 
action will have is like a doctor who merely 
writes prescriptions but does not care how 
many patients die of them. Or take a political 
party which merely makes declarations but 
does not care whether they are carried out. It 
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may well be asked, is this a correct stand? And 
is the intention here good? Of course, mis¬ 
takes mav occur even though the effect has 
been taken into account beforehand, but is the 
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intention good when one continues in the same 
old rut after facts have proved that the effect 
is bad? In judging a party or a doctor, we must 
look at practice, at the effect. The same applies 
in judging a writer. A person with truly good 
intentions must take the effect into account, 
sum up experience and study the methods or, 
in creative work, study the technique of ex¬ 
pression. A person with truly good intentions 
must criticize the shortcomings and mistakes 
in his own work with the utmost candour and 
resolve to correct them. This is precisely why 
Communists employ the method of self-criti¬ 
cism. This alone is the correct stand. Only in 
this process of serious and responsible practice 
is it possible gradually to understand what the 
correct stand is and gradually obtain a good 
grasp of it. If one does not move in this direc¬ 
tion in practice, if there is simply the compla¬ 
cent assertion that one “understands all right", 
then in fact one has not understood at all. 

“To call on us to study Marxism is to re¬ 
peat the mistake of the dialectical materialist 
creative method, which will harm the creative 
mood.” To study Marxism means to apply 
the dialectical materialist and historical ma¬ 
terialist viewpoint in our observation of the 
world, of society and of literature and art; it 
does not mean writing philosophical lectures 
into our works of literature and art. Marxism 
embraces but cannot replace realism in liter¬ 
ary and artistic creation, just as it embraces 
but cannot replace the atomic and electronic 
theories in physics. Empty, dry dogmatic for¬ 
mulas do indeed destroy the creative mood; 
not only that, they first destroy Marxism. 
Dogmatic "Marxism" is not Marxism, it is 
anti-Marxism. Then does not Marxism destroy 
the creative mood? Yes, it does. It definitely 
destroys creative moods that are feudal, bour¬ 
geois, petty-bourgeois, liberalistic, individual¬ 
ist, nihilist, art-for-art’s sake, aristocratic, de¬ 
cadent or pessimistic, and every other creative 
mood that is alien to the masses of the people 
and to the proletariat. So far as proletarian 
writers and artists are concerned, should not 
these kinds of creative moods be destroyed? I 
think they should; they should be utterly de¬ 
stroyed. And while they are being destroyed, 
something new can be constructed. 

V 

The problems discussed here exist in our 
literary and art circles in Yenan. What does 
that show? It shows that wrong styles of work 
still exist to a serious extent in our literary 
and art circles and that there are still many 
defects among our comrades, such as idealism, 
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dogmatism, empty illusions, empty talk, con¬ 
tempt for practice and aloofness from the 
masses, all of which call for an effective and 
serious campaign of rectification. 

We have many comrades who are still not 
very clear on the difference between the pro¬ 
letariat and the petty bourgeoisie. There are 
many Party members who have joined the 
Communist Party organizationally but have 
not yet joined the Party wholly or at all ideo¬ 
logically. Those who have not joined the Party 
ideologically still carry a great deal of the muck 
of the exploiting classes in their heads, and 
have no idea at all of what proletarian ideology, 
or communism, or the Party is. "Proletarian 
ideology?” they think. "The same old stuff!” 
Little do they know that it is no easy matter 
to acquire this stuff. Some will never have 
the slightest communist flavour about them as 
long as they live and can only end up by 
leaving the Party. Therefore, though the 
majority in our Party and in our ranks are 
clean and honest, we must in all seriousness 
put things in order both ideologically and or¬ 
ganizationally if we are to develop the revolu¬ 
tionary movement more effectively and bring 
it to speedier success. To put things in order 
organizationally requires our first doing so 
ideologically, our launching a struggle of pro¬ 
letarian ideology against non-proletarian ide¬ 
ology. An ideological struggle is already under 
way in literal'v and art circles in Yenan. and 
it is most necessary. Intellectuals of petty- 
bourgeois origin always stubbornly try in all 
sorts of ways, including literary and artistic 
ways, to project themselves and spread their 
views, and they want the Party and the world 
to be remoulded in their own image. In the 
circumstances it is our duty to jolt these “com¬ 
rades’* and tell them sharply, “That won’t 
work! The proletariat cannot accommodate 
itself to you; to yield to you would actually be 
to yield to the big landlord class and the big 
bourgeoisie and to run the risk of undermin¬ 
ing our Party and our country." Whom then 
must we yield to? We can mould the Party 
and the world only in the image of the prole¬ 
tarian vanguard. We hope our comrades in 
literary and art circles will realize the serious¬ 
ness of this great debate and join actively in 
this struggle, so that every comrade may be¬ 
come sound and our entire ranks may become 
truly united and consolidated ideologically and 
organizationally. 

Because of confusion in their thinking, 
many of our comrades are not quite able to 
draw a real distinction between our revolu- 
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tionarv base areas and the Kuomintang areas 
and they make many mistakes as a conse¬ 
quence. A good number of comrades have 
come here from the garrets of Shanghai, and 
in coming from those garrets to the revolu¬ 
tionary base areas, they have passed not only 
from one kind of place to another but from 
one historical epoch to another. One society 
is semt-feudal. semi-colonial, under the rule 
of the big landlords and big bourgeoisie, the 
other is a revolutionary new-democratic so¬ 
ciety under the leadership of the proletariat. 
To come to the revolutionary bases means to 
enter an epoch unprecedented in the thousands 
of years of Chinese history, an epoch in which 
the masses of the people wield state power. 
Here the people around us and the audience 
for our propaganda are totally different. The 
past epoch is gone, never to return. Therefore, 
we must integrate ourselves with the new 
masses without anv hesitation. If, living 
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among the new masses, some comrades, as 1 
said before, are still "lacking in knowledge 
and understanding” and remain “heroes with 
no place to display their prowess”, then dif¬ 
ficulties will arise for them, and not only when 
they go out to the villages: right here in Yenan 
difficulties will arise for them. Some comrades 
may think, “Well, I had better continue writ¬ 
ing for the readers in the Great Hear Area; it 
is a job I know well and has ‘national sig¬ 
nificance’.” This idea is entirely wrong. The 
Great Rear Area is also changing. Readers 
there expect authors in the revolutionary base 
areas to tell about the new people and the new 
world and not to bore them with the same old 
tales. Therefore, the more a work is written 
for the masses in the revolutionary base areas, 
the more national significance will it have. 
Fadevev in The Debacle onlv told the story of 
a small guerrilla unit and had no intention of 
pandering to the palate of readers in the old 
world: yet the book has exerted world-wide 
influence. At any rate in China its influence 
is very great, as you know. China is moving 
forward, not back, and it is the revolutionary 
base areas, not any of the backward, retrogres- 
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sive areas, that are leading China forward. 
This is a fundamental issue that, above all. 
comrades must come to understand in the 
rectification movement. 

Since integration into the new epoch of 
the masses is essential, it is necessary 

thoroughly to solve the problem of the rela¬ 
tionship between the individual and the 
masses. This couplet from a poem by Lu Hsun 
should be our motto: 

CHINA HKCONSTRIITS 

Chairman Mm, our moil rraprrird und brlovrd groat Iradrr. acrompanlrd by bla tloar romrmdr - In - arms Comradr Lin Plan ami ( «m- 
mde thou I n-Ul. u irmly receives the etti of TaJciriy the Bandit*' StrcmyhoJd, stifed by the Shanghai Peking uperi Ihcilrc* 

i i ■ ii ei1* 

m■■■u v*mum 11— ■■ IBB I J ■ I ■ I ’ ■ 

4 . op . . -+*-1-411-t + 
r - - * - - ■ a 

■ a ■ 111 ■ ■ i i i i n ■ ■ 

Fierce-browed, l coofly defy a thousand 
pointing fingers, 

Head bowed, like a willing ox I serve the 
children. 

The “thousand pointing fingers" are our 
enemies, and we will never yield to them, no 
matter how ferocious. The "children" here 
symbolize the proletariat and the masses. All 
Communists, ail revolutionaries, all revolution¬ 
ary literary and art workers should learn from 
the example of Lu Hsun and be "oxen" for the 
proletariat and the masses, bending their backs 
to the task until their dying day. Intellectuals 
who want to integrate themselves with the 
masses, who want to serve the masses, must 
go through a process in which they and the 
masses come to know each other well. This 
process may, and certainly will, involve much 

pain and friction, but if you have the deter¬ 
mination. vou will be able to fulfil these re- 
quirements. 

Todav I have discussed onlv some of the 
problems of fundamental orientation for our 
literature and art movement; many specific 
problems remain which will require further 
study. I am confident that comrades here are 
determined to move in the direction indicated. 
I believe that in the course of the rectification 
movement and in the long period of study and 
work to come, you will surely be able to bring 
about a transformation in yourselves and in 
your works, to create many fine works which 
will be warmly welcomed by the masses of the 
people, and to advance the literature and art 
movement in the revolutionary base areas and 
throughout China to a glorious new stage. 
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Letter to the Yenan Peking Opera 
Theatre after Seeing ‘Driven to 

Join the Liangshan Mountain Rebels’ 
January 9/ 19^^ 

MAO TSE-TUNG 

U AVING seen your performance, I wish to 
express my thanks to you for the excellent 

work you have done. Please convey my thanks 
to the comrades of the cast! History is made 
by the people, yet the old opera (and all the 
old literature and art, which are divorced from 
the people) presents the people as though they 
were dirt, and the stage is dominated by lords 
and ladies and their pampered sons and 
daughters. Now you have reversed this 
reversal of history and restored historical 

truth, and thus a new life is opening up for 
the old opera. That is why this merits con¬ 

gratulations. The initiative you have taken 
marks an epoch-making beginning in the 
revolutionization of the old opera. I am 
very happy at the thought of this. I hope you 
will write more plays and give more perform¬ 
ances, and so help make this practice a com¬ 
mon one which will prevail throughout the 
country. 

May 20, 1951 

MAO TSE-TUNG 

T’HE questions raised by The Life of Wu 
Hsun are fundamental in character. 

Living in the era of the Chinese people’s great 
struggle against foreign aggressors and the 
domestic reactionary feudal rulers towards 
the end of the Ching dynasty, people like Wu 
Hsun did not lift a finger to disturb the tiniest 
fragment of the feudal economic base or its 
superstructure. On the contrary, they worked 
fanatically to spread feudal culture and, more¬ 
over, sedulously fawned upon the reactionary 
feudal rulers in order to acquire the status 
they themselves lacked for spreading feudal 
culture. Ought we to praise such vile conduct? 
Can we ever tolerate such vile conduct being 
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publicly praised, especially when such praise 
flaunts the revolutionary flag of “serving the 
people” and the failure of the revolutionary 
peasant struggle is used to heighten the con¬ 
trast? To approve or tolerate such praise means 
to approve or tolerate reactionary propaganda 
vilifying the revolutionary struggle of the 
peasants, the history of China and the Chinese 
nation, and to regard such propaganda as 
justified. 

The appearance of the film The Life of 
Wu Hsun, and particularly the praise lavished 
on Wu Hsun and the film, show the degree of 
ideological confusion reached in our country's 
cultural circles! 

CHINA RECONSTRUCTS 

In the view of many writers, history 
develops not by the replacement of the o!d by 
the new, but by the exertion of every effort 
to preserve the old from extinction, not by 
class struggle to overthrow the reactionary 
feudal rulers who had to be overthrown, but 
by the negation of the class struggle of the op¬ 
pressed and their submission to these rulers, 
in the manner of Wu Hsun. Our writers have 
not studied history to ascertain who were the 
enemies oppressing the Chinese people, and 
whether there is anything praiseworthy in 
those who submitted to these enemies and 
served them. Moreover, they have not tried 
to find out what new forms of social economy, 
new class forces, new personalities and ideas 
have appeared in China and struggled against 
the old forms of social economy and their 
superstructure (politics, culture, etc.) in the 
century and more since the Opium War of 
1840, and they have accordingly failed to de¬ 
termine what is to be commended and praised, 
what is not to be commended and praised, and 
what is to be condemned. 

Certain Communists who have reputedly 
grasped Marxism warrant particular attention. 
They have learned the history of social 
development — historical materialism — but 
when they come across specific historical 
events, specific historical figures (like 
Wu Hsun) and specific ideas contrary 
to history (as in the film The Life of Wu 
Hsun and the writings about Wu Hsun), they 
lose their critical faculties, and some have 
even capitulated to these reactionary ideas. 
Is it not a fact that reactionary bourgeois ideas 
have found their way into the militant Com¬ 
munist Party? Where on earth is the Marxism 
which certain Communists claim to have 
grasped? 

For the above reasons, there should be 
discussion on the film The Life of Wu Hsun 
and on books and essays relating to Wu Hsun 
so as thoroughly to straighten out the confused 
thinking on this question. 

N.B. This article is taken from an editorial 
written by Comrade Mao Tse-tung for the Renmin 
Ribao (People's Daily). 

October 16, 1954 

MAO TSE-TUNG 

ENCLOSED are two articles refuting Yu 
Ping-po. Please look them over. They are 

the first serious attack in over 30 years on the 
erroneous views of a so-called authoritative 
writer in the field of study of The Dream of 
the Red Chamber. The authors are two Youth 
League members. First they wrote to the Wen 
Yi Pao (Literary Gazette) to ask whether it 
was all right to criticize Yu Ping-po, but were 
ignored. Having no other alternative, they 
wrote to their teachers at their alma mater — 
Shantung University — and got support. Their 
article refuting “A Brief Comment on The 
Dream of the Red Chamber" was published in 
the university journal Wen Shih Che (Litera¬ 
ture, History and Philosophy). Then the prob¬ 
lem came up again in Peking. Some people 
asked to have this article reprinted in the 

Renmin Ribao (People’s Daily) in order to 
arouse discussion and criticism. This was 
not done because certain persons opposed 
it for various reasons (the main one being 
that it was “an article written by no¬ 
bodies” and that “the Party paper is not 
a platform for free debate”). As a result a com¬ 
promise was reached, and the article was al¬ 
lowed to be reprinted in the Wen Yi Pao. Later, 
the “Literary Legacy” page of the Kuang- 
ming Daily carried another article by the two 
young men refuting Yu Ping-po’s book, 
Studies of “The Dream of the Red Chamber". 
It seems likely that the struggle is about to 
start against the Hu Shih school of bourgeois 
idealism which has been poisoning young peo¬ 
ple in the field of classical literature for more 
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than 30 years, ,'he whole thing has been set 
going by two “nobodies”, while the “big shots” 
usually ignore or even obstruct it, and they 
form a united front with bourgeois writers on 
the basis of idealism and are willing captives 
of the bourgeoisie. It was almost the same 
when the films Inside Story of the Chi up Court 
and The Life of Wu Hsnn were shown. The 
film Inside Story of the Ching Court, which 
has been described by certain people as 
patriotic but is in fact a film of national be¬ 
trayal. has not been criticized and repudiated 
at any time since it was shown all over the 
country. Although The Life of Wu Hsun has 
been criticized, up to now no lessons have been 

drawn; what is more, we have the strange 
situation in which Yu Ping-po‘s idealism is 
tolerated and lively critical essavs by “no- 
bodies" are obstructed. This deserves our at¬ 
tention. 

Towards such bourgeois intellectuals as 
Yu Ping-po. our attitude should naturally be 
one of uniting with them. But we should criti¬ 
cize and repudiate their erroneous ideas 
which poison the minds of young people and 
should not surrender to them. 

N.B. This is ii letter written by Comrade Mao 

Tso-tung to the comrades of the Political Bureau 

of the Centra] Committee of the Chinese Commu¬ 

nist Party and other comrades concerned. 

PROBLEMS abound in all forms of art such 
as the drama, ballads, music, the fine arts, 

the dance, the cinema, poetry and literature, 
and the people involved are numerous; 
in many departments very little has been 
achieved so far in socialist transformation. 
The “dead” still dominate in many depart¬ 
ments. What has been achieved in the cinema, 
new poetry, folk songs, the fine arts and the 
novel should not be underestimated, but there, 
too, there are quite a few problems. As for 

such departments as the drama, the problems 
are even more serious. The social and economic 
base has changed, but the arts as part of the 
superstructure, which serve this base, still 
remain a serious problem. Hence we should 
proceed with investigation and study and 
attend to this matter in earnest. 

Isn't it absurd that many Communists are 
enthusiastic about promoting feudal and capi¬ 
talist art, but not socialist art? 

II. Instruction of June 27, 1964 

TN the last 15 years these associations, most 
of their publications (it is said that a few 

are good) and by and large the people in them 
(that is not everybody) have not carried out 
the policies of the Party. They have acted as 
high and mighty bureaucrats, have not gone 
to the workers, peasants and soldiers and have 
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not reflected the socialist revolution and so¬ 
cialist construction. In recent years they have 
slid right down to the brink of revisionism. 
Unless they remould themselves in real earnest, 
at some future date they are bound to become 
groups like the Hungarian Petofi Club. 

CHINA RECIINMIU Cl' 

TAKING THE BANDITS' 

STRONGHOLD 

A revolutionary Peking Optra on p 
contemporary theme which portrays 
how a detachment of the People ! 
Liberation Army in northeast Chino 
wipes out o bandit gong on Tiger 
Mountain during the War of Libera¬ 
tion {1946-49J by relying on the 
people and the strategy and tactics 
tough! by Choirman Mao. Il is a 
concentrated reflection of Chairman 
Mao's strategy for building north¬ 
east China mto a strong base area 

Yang Tru-jung, leader of (he scouts 
platoon, disguises himself as a 
bandit in order to get into their 
loir on Tiger Mountain. 

militia unit os a guide, with the masses support and the 
rom within, the detachment wipes out the bandit gang 



Receiving Yong liu-jung'i menage bcm inside the bandit lair* o P i A 
detachment skis day and night to attack the Tiger Mountain stronghold- 

The detachment publicizes the policy of the Chinese Communist Party and mobilizes 
the mosses- Together they resolve to wipe out the Kuommtang bandit gong. 

A 

A Letter from Comrade Lin Piao to the Members 

of the Standing Committee of the Military 

Commission of the Central Committee of the Party 

March 22, 1966 

Comrades of the Standing Committee, 

( am herewith sending you for your attention the 

Summary of the Forum on the Work in Literature and 

Art in the Armed Forces which Comrade Chiang Ching 

convened. The summary, which has been repeatedly 

gone over by the comrades attending the forum and has 

been personally examined and revised by the Chairman 

three times, is an excellent document It applies Mao 

Tse-tung1* thought to answer many important questions 

concerning the cultural revolution in the period of so¬ 

cialism, It is of both extremely great practical and far- 

reaching historic significance. 

The last sixteen years have witnessed sharp class 

struggle on the front of literature and art and the ques¬ 

tion of who will win out has not yet been settled If 

the proletariat does not occupy the positions in litera¬ 

ture and art, the bourgeoisie certainly will This struggle 

is inevitable. And it represents an extremely broad and 

deep socialist revolution in the realm of ideology, If 

things are not done properly, revisionism will prevail. 

We must hold high the great red banner of Mao 

Tse-tung's thought and unswervingly carry this revolu¬ 

tion through to the end. 

The problems and the ideas raised in the summary 

correspond fully with the realities in the worlc of litera¬ 

ture and art in the armed forces, and the ideas must 

be resolutely corned out so as to enable this work in 

the armed forces to play an important role in keeping 

politics in the forefront and in promoting the revolu- 

tionixotion of people's thinking, 

Please let me know your opinions on the summary 

before it is submitted to the Central Committee for 

examination and approval. 

With greetings, 

LIN PIAO 

MJGIMfT 1*67 25 



Summary of the Forum on the Work 
in Literature and Art in the Armed Forces 

With Which Comrade Lin Piao 
Entrusted Comrade Chiang Ching 

1 

Entrusted by Comrade Lin Piao with the task, 
Comrade Chiang Ching invited some comrades in the 
armed forces to a forum held in Shanghai from Feb¬ 
ruary 2 to 20, 1966, to discuss certain questions 
concerning the work in literature and art in the armed 
forces. 

Before these comrades left for Shanghai, Com¬ 
rade Lin Piao gave them the following instructions: 
“Comrade Chiang Ching talked with me yesterday. 
She is very sharp politically on questions of litera¬ 
ture and art, and she really knows art. She has many 
opinions, and they are very valuable. You should 
pay good attention to them and take measures to in¬ 
sure that they are applied ideologically and organi¬ 
zationally, From now on, the army's documents con¬ 
cerning literature and art should be sent to her. Get 
in touch with her when you have any information 
for her to keep her well posted on the situation in 
literature and art work in the armed forces. Ask her 
for her opinions, which will help improve this work. 
We should not rest content with either the present 
ideological level or the present artistic level of 
such work, both of which need further improve¬ 
ment/' Comrade Hsiao Hua and Comrade Yang 
Cheng-wu expressed enthusiastic approval of and 
support for this forum and instructed us to act in 
accordance with Comrade Chiang Ching’s opinions. 
They also expressed their thanks to Comrade Chiang 
Ching for her concern for the work in literature and 
art in the armed forces. 

At the beginning of the forum and in the course 
of the exchange of views, Comrade Chiang Ching 
said time and again that she had not studied Chair¬ 
man Mao's works well enough and that her compre¬ 
hension of Chairman Mao's thought was not profound, 
but that whatever points she had grasped she would 
act upon resolutely. She said that during the last four 
years she had largely concentrated on reading a num¬ 
ber of literary works and had formed certain ideas, 
not all of which were necessarily correct. She said 
that we were all Party members and that for the cause 

of the Party we should discuss things together on an 
equal footing. This discussion should have been held 
last year but had been postponed because she had 
not been in good health. As her health had recently 
improved, she had invited the comrades to join in 
discussions according to Comrade Lin Piao's instruc¬ 
tions. 

Comrade Chiang Ching suggested that we read 
and see a number of items first and then study rele¬ 
vant documents and material before discussing them. 
She advised us to read (Chairman Mao's) relevant 
writings, had eight private discussions with a com¬ 
rade from the army and attended four group discus¬ 
sions, thirteen film shows and three theatrical per¬ 
formances together with us. She also exchanged 
opinions with us while watching the films and the 
theatrical performances. And she advised us to see 
21 other films. During this period, Comrade Chiang 
Ching saw a sample copy of the film The Great Wall 
Along the South Chinn Sea, received the directors, 
cameramen and part of the cast and talked with them 
three times, which was a great education and inspira¬ 
tion to them. From our contacts with Comrade 
Chiang Ching we realize that her understanding of 
Chairman Mao’s thought is quite profound and that 
she has made a prolonged and fairly full investiga¬ 
tion and study of current problems in the field of 
literature and art and has gained rich practical ex¬ 
perience through her personal exertions in cultivat¬ 
ing “experimental plots of land". Taking up her 
work while she was still in poor health, she held dis¬ 
cussions and saw films and theatrical performances 
together with us and was always modest, warm and 
sincere. All this has enlightened and helped us a 

great deal. 
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In the course of the twenty days, we read two 
of Chairman Mao’s writings and other relevant ma¬ 
terial, listened to Comrade Chiang Ching's many 
highly important opinions and saw more than thirty 
films, including good and bad ones and others with 
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shortcomings and mistakes of varying degrees. We 
also saw two comparatively successful Peking Operas 
on contemporary revolutionary themes, namely. Raid 
on the White Tiger Regiment and Taking the Bandits1 
Stronghold, All this helped to deepen our compre¬ 
hension of Chairman Mao's thought on literature and 
art and raise the level of our understanding of the 
socialist cultural revolution. Here are a number of 
ideas which we discussed and agreed upon at the 
forum. 

(1) The last sixteen years have witnessed sharp 
class struggles on the cultural front. 

Actually in both stages of our revolution, the 
new democratic stage and the socialist stage, there 
has been a struggle between the two classes and the 
two lines on the cultural front, Le., the struggle be¬ 
tween the proletariat and the bourgeoisie for leader¬ 
ship on this front. In the history of our Party, the 
struggle against both “Left" and Right opportunism 
has also included struggles between the two lines on 
the cultural front. Wang Ming's line represented 
bourgeois thinking which was once rampant within 
our Party, In the rectification movement which 
started in 1942, Chairman Mao made a thorough 
theoretical refutation first of Wang Ming's political, 
military and organizational lines and then, imme¬ 
diately afterwards, of the cultural line he represented. 
Chairman Mao's On New Democracy, Talks at the 
Yenan Forum on Literature and Art and Letter to the 
Yenan Peking Opera Theatre after Seeing “Driven 
to Join the Liangshan Mountain Rebels*' are the most 
complete, the most comprehensive and the most 
systematic historical summaries of this struggle be¬ 
tween the two lines on the cultural front. Thev 
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carry on and develop the Marxist-Leninist world 
• outlook and theory on literature and art. After our 

revolution entered the socialist stage. Chairman 
Mao’s two writings, On the Correct Handling of Con¬ 
tradictions Among the People and Speech at the 
Chinese Communist Party’s National Conference on 
Propaganda Work, were published. They are the 
most recent summaries of the historical experience 
of the movements for a revolutionary ideology and 
a revolutionary literature and art in China and other 
countries. They represent a new development of the 
Marxist-Leninist world outlook and of the Marxist- 
Leninist theory on literature and art. These five 
writings by Chairman Mao meet the needs of the 
proletariat adequately and for a long time to come. 

More than twenty years have elapsed since the 
publication of the first three of these five works by 
Chairman Mao and nearly ten years since the publi¬ 
cation of the last two. However, in the fifteen years 
since the founding of our People's Republic, the ideas 
in these works have basically not been carried out 
by literary and art circles. Instead, we have been 
under the dictatorship of a sinister anti-Party and 
anti-socialist line which is diametrically opposed to 
Chairman Mao's thought. This sinister line is a com¬ 
bination of bourgeois ideas on literature and art, 
modem revisionist ideas on literature and art and 
what is known as the literature and art of the 1930s 
(in the Kuomintang areas of China), Typical expres- 
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sions of this line are such theories as those of “truth¬ 
ful writing", “the broad path of realism", “the 
deepening of realism", opposition to “subject matter 
as the decisive factor", “middle characters", opposi¬ 
tion to “the smell of gunpowder” and “the spirit of 
the age as the merging of various trends". Most of 
these views were refuted long ago by Chairman Mao 
in his Talks al the Yenan Forum on Literature and 
Art. In film circles there are people who advocate 
“discarding the classics and rebelling against ortho¬ 
doxy*', in other words, discarding the classics of 
Marxism-Leninism, of Mao Tse-tung s thought, and 
rebelling against the orthodoxy of peoples revolu¬ 
tionary war. As a result of the influence or domina¬ 
tion of this bourgeois and modern revisionist counter- 
current in literature and art, there have been few 
good or basically good works in the last decade or so 
(although there have been some) which truly praise 
worker, peasant and soldier heroes and which serve 
the workers, peasants and soldiers; many are me¬ 
diocre, while some are anti-Party and anti-socialist 
poisonous weeds. In accordance with the instructions 
of the Central Committee of the Party, we must res¬ 
olutely carry on a great socialist revolution on the 
cultural front and completely eliminate this sinister 
line. After we are rid of this sinister line, still others 
will appear and the struggle must go on. Therefore, 
this is an arduous, complex and long-term struggle 
which will take decades, or even centuries. It is a 
cardinal issue which has a vital bearing on the future 
of the Chinese revolution and the future of the world 
revolution. 

A lesson to be drawn from the last decade or so 
is that we began to tackle the problem a little late. 
We have taken up only a few specific questions and 
have not dealt with the whole problem systemati¬ 
cally and comprehensively. So long as we do not 
seize hold of the field of culture, we will inevitably 
forfeit many positions in this field to the sinister line 
and this is a serious lesson. After the Tenth Plenary 
Session of the Central Committee in 1962 adopted a 
resolution on the unfolding of class struggle through¬ 
out the country, the struggle to foster proletarian 
ideology and liquidate bourgeois ideology in the cul¬ 
tural field has gradually developed. 

(2) The last three years have seen a new situa¬ 
tion in the great socialist cultural revolution. The 
most outstanding example is the rise of Peking 
Operas on contemporary revolutionary themes. Led 
by the Central Committee of the Party headed by 
Chairman Mao and armed with Marxism-Leninism, 
Mao Tse-tung’s thought, literary and art workers 
engaged in revolutionizing Peking Opera have 
launched a heroic and tenacious offensive against 
the literature and art of the feudal class, the bour¬ 
geoisie and the modem revisionists. Under the irre¬ 
sistible impact of this offensive, Peking Opera, for¬ 
merly the most stubborn of strongholds, has been 
radically revolutionized, both in ideology and in form. 
This has started a revolutionary change in literary 
and art circles, Peking Operas with contemporary 
revolutionary themes like The Red Lantern, Shock ia- 
pang. Taking the Bandits’ Stronghold and Raid on 
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fhe IVhtle Tiper Regiment, the ballet Red Detach¬ 
ment of Women, the symphony Shavhiapang and the 
gfOttp of day sculptures Kent Collect ion Courtyard 
have been approved by the broad masses of workers, 
peasants and soldiers and acclaimed by Chinese and 
foreign audiences. They are pioneer efforts which 
will exert a profound and far-reaching influence on 
the socialist cultural revolution. They effectively 
prove that even that most stubborn of strongholds, 
Peking Opera, can be taken by storm and revolu¬ 
tionized and that foreign classical art forms such as 
the ballet and symphonic music can also be remould¬ 
ed to serve our purpose. This should give us still 
greater confidence in revolutionizing other art forms. 
Some people say that Peking Operas with con tem¬ 
porary revolutionary themes have discarded the 
traditions and basic skills of Pe king Opera. On the 
contrary, the fact is that Peking Operas with con¬ 
temporary revolutionary themes have inherited the 
Peking Opera traditions in a critical way and have 
really weeded out the old to let the new emerge. The 
fact is not that the basic skills of Peking Opera have 
been discarded but that they are no longer adequate. 
Those which cannot be used to reflect present-day 
life should and must be discarded. In order to reflect 
present-day life, we urgently need to refine, create, 
and gradually develop and enrich the basic skills of 
Peking Opera through our experience of real life. At 
the same time, these successes deal a powerful blow 
at conservatives of various descriptions and such 
views as the "box-office earnings" theory, the 
"foreign exchange earnings” theory and the theory 
that "revolutionary works can’t travel abroad'1. 

Another outstanding feature of the socialist cul¬ 
tural revolution in the last three years is the wide¬ 
spread mass activity of workers, peasants and soldiers 
on the fronts of ideology, literature and art. Work¬ 
ers, peasants and soldiers are now producing many 
fine philosophical articles which splendidly express 
Mao Tse-lung's thought in terms of their own prac¬ 
tice. They are also producing many fine works of 
literature and art in praise of the triumph of our 
socialist revolution, the big leap forward on all the 
fronts of socialist construction, our new* heroes, and 
the brilliant leadership of our great Party and our 
great leader In particular both in content and in 
form the numerous poems by workers, peasants and 
soldiers appearing on wall-newspapers and black¬ 
boards represent an entirely new age. 

Of course, these are merely the first fruits of 
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our socialist cultural revolution, the first step in our 
long march of ten thousand ft. In order to safeguard 
and extend these achievements and to carry the so¬ 
cialist cultural revolution through lo the end, we 
must work hard for a long time. 

(3) The struggle between the two roads on the 
front of literature and art is bound lo be reflected in 
the armed forces, which do not exist in a vacuum and 
cannot possibly be an exception to the rule. The 
Chinese Peoples Liberation Army is the chief in¬ 
strument of the dictatorship of the proletariat in 
China. It represents the mainstay and hope of the 
Chinese people and the revolutionary people of the 

world. Without a people s army, neither the victory 
of our revolution nor the dictatorship of the prole¬ 
tariat and socialism would have been possible and 
the people would have nothing. Therefore, the 
enemy will inevitably try to undermine it from all 
sides and will inevitably use literature and art as 
weapons in his attempt to corrupt it ideologically. 
However, after Chairman Mao pointed out that 
basically, literary and an circles had not carried out 
the policies of the Party over the past fifteen years, 
certain persons still claimed that the problem of the 
orientation of literature and art in our armed forces 
had already been solved, and that the problem to be 
solved was mainly one of raising the artistic level. 
Th is point of view is wrong and is not based on con¬ 
crete analysis. In point of fact, some works of litera¬ 
ture and art by our armed forces have a correct 
orientation and have reached a comparatively high 
artistic level; some have a correct orientation but 
their artistic level is low others have serious defects 
or mistakes in both political orientation and artistic 
form, and still others are anti-Parlv and anti-social]at 
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poisonous weeds. The "August First" Studio has 
produced as bad a film as The Pressgang. This shows 
that the work in literature and art in the aimed 
forces has also come under the influence of the 
sinister line to a greater or lesser degree. Besides, 
we have as yet trained relatively few creative work¬ 
ers who are really up to the mark: the ideological 
problems in creative work are still numerous, and 
the ranks are still not so pur e. We must analyse and 
solve these problems properly. 

(4) The Liberation Army mast play an impor¬ 
tant role in the socialist cultural revolution. Com¬ 
rade Lin Piao has kept a firm hold on the work in 
literature and art since he has been in charge of the 
work of the Military Commission of the Central Com- 
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mil tee of the Party. The many instructions he has 

given are correct. "The Resolution on Strengthening 
Political and Ideological Work in the Armed Forces" 
adopted at the enlarged session of the Military Com¬ 
mission clearly specified that the aim of the work in 
literature and art in the armed forces was "to serve 
the cause of fostering proletarian ideology and liqui¬ 
dating bourgeois ideology and consolidating and im¬ 
proving fighting capacity in close conjunction with 
the tasks of the armed forces and in the context of 
their ideological situation". There Ls already a nu¬ 
cleus of literary and art workers in the armed forces 
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whom we have trained and who have been tempered 
in revolutionary war. A number of good works have 
been produced in the armed forces. Therefore, the 
Liberation Army must play its due role in the social¬ 
ist cultural revolution and must fight bravely and 
unswervingly to carry out the policy that literature 
and art should serve ihe workers* peasants and sol¬ 
diers and serve socialism. 

(5) In the cultural revolution, there must be 
both destruction and construction. Leaders must take 
personal charge and see to it that good models ar* 
created. The bourgeoisie has its reactionary “mono¬ 
logue on creating the new". We, too* should create 
what is new and original, new in the sense that it is 
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Aher finishing (he Hooding, th* dock worker* and Fong Hai-chen, woman Parti branch secretory of (he 
loading team, bant into a song full of internationalist spirit and their warm law for Chairman Mao. 

ON THE DOCKS 
A revolutionary Peking Opera or? a can temporary theme which portrays how a 
group of Chinese workers in the 60's, armed with Moo Tie-King’s thought and the 
proletarian internationalist spirit, rush to load grain going to support the onti- 
imperialist struggles being waged by Ihe people of Asia, Africa and Latin America. 

Ma Hung-liang, a retired worker, and Fong Hai-ehen give Han H*iao*chicing( a young worker under the pernicious influence of 
bourgeois Ideas, a lesson In clan struggle by describing how miserably eiploiied the Shanghai dock workers were before liberation. 



v4 bore: In face of the foreign ihiphi 
decmon to sail ahead of lime, and 
(he coming ilorm, dock workers 
load gram Into the ship*! hold with 
o true communist style of work and 
spirit of defying hardships. 

Left: Fong Hoi-chen is determined 
to get the loading done before the 
approaching rainstorm breaks. 

socialist and original in the sense that it is prole¬ 
tarian. The basic task of socialist literature and art is 
to work hard and create heroic models of workers* 
peasants and soldiers. Only when we have such 
models and successful experience in creating them 
wiU we be able to convince people, to consolidate the 
positions we hold, and to knock the reactionaries' 
stick out of their hands. 

On this question* we should have a sense of pride 
and not of inferiority. 

We must destroy the blind faith in what is 
known as the literature and art of the 1930s (in the 
Kuomlntang areas of China), At that time, the Left- 
wing movement in literature and art followed Wang 
Ming's “Left* opportunist line politically; organiza¬ 
tionally it practised closed-doorLsm and sectarianism; 
and its ideas on literature and art were virtually 
those of Russian bourgeois literary critics such as 
Belinsky, Chemyshevsky and Dobrolyubov and of 
Stanislavsky in the theatrical field, all of whom were 
bourgeois democrats in tsarist Russia with bourgeois 
ideas and not Marxist ones. The bourgeois-democratic 
revolution is a revolution in which one exploiting 
class replaces another. It is only the proletarian so¬ 
cialist revolution that finally destroys all exploiting 
classes. Therefore* we must not take the ideas of any 
bourgeois revolutionary as guiding principles for our 
proletarian movement in ideology or in literature and 
art. There were of course good things in the 1930s 
too* namely, the militant Left-wing movement in 
literature and art led by Lu Hsun, Around the 
middle of the 1930s* some Left-wing leaders under the 
influence of Wang Ming's Right capitulationist line 
abandoned the Marxist-Leninist class standpoint and 
put forward the slogan of *'a literature of national 
defence *. This was a bourgeois slogan. It was Lu 
Hsun who put forward the proletarian slogan of (ia 
mass literature for the national revolutionary war'*. 
Some Left-wing writers and artists, notably Lu Hsun. 
also raised the slogans that literature and art should 
serve the workers and peasants and that the workers 
and peasants should create their own literature and 
art. However* no systematic solution was found for 
the fundamental problem of the integration of litera¬ 
ture and art with the workers* peasants and soldiers* 
The great majority of those Left-wing writers and 
artists were bourgeois nationalist-democrats* and a 
number failed to pass the test of the democratic rev¬ 
olution* while others have not given a good account 
of themselves under the test of socialism. 

We must destroy blind faith in Chinese and 
foreign classical literature Stalin was a great Marxist- 
Leninist, His criticism of the modernist literature 
and art of the bourgeosie was very sharp. But he 
uncritically took over what are known as the classics 
of Russia and Europe1 and the consequences were 
bad. The classical literature and art of China and 
of Europe (including Russia) and even American 
films have exercised a considerable influence on our 
literary and art circles, and some people have re¬ 
garded them as holy writ and accepted them in their 
entirety* We should draw a lesson from Stalin's ex¬ 
perience. Old and foreign works should be studied 
too, and refusal to study them would be wrong; but 

« 

we must study them critically* making the past serve 
the present and foreign works serve China. 

As for the relatively good Soviet revolutionary 
works of literature and art which appeared after the 
October Revolution* they too must be analysed and 
not blindly worshipped or* still less, blindly imitated, 
Blind imitation can never become art. Literature and 
art can only spring from the life of the people which 
is their sole source. This is borne out by the whole 
history of literature and art, past and present* Chi¬ 
nese and foreign. 

The rising forces in the world invariably de¬ 
feat the forces of decay. Our People's Liberation 
Army was weak and small at the beginning* but it 
eventually became strong and defeated the US- 
Chiang Kai-shek reactionaries. Confronted with the 
excellent revolutionary situation at home and abroad 
and our glorious tasks, we should be proud to be 
thoroughgoing revolutionaries* We must have the 
confidence and courage to do things never previously 
attempted, because ours is a revolution to eliminate 
all exploiting classes and systems of exploitation 
once and for all and to root out all exploiting class 
ideologies, which poison the minds of the people. 
Under the leadership of the Central Committee of 
the Party and Chairman Mao and under the guidance 
of Marxism-Leninism* Mao Tsc-tung's thought* we 
must create a new socialist revolutionary literature 
and art worthy of our great country* our great Party* 
our great people and our great army. This will be a 
most brilliant new literature and art opening up a 
new era in human history, 
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But it is no easy matter to create good models. 
Strategically we must take the difficulties in creative 
work lightly* but tactically we must take them se¬ 
riously* To create a fine work is an arduous process, 
and the comrades in charge of creative work must 
never adopt a bureaucratic or casual attitude but 
must work really hard and share the writers* and 
artists* joys and hardships* It is essential to get first* 
hand material as far as possible! or when this is im¬ 
possible at least to gel the material at second hand. 
There should be no fear of failures or 
Allowance should be made for them, and people must 
be permitted to correct their mistakes. It is neces¬ 
sary to rely on the masses* follow the line of ufrozn 
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the masses, to the masses”, and repeatedly undergo 
the test of practice over a long period* so that a 
work may become belter and better and achieve the 
unity of revolutionary political content and the best 
possible artistic form. In the course of practice it is 
necessary to sum up experience in good time and 
gradually grasp the* laws of various forms of art. 
Otherwise, no good models can be created. 

We should give the fullest attention to the 
themes of socialist revolution and socialist construc¬ 
tion, and it would be entirely wrong to ignore them. 

A serious effort should now be made to create 
works of literature and art about the three great 
military campaigns of Liaohsj-Shenyang, Huai-Hai 
and Pei ping-T lent sin and other important campaigns 
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while the comrades who led and directed them are 
still alive. There are many important revolutionary 
themes, historical and contemporary, on which work 
urgently needs to be done in a planned and system¬ 
atic way. A success must be made of the film, The 
Great Wail Along the South China Sea. The film 
The Long March must be revised successfully, A 
nucleus of truly proletarian writers and artists should 
be trained in the process, 

(6) People engaged in the work of literature and 
artt whether they are leaders or writers and artists, 
must all practise the Party's democratic centralism. 
We favour “rule by the voice of the many" and oppose 
“rule by the voice of one man alone". We must fol¬ 
low the mass line. In the past, some people pressed 
the leadership to nod and applaud when they produced 
something. This is a very bad style of work. As for 
the cadres in charge of creative work in literature and 
art* they should always bear two points in mind: first, 
be good at listening to the opinions of the broad 
masses; second, be good at analysing these opinions* 
accept the right ones and reject the wrong ones. Com¬ 
pletely flawless works of literature and art are non¬ 
existent, and as long as the keynote of a work is good, 
we should help improve it by pointing out its short¬ 
comings and errors. Bad works should not be hidden 
away but should be shown to the masses for their 
comment. We must not be afraid of the masses but 
should have firm trust in them, and they can give us 
much valuable advice. Besides* this will improve 
their powers of discrimination. It costs several 
hundred thousand or as much as a million yuan to 
produce a film. To hide a bad film away is wasteful. 
Why not show it to the public so as to educate writ¬ 
ers and artists and the masses and at the same time 
make up for its cost to the state and thus turn it to 
good account ideologically and economically? The 
film The Besieged City has been shown for a long 
time but it received no criticism. Shouldn’t the Liber¬ 
ation Army Daily write an article criticizing it? 

(7) We must encourage revolutionary and mili¬ 
tant mass criticism of literature and art, and break 
the monopoly of criticism of literature and art by a 
few so-called critics {those wrong in orientation and 
deficient in militancy). We must place the weapon of 
criticism of literature and art in the hands of the 
masses of workers, peasants and soldiers and inte¬ 
grate professional critics with critics from among the 
masses. We must make this criticism more militant 
and oppose unprincipled vulgar praise. We must re¬ 
form our style of writing, encourage the writing of 
short, popular articles, turn our criticism of literature 
and art into daggers and hand grenades and learn to 
handle them effectively in close combat. Of course, 
we must at the same time write longer, systematic 
articles of theoretical depth. We oppose the use of 
terminology and jargon to frighten people. Only in 
this way can we disarm the self-styled critics of lit¬ 
erature and art. The Liberal ion Army Daily and 
Liberation Army Literature and Art should set up 
special columns, regular or occasional, for comment 
on literature and art. Warm support should be given 
to good or basically good works and their shortcom- 
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ings pointed out in a helpful way. And principled 
criticism must be made of bad works. In the theoreti¬ 
cal field, we must thoroughly and systematically 
criticize typical fallacies on literature and art and the 
many other fallacies spread by certain people who 
attempt to falsify history and to boost themselves in 
such books as the History of the Development o/ the 
Ch nese Filmt A Collection of Historical Data on the 
Chinese Drama Movement in the Last Fifty Years 
and A Preliminary Study of the Repertory of Peking 
Opera. We must not mind being accused of 
‘ brandishing the stick". When some people charge 
us with over-simplification and crudeness, we must 
analyse these charges. Some of our criticisms are 
basically correct but are not sufficiently convincing 
because our analysis and evidence are inadequate and 
should be improved. With some people it is a matter 
of understanding; they start by accusing us of over¬ 
simplification and crudeness but eventually drop the 
charge. But when the enemy condemns our correct 
criticisms as over-simplified and crude* we must stand 
firm. Criticism of literature and art should become 
one of our day-to-day tasks, an important method 
both in the struggle in the field of literature and art 
and in Party leadership in this field of work. Without 
correct criticism of literature and art it is impossible 
for creative work to flourish, 

(8) In the struggle against foreign revisionism 
in the field of literature and art, we must not only 
catch small figures like Chukhrai. We should catch 
the big ones, catch Sholokhov and dare to tackle him. 
He is the father of revisionist literature and art. His 
And Quiet Flours the Don* Virgin Soil Upturned and 
The Fate of a Man have exercised a big influence on 
a number of Chinese writers and readers. Shouldn’t 
the army organize people to study his works and write 
convincing critical articles containing well-document¬ 
ed analysis? This will have a profound influence in 
China and the rest of the world. The same thing 
should be done with similar works by Chinese writers. 

(9) As for method, we must combine revolution¬ 
ary realism with revolutionary romanticism in our 
creative work, and must not adopt bourgeois critical 
realism or bourgeois romanticism. 

The fine qualities of the worker* peasant and 
soldier heroes who have emerged under the guidance 
of the correct line of the Party are the concentrated 
expression of the class character of the proletariat. 
We must work with enthusiasm and do everything 
possible to create heroic models of workers, peasants 
and soldiers. We should create typical characters. 
Chairman Mao has said that “life as reflected in works 
of literature and art can and ought to be on a higher 
plane, more intense, more concentrated* more typical* 

nearer the ideal* and therefore more universal than 
actual everyday life**, We should not confine ourselves 

to actual persons and events. Nor should we portray 
a hero only after he is dead. In fact, there are many 
more living heroes than dead ones. This means that 
our writers must sum up the material from real life 
accumulated over a long period of time and create a 
variety of typical characters. 

china reconstructs 

When we write about revolutionary wars, we 
must first be clear about their nature —ours is the 
side of justice and the enemy’s is the side of injustice. 
Our works must show our arduous struggles and 
heroic sacrifices* but must also express revolutionary 
heroism and revolutionary optimism. While depicting 
the cruelty of war, we must not exaggerate or glorify 
its horrors. While depicting the arduousness of the 
revolutionary struggle, we must not exaggerate or 
glorify the sufferings involved. The cruelty in rev¬ 
olutionary war and revolutionary heroism, the 
arduousness of the revolutionary struggle and revolu¬ 
tionary optimism constitute a unity of opposites, but 
we must be clear about which is the principal aspect 
of the contradiction; otherwise, if we make the wrong 
emphasis, a bourgeois pacifist trend will emerge. 
Moreover, while depicting our people's revolutionary 
war, whether in the stage in which guerrilla warfare 
was primary and mobile warfare supplementary, or 
in the stage in which mobile warfare was primary, we 
must correctly show the relationship between the 
regular forces, the guerrillas and the people’s militia 
and between the armed masses and the unarmed 
masses under the leadership of the Party. 

Regarding the selection of subject-matter* only 
when we plunge into the thick of life and do a good 
job of investigation and study can we make the selec- 
tion properly and correctly. Playwrights should un¬ 
reservedly plunge into the flaming struggle of life for 
a long period. Directors* actors and actresses* camera¬ 
men * painters and composers should also go into 
the thick of life and make serious investigations and 
studies. In the past, some works distorted the his¬ 
torical facts, concentrating on the portrayal of errone- 
ous lines instead of the correct line; some described 
heroic characters who nevertheless invariably violate 
discipline, or created heroes only to have them die 
in a contrived tragic ending; other works do not pre¬ 
sent heroic characters but only “middle" characters 
who are actually backward people, or caricatures of 
workers, peasants or soldiers; in depicting the enemy* 
they fail to expose his class nature as an exploiter 
and oppressor of the people, and even glamourize 
him; still others are concerned only with love and 
romance, pandering to philistine tastes and claiming 
that love and death are the eternal themes. All such 
bourgeois and revisionist trash must be resolutely 
opposed, 

(10) Re-educate the cadres in charge of the work 
of literature and art and reorganize the ranks of 
writers and artists. For historical reasons* before the 
whole country was liberated it was rather difficult 
for us proletarians to train our own workers in litera¬ 
ture and art in the areas under enemy rule. Our 
cultural level was relatively low and our experience 
limited. Many of our workers in literature and art 
had received a bourgeois education. In the course 
of their revolutionary activities in literature and art* 
some failed to pass the test of enemy persecution and 
turned traitor* while others failed to resist the corro¬ 
sive influence of bourgeois ideas and became rotten. 

In the base areas, we trained a considerable number 
of revolutionary workers in literature and art. Es¬ 
pecially after the publication of the Talks at the 
Ycfian Forum on Literature and Art* they had the 
correct orientation, embarked on the path of integra¬ 
tion with the workers, peasants and soldiers* and 
played a positive role in the revolution. The weak¬ 
ness was that, after the country was liberated and we 
entered the big cities, many comrades failed to resist 
the corrosion of bourgeois ideology in the ranks of 
our writers and artists, with the result that some of 
them have fallen out in the course of advance. Ours 
is the literature and art of the proletariat* the litera¬ 
ture and art of the Party. The principle of prole¬ 
tarian Party spirit is the outstanding feature distin¬ 
guishing us from other classes. It must be under¬ 
stood that representatives of other classes also have 
their principle of party spirit* and that they are very 
stubborn too. We must firmly adhere to the principle 
of proletarian party spirit and combat the corrosion 
of bourgeois ideology in ideas about creative work, 
in the organizational line and in the style of 
work. As for bourgeois ideology, we must draw a 
clear line of demarcation and must on no account 
enter into peaceful coexistence with it, A variety of 
problems now exist in literary and art circles which, 
for most people, are problems of ideological under¬ 
standing and of raising such understanding through 
education. We must earnestly study Chairman Mao's 
works* creatively study and apply them, tie up what 
we learn from them with our own thinking and prac¬ 
tice and study them with specific problems in mind. 
Only in this way can we really understand, grasp and 
master Chairman Mao’s thought. We must plunge 
into the thick of life for a long period of time* inte¬ 
grate ourselves with the workers, peasants and 
soldiers to raise our class consciousness, remould our 
ideology and wholeheartedly serve the people with¬ 
out any regard for personal fame or gain. It is 
necessary to teach our comrades to study Marxism- 
Leninism and Chairman Mao’s works and to remain 
revolutionary all their lives, and pay special attention 
to the maintenance of proletarian integrity in later 
life* which is not at all easy. 

Ill 

By taking part in the forum, we have acquired a 
relatively clear understanding of alt the questions 
mentioned above, and our opinions on them now 
correspond with the realities in the work in literature 
and art among the armed forces. As a result* the 
level of our political consciousness has been raised, 
and our determination to carry out the socialist 
cultural revolution and our sense of responsibility in 
this respect have likewise been strengthened. We 
will continue to study Chairman Mao's works con¬ 
scientiously, make serious investigations and studies 
and do well in our cultivation of “experimental plots" 
and the production of good models, so as to take the 
lead in the current struggle of the cultural revolution 
to foster proletarian ideology and liquidate bourgeois 
ideology. 
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On the Revolution in Peking Opera 
Speech Mode in July 1964 at Forum of Theatrical Workers Participating 

In the Festival of Peking Operas on Contemporary Themes 

CHIANG CHING 

I OFFER you my congratulations on this festival, 
for which you have worked so hard. This is the 

first campaign in the revolution of Peking Opera, It 
has achieved promising results and will have a 
relatively far-reaching influence, 

Peking Opera on revolutionary contemporary 
themes has now been staged. But do we all look at 
it in the same way? I don't think we can say so yet. 

We must have unshakable confidence in the 
staging of Peking Operas on revolutionary contem¬ 
porary themes. It is inconceivable that, in our 
socialist country led by the Chinese Communist Party, 
the dominant position on the stage is not occupied 
by the workers, peasants and soldiers, who are the 
real creators of history and the true masters of our 
country. We must create literature and art which 
protect our socialist economic base. When we are 
not clear about our orientation, we must try our best 
to find the right orientation. Here 1 would like to 
give two groups of figures for your reference. These 
figures strike me as shocking. 

Here is the first group: according to a rough 
estimate, there are 3,000 theatrical troupes in the 
country {not including amateur troupes and unlicensed 
companies). Of these, around 90 are professional 
modern drama companies, 80-odd are cultural 
troupes, and the rest, over 2,800, are companies stag¬ 
ing various kinds of operas. Our operatic stage is 
occupied by emperors and kings, generals and 
ministers, scholars and beauties, and, on top of these, 
ghosts and monsters! As for those 90 modern drama 
companies, they don’t necessarily all depict the 
workers, peasants and soldiers either. They, too, 
lay stress on staging full-length plays, foreign plays 
and plays on ancient themes. Therefore we can say 
that the modern drama stage is also occupied by 
ancient Chinese and foreign figures. Theatres are 
places in which to educate the people, but now the 
stage is dominated by emperors and kings, generals 
and ministers, scholars and beauties—by feudal and 
bourgeois stuff. This state of affairs cannot serve 
to protect our economic base but will undermine it. 

Here is the second group of figures: there are 
well over 600' million workers, peasants and soldiers 
in our country, whereas there is only a handful of 
landlords, rich peasants, counter-revolutionaries, bad 
elements. Rightists and bourgeois elements. Are we 
to serve this handful, or the well over 600 million? 
This question calls for consideration not only by Com¬ 
munists but also by all those literary and art workers 
who are patriotic. The grain we eat is grown by the 
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peasants, the clothes we wear and the houses we live 
in are made by the workers, and the People's Libera¬ 
tion Army stands guard at the fronts of national 
defence for us and yet we do not portray them. May 
I ask which class stand you artists take? And where 
is the artists1 “conscience'’ you always talk about? 

For Peking Opera to present revolutionary con¬ 
temporary themes will not be all plain sailing, there 
will be reverses; but if you consider carefully the 
two groups of figures I have mentioned above, there 
may be no reverses, or at least fewer of them. Even 
if there are reverses, it won't matter, because history 
always goes forward on a zigzag course but its wheels 
can never be made to turn backwards. It is our view 
that opera on revolutionary contemporary themes 
must reflect real life in the 15 years since the found¬ 
ing of our Chinese People's Republic, and that images 
of contemporary revolutionary heroes must be created 
on our operatic stage. This is our foremost task. This 
is not to say that we don't want historical operas. 
Revolutionary historical operas have formed no small 
proportion of the programme of the present festival. 
Historical operas portraying the life and struggles of 
the people before our Party came into being are also 
needed. Moreover, we need to foster some pace¬ 
setters, to produce some historical operas which are 
really written from the standpoint of historical 
materialism and which can make the ancient serve 
the present. Of course, we should take up historical 
operas only on the condition that the carrying out of 
the main task (that of portraying contemporary life 
and creating images of workers, peasants and soldiers) 
is not impeded. This is not to say that we don’t want 
any traditional operas either. Except for those about 
ghosts and those extolling capitulation and betrayal, 
good traditional operas can all be staged. But these 
traditional operas will have no audience worth men¬ 
tioning unless they are earnestly re-edited and revised 
I have made systematic visits to theatres for more 
than two years and my observation of both actors and 
audiences led me to this conclusion. In the future, 
the editing and revising of traditional operas is neces¬ 
sary, but this work should not replace our foremost 
task. 

I will next discuss the question of where to make 
a start. 

I think scripts are the crux of the matter. If you 
have only directors and actors and no scripts there 
is nothing to be directed or acted. People say that 
scripts form the basis of theatrical productions, 1 
think that is quite true. Therefore attention must be 
devoted to creative writing. 
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In the last few years the writing of new plays 
has lagged far behind real life. This Is even more 
true in the writing of libretti for Peking Opera. Play¬ 
wrights are few and they lack experience of life, so 
it is only natural that good scripts are not being 
written. The key to tackling the problem of creative 
writing is the formation of a three-way combination 
of the leadership, the professional theatrical artists and 
the masses. Recently, I studied the way in which the 
play Great Wall Along the Southern Sea was produced 
and I found that they did it exactly like this. First 
the leadership set the theme. Then the playwrights 
went three limes to acquire experience of life,, even 
taking part in a military operation to round up enemy 
spies. When the script was written, many leading 
members of the Kwangchow (Canton) military com¬ 
mand took part in discussions on it, and after it had 
been rehearsed, opinions were widely canvassed and 
revisions made. In this way, as a result of constantly 
asking for opinions and constantly making revisions 
they succeeded in turning out in a fairly short time 
a good topical play reflecting a real life struggle. 

In the Shanghai Municipal Party Committee it 
was Comrade Ko Ching-shih who personally took a 
firm grasp of this problem of creative writing. All 
localities must appoint competent cadres to handle 
the question of creative writing, 

li will be difficult for some time yet to create 
libretti directly for Peking Opera. Nevertheless, 
people have to be appointed right now to do the job. 
They must first be given some special training and 
then go out to get some experience of life. They can 
begin by writing something short and gradually go 
on to full-length operas. Short works,, if well written, 
are also very valuable. 

In creative writing, new forces must be cultivated 
Send them out into the world and in three to five 
years they will blossom and bear fruit. 

Another good way to get scripts is by adaptation. 

Theatrical items for adaptation must be carefully 
chosen. First, we must see whether or not they are 
good politically and secondly whether or not they 
suit the conditions of the company concerned. Serious 
analysis of the original must be made when adapting 
it, its good points must be affirmed and not changed, 
while its weak points must be made good. In adapt¬ 
ing for Peking Opera attention must be paid to two 
main questions: on the one hand the adaptations must 
be in keeping with the characteristics of Peking 
Opera, having singing and acrobatics, and words 
which fit the rhyme schemes of Peking Opera sing¬ 
ing. The language used must be that of Peking Opera, 
Otherwise, the performers will not be able to sing. 
On the other hand, excessive concessions should not 
be made to the performers. An opera must have a 
clear-cut theme with a tightly knit structure and 
characters that stand out. There should be no 

all the principal performers good parts. 

Peking Opera uses artistic exaggeration. At the 
same time, it has always depicted ancient times and 
people belonging to those times. Therefore, it is 

comparatively easy for Peking Opera to portray 
negative characters and there are some people who 
like this. On the other hand, it is very difficult to 
create positive characters, and yet we must create 
advanced revolutionary heroes. In the original 
version of the opera Taking the Bandits' Stronghold 
produced by the Shanghai troupe the negative 
characters were blatant, while the positive characters 
were quite colourless. Since the leadership attended 
to this question personally, this opera has been 
definitely improved. Now, the scene about the 
Taoist Ting Ho has been cut. The part of the bandit 
leader, Eagle, basically has not been altered {the 
actor who plays the part acts very well), but since 
the roles of Yang Tzu-jung and Shao Chien-po have 
been made prominent, the negative characters by 
comparison have paled. I heard that there are 
different views on this opera. Debates can be con¬ 
ducted on this subject. You must consider which 
side you stand on, the side of the positive or the 
negative characters. I heard that there are still 
people who oppose writing about positive characters. 
This is wrong. Good people are always the vast 
majority. This is true not only in our socialist 
countries but even in imperialist countries, where the 
vast majority are labouring people. In revisionist 
countries, the revisionists are still only a minority. 
We should place the emphasis on creating artistic 
images of advanced revolutionaries so as to educate 
and inspire the people and lead them forward. Our 
purpose in producing operas on contemporary revolu 
tionary themes is mainly to extol the positive 
characters. The opera Little Heroic Sisters on the 
Grassland performed by the Peking Opera Troupe of 
the Inner Mongolian Art Theatre is very good. The 
librettists' revolutionary feeling was inspired by the 
advanced deeds of the two little heroines and this 
opera was written. The middle section of the opera 
is very moving, but because the librettists still lack 
experience of real life, worked in haste and had no 
time for careful polishing, the opening and closing 
scenes are not so good. As it is now, it looks like a 
fine painting placed in a crude old frame. There is 
another point which merits attention: a Peking Opera 
has been written for our children. In short, this opera 
has a firm foundation and is good. I hope that the 
writers will go back to experience the life of the 
people and do their best to perfect the script. In my 
opinion we should treasure the fruits of our labour, 
and shouldn’t scrap them lightly. Some comrades are 
unwilling to revise their works, but this prevents them 
from making comparatively big achievements. In 
this respect, the Shanghai artists have set us a good 
example. Because they have been willing to polish 
their scripts over and over again, they have made 
Taking the Bandits' Stronghold the success it is 
today. All the items in the repertory of the present 
festival should be given further polishing when you 
go back. The items which have stood up well in the 
festival should not be knocked down lightly. 

In conclusion, I hope that all of you will make 
the effort to learn one another's items so that au¬ 
diences throughout the country will be able to see 
this festival's achievements. 
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Peking Mass Rally Commemorates 

25th Anniversary ot Chairman Mao’s Talks at the 
Yenan Forum on Literature and Art’ 

Greeting the World's Advance into 
the Great New Epoch of 
Mao Tse-tung's Thought 

CIXTEEX thousand representatives of Peking's 
K literary and art circles, workers, peasants and sol- 
diers, revolutionary teachers and students and revo¬ 
lutionary cadres held a mass rally on May 23 at the 
magnificent Great Hall of the People in cammemora- 
tion of the 25th anniversary of the publication of 
Chairman Mao's brilliant work — Talks at the Yenan 
Forum on Literature and Art, The meeting took place 
at a time when the great proletarian cultural revolu¬ 
tion personally initiated and led by our great leader 
Chairman Mao has already won big successes and the 
situation is excellent, and when the whole world is 
entering a completely new historical epoch in which 
Mao Tse-tung's thought is the great banner. 

The meeting was attended by Comrade Lin Piao, 
the close comrade-in-arms of our great leader Chair¬ 
man Mao, and by responsible comrades of the Party 
Central Committee and the departments concerned, 
including Comrades Chou En-lai, Chen Po-ta, Kang 
Sheng, Li Fu-chun, Tung Pi-wu, Li Hsien-nien, Nieh 
Jung-chen, Hsieh Fu-chih, Liu Ning-I, Chiang Ching, 
Hsiao Hua, Vang Cheng-wu, Su Yu, Tsai Chang, Teng 
Ying-chao, Kuo Mo-jo, Wang Li, Kuan Feng, Chi 
Pen-yuf Yeh Chun, Wu Teh and Wang Tung-hsing. 

Held soon after the publication of the May 16, 
1966 Circular of the Party Central Committee, the 
rally marked another important event in the political 
life of China. It was a splendid review of the bril¬ 
liant victories won by Chairman Mao's proletarian 
revolutionary line on literature and art, a solemn 
pledge to seize still bigger victories in the great pro¬ 
letarian cultural revolution At a time u*hen this 
revolution is entering the stage of decisive battle and 
when proletarian revolutionaries throughout the 
country are forging alliances to launch a general of¬ 
fensive against the handful of top Party persons in 
authority taking the capitalist road, this rally of far- 
reaching political and great practical significance will 
certainly bring tremendous inspiration and strength 
to China's revolutionary literary and art workers and 
her hundreds of millions of revolutionary people. 

The Great Halt of the People was alive with the 
participants* sincere revolutionary sentiments for the 
great leader Chairman Mao — infinite love, respect, 

loyalty and veneration. It also overflowed with their 
powerful militant determination to thoroughly criti¬ 
cize and repudiate the handful of top Party persons 
in authority taking the capitalist road. A huge por¬ 
trait in colour of Chairman Mao, who is the red sun 
that shines most brightly in the hearts of the revo¬ 
lutionary people of China and the whole world, 
flanked by ten red banners, hung above the centre 
of the rostrum. Opposite were two red streamers 
with the slogans written in big characters: “Revolu¬ 
tionary literary and art workers must go among the 
worker, peasant and soldier masses, and go into the 
heat of struggle unconditionally, wholeheartedly and 
for a long period of time to learn from the workers, 
peasants and soldiers and integrate themselves with 
themr and “Hold high the great red banner of Mao 
Tse-tung's thought, resolutely carry out Chairman 
Maos revolutionary line on literature and art, 
thoroughly smash the sinister, counter-revolutionary 
revisionist line on literature and artr Again and again 
the participants in the hall recited quotations from 
Chairman Maos works and sang the song “Rely on 
the Helmsman When Sailing the Seas ', 

The audience rose to its feet, applauded thunder¬ 
ously and shouted prolonged cheers of “Long live 
Chairman Mao! A long, long life to him!'* as Comrade 
Lin Piao, the close comrade-in-arms of our great 
leader Chairman Mao, and Comrades Chou En-lai, 
Chen Po-ta, Kang Sheng, Li Fu-chun and Chiang 
Ching mounted the rostrum. 

The rally was presided over by Comrade Chiang 
Ching, first deputy-leader of the Cultural Revolu¬ 
tion Group under the Parly Central Committee It 
opened with the entire hall singing the /ntmiariotwife 

In the midst of stormy applause. Comrade Chen 
Po-ta. member of the Standing Committee of the 
Political Bureau of the Party Central Committee and 
leader of the Cultural Revolution Group under the 
Party Central Committee, made an important speech 
fsee p, -#!), He w as followed by Comrade Chi Pen-yu, 
who made a speech entitled “Chairman Mao's Talks 
at the Yenan Forum on Literature and Art Is a Pro¬ 
gramme for Building a Mighty Proletarian Cultural 
Army" (see p. 47). 
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trading comrades at Ihf meeting to ci)mmnnonlr the ?5lh mnlvrrsin of the ^enan Tatk$„ In the front row are Chairman Maos 
Hose romrade in-armv Comrade Lin Piao (third from ri*h(F and Comrade Chou Ka-lai (third left). Comrade t hru Po-ta (IJr*t ri*ht), 
( imirjdr Kina Shen* (second tell). Comrade U Ku-ehuu tfirai left) and C omrade C hian* C hin* ri*h|). 

The two speakers were enthusiastically applauded 
by the audience, who shouted “Long live the victory 
of Chairman Mao's revolutionary line on literature 
and art!" and “Long live Chairman Mao! A long, 
Long life to him!" 

Chin Ching-mai, author of the book The Song 
of Ouyang Hoi, Yu Hui-yung, composer of the 
music for the revolutionary Peking Operas Taking 
the Bandits* Stronghold and On the Dockst Chung 
Jun-liang, a performer in the revolutionary ballet 
The Red Detachment of Women, and Chen Ju-tang, 
conductor of the revolutionary symphonic music 
ShachitipQng, also spoke. They all hailed the great 
victories won by Chairman Mao's revolutionary line 
on literature and art and expressed their determina¬ 
tion to take the Talks as their guide to completely 
smash the sinister counter-revolutionary revisionist 
line on literature and art and to carry the great 
proletarian cultural revolution through to the end. 

Also on the rostrum were responsible members of 
the Party, government and armed forces, the Stand¬ 
ing Committee members and members of the Peking 
Revolutionary Committee, and representatives from 
various fields of work and from the many units which 
produced the eight revolutionary exemplary works 
Taking the Bandits* Stronghold, On the Docks, The 
Red Lantern, Shachiapangf Raid on the White Tiger 
Regimentt The Red Detachment of Women, The 
White-haired Girl and the symphonic music 

Amid deafening applause and cheers of “Long 
live Chairman Mao! A long, long life to him!" the 
rally unanimously adopted a message of salute to 
Chairman Mao (see p. 38) and ended triumphantly 
with the singing of “Rely on the Helmsman When 
Sailing the Seas". 

In Pekin*'* Great Halt of the Peoplr, proletarian revolu¬ 
tionaries, revolutionary rullural uorkerv mit revolu¬ 
tionary masse* applaud heartily in approval of ihe 
mesva*e of salute to our ureal leader C halrmao Ntao. 

lid 



Message of Salute to Chairman Mao 

Most Respected and Beloved Chairman Mao: 

In the course of the great battle for the thorough¬ 
going criticism and repudiation of the handful of top 
Party persons in authority taking the capitalist road* 
we proletarian revolutionaries in the capital have 
gathered at this grand meeting to commemorate the 
25th anniversary of the publication of your briUiant 
work. Talks at the Yenan Forum on Literature and 
Art. With feelings of profound esteem, respect and 
fervour, we extend the loftiest* militant salute of the 
great proletarian cultural revolution to you, our great 
teacher, great leader, great supreme commander and 
great helmsman! At the tops of our voices we cheer: 
Long live Chairman Mao! A long, long life to you! 

Your great work, the Talks* makes a most deep¬ 
going criticism and repudiation of the reactionary 
ideological trend appearing in the struggle between 
the two roads on the cultural front. It maps out the 
most complete* most thorough, most correct and most 
revolutionary proletarian line on literature and ai t 
for the revolutionary literature and art workers of 
China and the whole world; it sets out the great pro¬ 
gramme for building a mighty army of the proletarian 
cultural revolution. It raises the Marxist-Lenin 1st 
world outlook and the Marxist-Leninist theory on 
literature and art to a totally new stage. It is the 
powerful ideological weapon for the eradication of all 
I'eactionary culture; it is the guide to action for the 
revolutionary literature and art workers and revolu¬ 
tionary intellectuals in the transformation of their 
world outlook. 

However, the No. 1 Party person in authority 
taking the capitalist road and the handful of counter¬ 
revolutionary revisionists he backed — Peng Chen, 
Lu Ting-yi, Chou Yang and Hsia Yen — have franti¬ 
cally opposed and vilified your Talks, Operating 
through the old Propaganda Department of the Cen¬ 
tral Committee of the Chinese Communist Party, the 
old Ministry of Culture and the old Peking Municipal 
Committee of the Chinese Communist Party, which 
were under their control, and using the propaganda 
positions they usurped, they went all-out to spread 
poison, opposing literature and ai t which serve the 
workers* peasants and soldiers and proletarian politics 
and actively beating the drum and clearing the way 
for the restoration of capitalism. In the more than 
ten years since the founding of our People's Republic, 
the sinister line in culture and art represented 
these reactionaries has exercised dictatorship over us 
in the literary and art circles. 

We shall never forget that over the past 17 years 
you have given a series of brilliant instructions guid¬ 
ing the struggle between the two roads on the literary 
and art front* that you have personally launched and 
led every important struggle of criticism and repudia¬ 
tion, as a result of which one position after another 

has been recovered from the hands of the 
and its agents, and one briUiant victory 
has been won! 

another 

It is you who have, with the most outstanding 
Marxist-Leninist wisdom and genius as well as the 
most tremendous courage and vigour, launched the 
great proletarian cultural revolution, unprecedented 
in history. In the course of this, China's Khrushchov 
hiding in the Party and the handful of persons within 
the Party who were in authority and taking the capi¬ 
talist road have been exposed, the counter-revolution¬ 
ary revisionist bosses who have usurped the leader 
ship in literary and art circles have been rooted out, 
the "gods of helT' have been overthrown, the "little 
goblins" under their oppression have been freed, and 
the death knell has sounded for the sinister line of 
revisionism in literature and art. 

Chairman Maot our Chairman Mao! We, the pro¬ 
letarian revolutionaries in literary and art circles, 
with the close attention and under the guidance of 
Comrade Chiung Ching, have correctly put into prac¬ 
tice your brilliant thought and have created outstand¬ 
ing models of proletarian literature and art like the 
revolutionary Peking Operas on contemporary themes 
— Taking the Bandits’ Stronghold, On the Docks, 
The Red LanternShachiapang and Raid on the White 
Tiger Regiment — the revolutionary ballets — The 
Red Detachment of Women and The White-haired 

and the revolutionary symphonic work Sha~ 
chiapang, and we have thus won a great victory that 
shakes the whole arena of art, that shakes all China 
and the entire world, and sounds the clarion call for 
the great proletarian cultural revolution. This is a 
great victory for the revolutionary line in literature 
and art of serving the workers* peasants and soldiers 
which you have laid down, as well as a great victory 
for your Talks* 

Most respected and beloved Chairman Mao! We 
give you our pledge that we will seriously study and 
apply your Talks and all your directives, that we will 
thoroughly criticize and repudiate the handful of top 
Party persons in authority taking the capitalist road, 

criticize and repudiate the handful of 
counter-revolutionary revisionist elements in literary 
and art circles, thoroughly criticize and repudiate the 
reactionary bourgeois “authorities" and utterly de¬ 
stroy all the pernicious influence of the bourgeois 
reactionary line. At the same time as we cairv out 
large-scale criticism and repudiation, we undertake 
to do an even better job of struggle-criticism 
formation in our own organizations, to unite with 
the great majority of the cadres and masses, and 
resolutely carry the great proletarian 

to the end! 

Chairman Mao, the very red sun which shines 
most brightly in our hearts! We, revolutionary work¬ 
ers in literature and art, will without fail keep in 

THE RED LANTERN 

A revolutionary Peking Opera on a contemporary theme 
which depicts how during the War oi Resistance Against 
Japan, throe genera lions of Communist railroad worker 
U Vu-ho'i family heroically struggle against the 
Japanese invaders. 

Left: U Tteh-mel takes over the red lantern and pledges 
to be a staunch successor to the revolutionary cause. 

Bttow: ti Yu-ho angrily denounces the Japanese og* 
grosser who tries lo moke him surrender. His Commu¬ 
nist heroism overwhelms any form of enticement or 
threat by the enemy. 
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In jail,, Li Yieho, hii moUkm and 
daaght#r will nol yield and f.^hi 
staunchly agamii ihe enemy 

ti Tien-met fc^tifre), fulffiling her father's will under the protection of the com- 
fades, solely brings the secret code to the guerillas in the northern mountains. 

mind the earnest and patient way in which you ex¬ 
horted U* in the Talks; “All revolutionary artist and 
writers of C hina, all artists and writer* nf promise, 
must for Icing periods of lime unreservedly and 
whole-heartedly go into the midst of the masses, into 
the midst of the workers, peasants and soldiers, , , .M 
We will set in motion a vigorous movement to go 
light among the workers, peasants and soldiers, to 
factories, to the countryside and to army companies 
to live there for long periods of lime and learn 
earnestly from the workers, peasants and soldiers. We 
will creatively study and apply your works and 
thoroughly remould our world outlook in the? heat of 
class struggle. We will throw overboard all consider¬ 
ations of seeking fame and material gains* We will 
make a thorough transformation of all the* ideas, sen¬ 
timents and styles of work that are at variance with 
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those of the proletariat. We will, throughout our 
lives, serve the workers, peasants and soldiers, pro¬ 
letarian politics and the dictatorship of the proletariat! 

Our most respected and beloved Chairman Mao! 
Without fail we will follow the teachings set forth in 
your Talks, wield our pens as swords and spears and 
plunge valiantly into the battle to bury completely all 
that is bourgeois, feudal and revisionist! We will 
create new and original socialist and proletarian 
works! We will extol proletarian heroes and raise 
our voices to sing the praise of the socialist revolu¬ 
tion and socialist construction, so that the heroic 
linage of workers, peasants and soldiers armed with 
your brilliant thought will always dominate the stage 
of literature and art and so that our literature and 

art will really become '‘powerful weapons for uniting 
and educating the people and for attacking and 
destroying Ihe enemy*\ 

Most respected and beloved Chairman Mao! We 
are happy and proud to be your fighters on the liter¬ 
ary and art front. We ar e determined always to bear 
in mind your teaching: 11 should not be thought by 
any Party member or any one of the people in our 
country that everything will he all right after one or 
two great cultural revolutions, or even three or four* 
He must be on the alert and never lose vigilance/’ 
After the sinister line which exists at present in liter¬ 
ature and art is destroyed, another will appear in the 
future and we will have to struggle again* We will 
a I wavs be Red Guards for your revolutionary line on 
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literature and art. Whenever a revisionist sinister 
line appears in literature and art, we will take ihe 
initiative to rebel against it, launch an offensive 
against it, and raise a hurricane to pull it up by the 
roots! 

Most respected and beloved Chairman Mao! We 
will always be loyal to you, to your thought and to 
your revolutionary line. Led by you—our great 
supreme commander—we will carry on the long 
march of the proletarian cultural revolution! 

We heartily wish you a long life, a long, long life! 

The Rally in the Capital to Commemorate 
the 25th Anniversary of the I>uhlication of 
( hair man Mao’s 'Talks at the Yenan 
Forum on Literature and Art1 

CHI N PO-TA 

Comrades: 

The world is entering an entirely new historical 
epoch. It is a new epoch in which the masters are 
the workers, peasants and soldiers and the great 
banner is the thought of Mao Tse-lung. 

The Talks at the Yenan Forum on Literature and 
Art by our great teacher Comrade Mao Tse-tung 25 
years ago foretold that the new era, in which the 
workers, peasants and soldiers would be the masters, 
would soon dawn over China, just as it would, after 
various developments, soon dawn over every country 
in the world. 

This great work of Comrade Mao Tse-tung’s is 
a summation of the great polemic which look place 

25 years ago on questions concerning literature and 
art but in essence belonging to the realm of politics. It 
summed up the great debate, centring on the funda¬ 
mental political issue of our times, of whether to take 
a positive or negative attitude towards the workers, 
peasants and soldiers. 

This great work is an epoch-making political 
manifesto of our Party for remoulding the Party, and 
the whole world, in the image of the vanguard of the 
proletariat. It solves the question of world outlook for 
all who wish to become proletarian revolutionaries, 
solves the question of whether many Communists who 
have joined the Party organizationally have joined it 
ideologically, and points out to all Communists and all 
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revolutionaries the bright road of integration with the 
masses of workers, peasants and soldiers. 

This great work is not confined to questions of 
literature and art but, proceeding from the proletarian 
world outlook, sums up the experience of struggle on 
the literary and art front. It is the first encyclopaedia 
of answers in history to the questions of literature and 
art; it represents a great all-round Marxist-Leninist 
revolution in literature and art and is our compass 
and programme in our current great proletarian 
cultural revolution. 

In essence* this great work is also an ideological 
weapon for the oppressed classes and oppressed 
peoples of the world in their great political struggles 
against imperialism, modern revisionism and all reac¬ 
tion, the bugle call for revolutionaries of all countries 
in their ideological and political struggle against the 
imperialists, modern revisionists and all reactionaries. 

In his letter on the revolution in Peking Opera, 
Comrade Mao Tse-tung said: "‘History is made by the 
people, yet the old opera (and all the old literature 
and art, which are divorced from the people} presents 
the people as though they were dirt* and the stage is 
dominated by lords and ladies and their pampered 
sons and daughters/' And Comrade Mao Tse-tung 
held that this reversal of history had to be reversed. 

The labouring people, the creators of history, the 
workers, the peasants, the soldiers who are armed 
workers and peasants, must dominate the scene in 
literature and art as well as in politics and economics. 
This was Comrade Mao Tse-tung's conclusion. 

In class society, without exception the struggles 
on the cultural and ideological fronts, including the 
struggle on the front of literature and art, are class 
struggles. They are one form of class struggle. 

As Marx and Engels stated in the Communist 
Manifesto; all class struggles are political struggles. 

Comrade Mao Tse-tung threw all the bourgeois 
supra-ctass and supra-politics rubbish into the dust¬ 
bin. He thoroughly criticized and repudiated the 
reactionary dualism or pluralism of Trotsky's so- 
called “politics — Marxist, art — bourgeois”. Com¬ 
rade Mao Tse-tung held that supra-class politics 
simply does not exist and there is no such thing as 
literature and art independent of class politics. On 
questions of literature and art, as on all other ques¬ 
tions, he consistently expounded the monistic prole¬ 
tarian world outlook. He was absolutely correct in 
pointing out that “all culture, all literature and art 
belong to definite classes and are geared to definite 
political lines. There is in fact no such thing as art 
for art's sake, art that stands above classes, art that 
is detached from or independent of politics/' 

Comrade Mao Tse-tung developed Lenin's thesis 
on Party literature. He said that all revolutionary 
writers must carry out the correct proletarian politi¬ 
cal line of our Party and take the stand of the pro¬ 
letariat if they really wish to serve the workers, 
peasants and soldiers and the revolutionary people. 

Obviously, unless a revolutionary writer carries 
out the Party's correct proletarian political line and 
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strives to keep to the proletarian world outlook, he 
will not come close to the worker, peasant and soldier 
masses or participate in their actual revolutionary 
struggles. As a result, he will not be able to depict 
the workers, peasants and soldiers correctly, nor 
will he be able in his turn to educate them correctly; 
what is more, he will run counter to their cause. 

Comrade Mao Tse-tung tells us: “Proletarian lit¬ 
erature and art are part of the whole proletarian rev¬ 
olutionary cause” and “literature and art are subor¬ 
dinate to politics, but in their turn exert a great 
influence on politics/’ The influence of proletarian 
politics on literature and art, and the influence which 
proletarian literature and art in turn exert on pro¬ 
letarian politics, is bound to be a long-term process; 
it will continue all through the long struggle of the 
proletariat till victory in the revolution, all through 
the long period of the dictatorship of the proletariat. 

The great proletarian cultural revolution in our 
country is not accidental. Though we have won vic¬ 
tory in the proletarian revolution and brought into 
being the dictatorship of the proletariat, we must in 
no circumstances underestimate the influence of the 
landlord and capitalist classes. As Comrade Mao 
Tse-tung has repeatedly taught us, classes and class 
struggle continue to exist in socialist society, and the 
struggle still goes on between the bourgeoisie and the 
proletariat and between the socialist road and the 
capitalist road. The struggle to safeguard the fruits 
of the proletarian revolution and oppose the restora¬ 
tion of capitalism is a serious one. The landlord and 
capitalist classes have forfeited political power and 
the feudal and capitalist system of ownership. But 
they are still powerful in the field of culture, ide¬ 
ology, and literature and art. Their literature and 
art, which have a long history and provide a strong 
medium of expression for these exploiting classes, 
still have a market among the masses. It is impos¬ 
sible to shake off at one go this long-standing in¬ 
fluence in the field of culture and ideology, and 
literature and art, after the overthrow of the rule of 
the landlord and capitalist classes and of interna¬ 
tional capital by the labouring masses under the 
leadership of the proletariat. The landlord and cap¬ 
italist classes, with their close links with interna¬ 
tional capital, try in every possible way to maintain, 
consolidate and contend with us for positions in this 
field, so as to corrupt our masses and our revolution¬ 
ary cadres. They are using peaceful evolution as a 
means of enabling the international imperialist forces 
that foonerly enslaved our people to make a come¬ 
back and transform our political power, the politi¬ 
cal power of the proletariat to dispossess the ex¬ 
ploiters, back into the political power of the exploit¬ 
ers, of the landlord and capitalist classes, and to 
transform our socialist state property, our socialist 
collective property, back into the property of the 
bloodsuckers, so that they will once again be able 
to oppress and exploit the people and push them 
back into the abyss of misery. 

While the landlord and capitalist classes and in¬ 
ternational capital day in and day out dream of re¬ 
gaining their lost paradise, the petty bourgeoisie 
ceaselessly generates new bourgeois elements. The 
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petty bourgeoisie is characterized by very serious 
vacillation. The landlord and capitalist classes in¬ 
variably take advantage of this vacillation, and like¬ 
wise of the vacillation of the bourgeois intellectuals 
and quite a number of our cultural, ideological and 
literary and art workers in order to usurp our posi¬ 
tions in the field of culture, ideology and literature 
and art, and facilitate their activities for a counter¬ 
revolutionary restoration. As a matter of fact, some 
of these positions have remained as of old, while some 
others have been seized from us. 

Comrade Chiang Ching has consistently kept to 
and defended Chairman Mao's line of revolution in 
literature and art. She has always fought in the van. 
In recent years, exerting the greatest efforts, she has 
set up a series of revolutionary models in the field 
of drama, music and the dance, driving all kinds of 
ghosts and monsters out of the arena of literature 
and art, and has built up the heroic images of the 
worker, peasant and soldier masses. And together 
with Comrade Chiang Ching, many of the workers 
in literature and art, guided by Mao Tse-tung’s 
thought, have become trailblazers in the revolution 
in literature and art. In addition to this, the great 
importance of the efforts made by many revolution¬ 
ary workers in the field of culture and ideology 
against the restoration of capitalism is perfectly clear. 

Before the proletariat seizes political power, the 
revolutionary workers in culture, ideology, and 
literature and art serve the workers, peasants and 
soldiers in life-and-death struggles, the sole aim be¬ 
ing to seize proletarian victory and proletarian polit¬ 
ical power through the various stages of the revo¬ 
lution (from the stage of the democratic revolution 
to that of the socialist revolution). After the prole¬ 
tariat seizes political power, under the dictatorship 
of the proletariat the revolutionary workers in 
literature and art, culture and ideology serve the 
workers, peasants and soldiers, the sole aim being to 
consolidate the dictatorship of the proletariat and 
achieve the forward leap of socialism in continued 
revolutionary advance. 

And after the proletariat seizes political power, 
the most practical and fundamental problem con¬ 
fronting us is whether this political power can be 
maintained, consolidated and strengthened. 

In 1949. on the eve of nationwide liberation, 
Comrade Mao Tse-tung reminded our whole Party 
of the imperative necessity to guard against the at¬ 
tacks of the enemy using sugar-coated bullets. 

Comrade Mao Tse-tung's foresight was both 
scientific and brilliant. 

The enemy has a variety of sugar-coated bullets. 
He knows very well how to use such sugar-coated 
bullets as “literature and art1*. The bourgeoisie 
makes use of the old ideas, culture, customs and 
habits of the exploiting classes to “conquer people's 
minds" and thus weaken the dictatorship of the pro¬ 
letariat and pave the way for a counter-revolution¬ 
ary restoration. 

At the Tenth Plenary Session of the Eighth 
Central Committee of the Party in 1902* Comrade 
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Mao Tse-tung specially raised and emphasized the 
thesis of the continued existence of classes* class con¬ 
tradiction and class struggle in socialist society, in 
order to counter the “go it alone" trend stirred up 
by the top Party person in authority taking the capi¬ 
talist road. He also pointed out: to overthrow a polit¬ 
ical power, it is always necessary first of all to create 
public opinion, to do work in the ideological sphere. 
This is true for the revolutionary class as well as for 
the counter-revolutionary' class. 

It is true to say that both the revolutionary and 
the counter-revolutionary classes invariably create 
public opinion in preparation for the seizure of po¬ 
litical power. This is an important law of history 
expounded by Comrade Mao Tse-tung. It holds 
good, without any exception* for the history of all 
class struggles* in China and abroad, and in ancient 
and modern times. 

And this preparation of public opinion includes 
literature and art. 

Ever since the liberation of the whole country* 
Comrade Mao Tse-tung has given consistent atten¬ 
tion to the question of the proletarian cultural rev¬ 
olution, He has consistently linked the struggles of 
the proletariat on the political and economic fronts 
with those on the cultural and ideological fronts. All 
the major questions on the cultural and ideological 
fronts in the last 17 years — beginning with the 
criticism of the film of national betrayal, Inside 
Story of the Ching Court, the obsequious film The 
Life of Wu Hsun and the idealist Studies of “The 
Dream of the Red Chamber■”— were all raised by 
Comrade Mao Tse-tung. Today it is imperative for 
us once more to study the article Talks at the Yeruin 
Forum on Literature and Art and the whole series 
of militant writings by Comrade Mao Tse-tung con¬ 
cerning ideology and literature and art. These writ¬ 
ings of Comrade Mao Tse-tung's, produced since 
China's liberation, call for the liquidation of the 
forces of habit and the influence of the bourgeoisie 
and other exploiting classes and, in the final analysis, 
for the prevention of a capitalist restoration and con¬ 
solidation of the dictatorship of the proletariat. 

If a genuine Communist takes the questions of 
ideology and of literature and art lightly, or even for 
a moment ignores Comrade Mao Tse-tung's teachings 
on these questions, he will make grave political 
errors, may sink into the quagmire of the bourgeoisie 
and degenerate without being aware of it politically, 
may become a counter-revolutionary revisionist like 
the members of the Khrushchov clique in the Soviet 
Union, and may even join in the evil work of the 
representatives of the bourgeoisie who worm their 
way into the Party, scheming for a counter-revolu¬ 
tionary capitalist restoration by all sorts of trickery. 

Doesn't everything mercilessly reveal all this 
and prove it to be true? Yes, it does, absolutely. 

Comrade Mao Tse-tung has repeatedly sounded 

the alarm. 

In December 1963, Comrade Mao Tse-tung se¬ 
verely criticized the weaknesses in the work of our 
art circles, describing it as “absurd" that the handful 
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of persons in authority within the Party taking the 
capitalist road were “enthusiastic about promoting 
feudal and capitalist art, but not socialist art11. He 
said: 

“Problems abound in all forms of art such as the 
drama, ballads, music, the fine arts, the dance, the 
cinema, poetry and literature, and the people in¬ 
volved are numerous; in many departments very 
little has been achieved so far in socialist transforma¬ 
tion* The ‘dead1 still dominate many departments. 
What has been achieved in the cinema, new poetry, 
folk songs, the fine arts and the novel should not be 
underestimated, but there are also quite a few prob¬ 
lems in these. As for such departments as the drama, 
the problems are even more serious The social and 
economic base has changed, but the arts as part of 
the superstructure, which serve this hasc, still remain 
a serious problem. Hence we should undertake inves¬ 
tigation and study and attend to this matter in earnest, 

“Isn't it absurd that many Communists are enthu¬ 
siastic about promoting feudal and capitalist art, but 
not socialist art?" 

In June 1964 Comrade Mao Tse-tung gave the 
following warning to the “All-China Federation of 
Literary and Art Circles" and various “associations" 
set up after the liberation: 

“In the past 15 years these associations and most 
of their publications (a few are said to he good} by and 
large (this does not apply to every individual) have 
not carried out the policies of the Party, have acted 
as high and mighty bureaucrats, have not gone to the 
workers, peasants and soldiers and have not reflected 
the socialist revolution and construction. In recent 
years, they have even slid to the verge of revisionism. 
Unless they make serious efforts to remould them¬ 
selves, they are bound at some future date to become 
groups like the Hungarian Pctofi Club." 

However, the handful of persons who acted as 
high and mighty bureaucrats were under the spell 
of the bourgeois and modern revisionist ideas. Com¬ 
rade Mao Tse-tung's warnings went entirely un¬ 
heeded by “those Parly people in authority taking 
the capitalist road who support the bourgeois scholar- 
tyrants", “those bourgeois representatives who have 
sneaked into the Party and protect the bourgeois 
scholar-tyrants”, those “big Party tyrants who have 
usurped the name of the Party, do not read books, 
do not read the daily press, have no contact with the 
masses, have no learning at all, and rely solely on 
'acting arbitrarily and trying to overwhelm people 
with their power* ” and those “men of culture*' who 
have long soaked themselves to lhe marrow in bour¬ 
geois ideology. They still carried on desperate strug¬ 
gles along their own bourgeois and modern revisionist 
road. Then, 18 months later, in February 1966. Peng 
Chen Went so far as to dish up his notorious revision¬ 
ist “outline report of February". This “outline re¬ 
port* gave concentrated expression to the reactionary 
ideas of the handful of Party persons in authority 
taking the capitalist road. 

Our proletarian thinker of genius, Comrade 
Mao Tse-tung, using his invincible scalpel of ma- 
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terialist dialectics, dissected Peng Chens “outline 
report of February" fully revealed its despicable 
features and called on the whole Partv to raise aloft 
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the great banner of the proletarian cultural revolu¬ 
tion. It was done in the Circular of the Central Com¬ 
mittee of the Chinese Communist Party, issued on 
May 16, 1966, 

In this great historic document, Comrade Mao 
Tse-tung pointed out: 

“There are a number of these (representatives of 
the bourgeoisie) in the Central Committee and in the 
E'arty, government and other departments at the cen¬ 
tral as well as at the provincial, municipal and au¬ 
tonomous region level.” 

The whole Party must “hold high the great ban¬ 
ner of the proletarian cultural revolution, thoroughly 
expose the reactionary bourgeois stand of those so- 
called 'academic authorities' who oppose the Party 
and socialism, thoroughly criticize and repudiate the 
reactionary bourgeois ideas in the sphere of academic 
work, education, journalism, literature and art and 
publishing, and seize the leadership in these cultural 
spheres. To achieve this, it is necessary at the same 
lime to criticize and repudiate those representatives 
of the bourgeoisie who have sneaked into the Party, 
the government, the army and all spheres of culture, 
to clear them out or transfer some of them to other 
positions. 

“Those representatives of the bourgeoisie who 
have sneaked into the Party, the government, the 
army and various cultural circles are a hunch of 
counter-revolutionary revisionists. Once conditions 
are ripe, they will seize political power and turn the 
dictatorship of the proletariat into a dictatorship of 
the bourgeoisie. Some of them we have already seen 
through, others we have not. Some are still trusted 

by us and are being trained as our successors, per¬ 
sons like Khrushchov, for example, who are still nes¬ 
tling beside us. Party committees at all levels must 
pay full attention to this matter.” 

The struggle was provoked by the handful of top 
Party persons in authority taking the capitalist road 
However* the laws of history worked independently 
of their will. They lifted a rock only to drop it on 
their own feet. 

Under the great banner of the thought of Mao 
Tsc-tung, the great proletarian cultural revolution, 
unprecedented in history, is rising over China's vast 
land like the morning sun, and it shakes the whole 
world. 

It is the immense political might of the prole¬ 
tariat Lhat has generated the most powerful prole¬ 
tarian cultural revolutionary movement. And there 
is no doubt that this powerful proletarian cultural 
revolution will accelerate the progress of our history 
and usher in a new era of international proletarian 
revolutionary struggles. 

The ever-growing great proletarian cultural rev¬ 
olution is a continuation and development of the 
great polemic on questions of literature and art 
which took place in the revolutionary base areas 
during the 1940's; it is a continuation and develop- 
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SHACHIAPANG 

A revolutionary Peking Opera an a contemporary 
(heme which portrays how 1ft wounded lighten of o 
New fourth Army unit during the War of Resistance 
Against /open persist in struggle ond finally wipe 
out the puppet troops in coordi notion with the main 
forte of the people’s antsy. 

Left: In a heavy storm, political director Kuo 
Chien-kuang (front) encourages the wounded 
soldiers hiding in the reedft to fight on. 

Below: The 1ft wounded fighters, coordinating with 
the main force of the New fourth Army, wipe out 
the puppet hoops who pretend to fight Japan but 
actually fight the Communists, They hoist the red 
flag once again over Shachiapang. 

RAID ON THE WHITE 

TIGER REGIMENT 

A revolutionary Peking Opera on 
o contemporary theme which 
pRrtfoyi hom ° unit ©I the Chi* 
r>«s* People’s Volunteers in the 
war to resist U.S, aggression in 
Korea raises high the red ban* 
ner of Moo Tse- lung’s thought 
□rid with courage and ingenuity 
M** U.S, puppet 
White Tiger Regiment”, 

'ang Wet-hoi (centre) heroically 
cornbois the enemy. 



SHACHfAPANG: Polilicol director Kuo Chwn- 
kuanq (frrmi) kodi the recovered wounded 
hghter^ m o sudden oiiock on Shochiopang, 

SHACHfAPANG: Sister Ah-chfng, underground 
Communiit Party member and mritresj of 0 
teahouse, engages in o bottle of will wtih the 
enemy commander and hif chief-of-Staff to 
shield the wounded soldiers. 

RAID ON THE WHITE TlGER REGIMENT: 
A regimental commander (rigftl) of the Chinese 
volunteers in Korea gives squad leader Yang 
Wei'tsoi the order to launch the surprise attack 

ment of the great ideological and political debates 
of that time in the new historical stage; it is the con¬ 
tinuation and development of those debates under 
the conditions of the dictatorship of the proletariat. 

Comrade Mao Tse-tung has given full attention 
to the whole historical experience of the Soviet 
Union, In a succession of great works and directives, 
and in the great practice of the proletarian cultural 
revolution which he has initiated and is leading, he 
has correctly solved a whole series of these problems. 
This is a most important landmark, indicating that 
Marxism has developed to a completely new stage. 
In the- early years of the 20th century, Marxism de¬ 
veloped to the stage of Leninism, In the present era, 
it has developed to the stage of Mao Tse-tung's 
thought, 

Marx and Engels founded the theory of scien¬ 
tific socialism. Lenin and Stalin developed Marxism, 
solved a series of questions of the proletarian revo¬ 
lution in the era of imperialism and solved the 
theoretical and practical questions of realizing the 
dictatorship of the proletariat in one country. Com¬ 
rade Mao Tsc-tung has developed Marxism-Lenin¬ 
ism, solved a series of questions of the proletarian 
revolution in the present era, and solved the theoret¬ 
ical and practical questions of carrying on the rev¬ 
olution and preventing a restoration of capitalism 
under the dictatorship of the proletariat* These are 

three monumental milestones in the history of the 
development of Marxism, 

In the course of the great proletarian cultural 
revolution, we must creatively study and apply 
Chairman Mao’s Talks at the Yenan Forum on Liter¬ 
ature and Ari and his series of documents and 
directives concerning the great proletarian cultural 
revolution, bring our struggle to a higher level on 
the basis of the experience already gained in the 
practice of this revolution during the last year, con¬ 
centrate our criticism and repudiation on the hand¬ 
ful of top Party persons in authority taking the cap¬ 
italist road, and carry the great proletarian cultural 
revolution through to the end. 

Long live Chairman Mao's revolutionary line on 
literature and art! 

I mg live the great proletarian cultural revolu- 
tion under the banner of Mao Tse-tung's thought! 

Long live the dictatorship of the proletariat! 

Long live the Chinese Communist Party! 

Long live the infinitely brilliant thought of Mao 
Tse-tung! 

Long live our great teacher, great leader, great 
supreme commander and great helmsman Chairman 
Mao! A long life to him! A long, long life to him! 

CHI PEN-YU 

Comrades friends, proletarian revolutionar\ com* 
rades-in-amis, dear young Bed Guard fighters! 

Let us first wish our most respected and beloved 
great leader Chairman Mao a long, long life! And 
lasting good health to Comrade Lin Piao, Chairman 
Mao's close comrade-in-arms! 

i 

Today is the 25th anniversary of the Talks at 
the Yenan Forum on Literature and Artt written by 
our most respected and beloved great leader Chair¬ 

man Mao, These 25 years have been a period of mo¬ 
mentous growth, one unprecedented in the thousands 
of years of history of our motherland. Who has led 
us in turning the oppressed, exploited, dark and im¬ 
poverished. semi-feudal and semi-colonial old China 
into the independent, unified, sound and powerful 
socialist New China? It is our most respected and 
beloved great leader Chairman Mao! It is he, the 
very red sun that shines most brightly in our hearts! 

Chairman Mao is not only the great leader of 
the Chinese people but also the great leader of the 
revolutionary people of the world* As many prole- 
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tarian revolutionary comrades in the world today so 
correctly say, Chairman Mao is the Lenin of the 
present era. 

Chairman Mao has inherited, defended and de¬ 
veloped Marxism-Leninism with genius, creatively 
and comprehensively. Mao Tse-tung’s thought is 
Marxism-Leninism at its highest level in the pres¬ 
ent era. 

Since its birth, Marxism has gone through three 
great stages of development. The first stage was the 
stage of Marx and Engels, who established Marxism 
and worked out the theory of scientific socialism. 
The second stage was the stage of Leninism. When 
capitalism entered the era of imperialism, Lenin and 
Stalin developed Marxism, solved a series of ques¬ 
tions of the proletarian revolution* especially those 
concerning the theory and practice of realizing the 
proletarian dictatorship in a single country. The 
third stage is the stage of Mao Tse-tung’s thought. 
Mao Tse-tung’s thought is Marxism-Leninism further 
developed in the era in which imperialism is heading 
for total collapse and socialism is advancing to 
worldwide victory. Our great leader Chairman Mao 
has creatively and with genius solved a series of im¬ 
portant questions of the proletarian revolution in 
the present era, especially those concerning the 
theory and practice of carrying on the revolution 
and preventing a restoration of capitalism, in the 
historical period of the dictatorship of the prole¬ 
tariat, and has thus brought Marxism-Leninism to a 
higher and completely new stage. 

On the eve of the October Revolution* Lenin em¬ 
phatically pointed out; "Those who recognise only 
the class struggle are not yet Marxists; they may be 
found to be still within the bounds of bourgeois 
thinking and bourgeois politics/’ "A Marxist is 
solely someone who extends the recognition of the 
class struggle to the recognition of the dictatorship 
of the proletariat/' And today* no one is a genuine 
Marxist if he only pays lip service to the dictatorship 
of the proletariat but does not recognize that, in the 
historical period of the dictatorship of the prole¬ 
tariat, there is still the struggle between restoration 
and counter-restoration, the struggle between the 
efforts of the proletariat to defend its dictatorship 
and those of the bourgeoisie to overthrow this dic¬ 
tatorship. From what can be learnt from the emer¬ 
gence of modem revisionism and the restoration of 
capitalism in the Soviet Union and from the histori¬ 
cal experience internationally of the dictatorship of 
the proletariat, and in the light of the schemes for a 
capitalist restoration carried out by the handful of 
Party people in authority taking the capitalist road 
in China, our great leader Chairman Mao has devel¬ 
oped the Marxist-Leninist theory concerning the 
dictatorship of the proletariat* worked out the most 
complete revolutionary theory for opposing counter¬ 
revolutionary revisionism and defending the prole¬ 
tarian dictatorship and has personally aroused and 
led hundreds of millions of people in carrying out 
this unprecedented great proletarian cultural revo¬ 
lution* thereby making a great contribution in 
theory and practice to the international proletarian 
revolutionary movement* 

Talks at the Yenan Forum on Literature and Art 
is a great Marxist-Leninist work that shines with 
dazzling radiance in the splendid treasure-house of 
Mao Tse-lung's thought It is the most complete, 
most systematic and most correct programme for 
the great proletarian cultural revolution, the first 
work of its kind in the history of the proletarian rev¬ 
olution, It is an embodiment of universal truth, a 
brilliant and epoch-making document in the history 
of human culture. 

When this brilliant work was published in 1942, 
the anti-fascist war which was raging throughout 
the world and China s War of Resistance Against 
Japan were in their most bitter stage, It was at this 
time that a handful of anti-Party elements, Trotsky- 
ites and renegades such as Chou Yang, Wang Shih- 
wei and Ting Ling produced many poisonous weeds 
and made wild attacks on the Party. They viciously 
attacked the Party leadership, energetically advo¬ 
cated “freedom of creation", opposed the Marxist 
viewpoint of class struggle and publicized the bour¬ 
geois “theory of human nature" and “love of human¬ 
ity", They opposed extolling the proletariat. In an 
attempt to incite others to come out and attack the 
Party and the people, they talked such nonsense as 
“even the sun has spots'* and “the task of literature 
and art has always been to expose*1. Chou Yang. 
Wang Shih-wei, Ting Ling and others stirred up this 
anti-Party adverse current in the literary and art 
circles in Yenan in coordination on the cultural 
front with the Chiang Kai-shek reactionaries* wild 
attacks on the liberated areas* Its purpose was to 
disintegrate the revolutionary forces, to undermine 
the people s political power in the base areas and to 
sabotage the War of Resistance Against Japan. 

At that time the Yenan rectification campaign, 
which is well known in the history of our Party, was 
unfolding on a large scale, and the struggle between 
the two lines on the political, ideological and cultural 
fronts was very acute. The Yenan forum on litera¬ 
ture and art was an important component part of 
this great rectification campaign. The talks, which 
are of immense historic significance, were delivered 
by Chairman Mao at this forum and became the 
guide to the great Yenan rectification campaign and 
to the building up of a political party of Marxism- 
Leninism, Mao T$e-tung‘s thought. Chairman Mao s 
talks made a most penetrating criticism of the anti- 
Party adverse current and various bourgeois reac¬ 
tionary trends of thought* which were then appear¬ 
ing on the cultural front. Chairman Mao pointed 
out: Proletarian literature and art are part of the 
whole proletarian revolutionary cause* The revolu¬ 
tionary literary and art forces are an army serving 
the political struggle and the dictatorship of the pro¬ 
letariat. Chairman Mao said; “In our struggle for 
the liberation of the Chinese people there are various 
fronts, among which there are the fronts of the pen 
and of the gun* the cultural and the military fronts. 
To defeat the enemy we must rely primarily on the 
army with guns* But this army alone is not enough; 
we must also have a cultural army, which is absolute¬ 
ly indispensable for uniting our own ranks and de¬ 
feating the enemy/* He also pointed out that pro- 
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lclarian literature and art “operate as powerful weap¬ 
ons for uniting and educating the people and for 
attacking and destroying the enemy, and that they 
help the people fight the enemy with one heart and 
one mind" and that they are instruments for winning 
liberation and seizing political power. Chairman Mao s 
idea of regarding literary and art workers as an army 
serving the Chinese people’s struggle for liberation 
has fundamentally solved the problem of the rela¬ 
tionship between literature and art on the one hand 
and politics on the other. In his Talks, Chairman 
Mao also solved the problem of the general orienta¬ 
tion of struggle for the mighty proletarian cultural 
army. He pointed out that the fundamental orienta¬ 
tion for proletarian literature and art is to serve the 
workers, peasants and soldiers. 

This proletarian revolutionary line on literature 
and art put forward by Chairman Mao clearly indi¬ 
cated to revolutionary literary and art workers the 
objectives of their fight and the orientation of their 
struggle, struck at the enemy's vitals and repulsed 
the frantic attacks by a handful of anti-Party ele¬ 
ments, Trotskyites and renegades. In response to the 
call Chairman Mao made in his Talks, fine literary 
and art workers in the Liberated Areas went among 
the workers* peasants and soldiers to learn from 
them and portray them. They used literature and 
art as means to encourage the people and to attack 
and annihilate the enemy* thus performing merito¬ 
rious service in the great cause of liberating the na¬ 
tion and the people and in the struggle to seize and 
consolidate the peoples political power. 

ii 

We are solemnly commemorating the 25th an¬ 
niversary of Chairman Mao's great, epoch-making 
work Talks at the Yenan Forum on Literature and 
Art at a time when there is an upsurge in the great 
proletarian cultural revolution. This has a very im¬ 
portant practical significance. 

The victory of the socialist revolution* of the 
struggle of the proletariat to seize power, does not 
mean that class struggle has ended. On the eve of 
the liberation of the country, Chairman Mao said: 
“After the enemies with guns have been wiped out, 
there will stilt be enemies without guns; they are 
bound to struggle desperately against us, and we 
must never regard these enemies lightly/’ After the 
proletariat seizes power, class enemies which have 
been overthrown will always attempt to stage a 
counter-revolutionary come-back and the question of 
who will win is still not settled. In order to recap¬ 
ture their lost power, the exploiting classes will first 
of all create public opinion and prepare the ground 
ideologically for their attempt at a counter-revolu¬ 
tionary restoration* Literature and art are one of 
their advance positions for creating public opinion 
for their counter-revolutionary restoration and 
carrying out their scheme to usurp the leadership of 
the Party, the army and the government. The top 
Party person in authority taking the capitalist road 
and the handful of counter-revolutionary revisionists 
including Peng Chen, Lu Ting-yi, Chou Yang, Lin 

Mo-han, Cht Yen-ming, Hsia Yen, Tien Han and 
Teng To, who usurped the leadership in cultural 
circles, look control of the old Propaganda Depart¬ 
ment of the Party Central Committee, the old Minis¬ 
try of Culture, the old Peking Municipal Party Com¬ 
mittee and the associations under the All-China 
Federation of Literary and Art Circles* They held 
the leadership in many (not all) cultural and publish¬ 
ing institutions and they turned these institutions 
and organizations into revisionist clubs, into tools 
of the bourgeoisie for opposing the Party and social¬ 
ism. 

Our wise and great leader long ago saw through 
the conspiratorial activities of this handful of 
counter-revolutionary revisionists* Between 1963 
and 1964, Chairman Mao pointed out on many occa¬ 
sions that* since liberation, various departments in 
culture and art. including literature, the drama, the 
cinema, balladry, music* the fine arts and the dance, 
and the art academies and schools “by and large 
(this docs not apply to every individual) have not 
carried out the policies of the Party, have acted as 
high and mighty bureaucrats, have not gone to the 
workers* peasants and soldiers and have not re¬ 
flected the socialist revolution and construction". 
He said, “the Mead* still dominate" many depart¬ 
ments. Our stage was not dominated by workers, 
peasants and soldiers. Instead, it was dominated by 
emperors and kings, generals and ministers* scholars 
and beauties, ghosts and monsters. We were sub¬ 
jects here to the dictatorship of feudalism* capi¬ 
talism and revisionism. Particularly during the 
period of the country's economic difficulties between 
1959 and 1962, the handful of counter-revolutionary 
revisionists* supported by the handful of top Party 
persons in authority taking the capitalist road* took 
the opportunity to put out a large number of poison¬ 
ous weeds such as Hai Jui Dismissed from Office, 
Hsieh Yao-huan and Li Hui^ntang. In these they in¬ 
sidiously attacked and insulted our great Party in 
an attempt to reverse the verdicts on the Right op¬ 
portunist Peng Teh-huai and others dismissed from 
office at the Lushan Meeting and to incite people to 
join them in activities aimed at a counter-revolution¬ 
ary restoration* At the same time, many plays and 
operas glorifying renegades, propagating eapitula- 
tionism and advocating the philosophy of survival, 
such as Yang Yen-hui Visits His Motherr Peach 
Blossom Fan and Li Hsiu-cheng* appeared one after 
another. The situation in the cinema was even more 
striking. What a lot of poison was spread by films 
from those of the early post-liberation period* such 
as the /aside Story of the Ching Court and The Life 
of Wu Hsun down to the more recent The Besieged 
City and Threshold of Spring! They perpetrated 
every conceivable evil in vilifying the workers, peas¬ 
ants and soldiers and prettifying capitalism, feudal¬ 
ism and revisionism in order to glorify the capitalist 
road and carry out their scheme for a counter-rev¬ 
olutionary restoration. Moreover, in accordance with 
the wishes of the top Party person in authority tak¬ 
ing the capitalist road, they distorted the history of 
the Party, established China’s Khrushchov as a hero 
on the screen and gave three cheers for Right oppor¬ 
tunism. 
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Chairman Mao has pointed out, “it is a great 
invention to use novels to carry out anti-Party activi¬ 
ties." This was exactly what the handful of counter¬ 
revolutionary revisionists including Chou Yang did, 
Under their direction, a novel appeared which aimed 
at vindicating the notorious anti-Party element Kao 
Kang and which openly distorted history, directing 
an attack against the Party Central Committee 
headed by our great leader Chairman Mao, 

However, these counter-revolutionary revision* 
ists’ conspiratorial activities aimed at a capitalist 
restoration could not escape exposure by the magic, 
monster-detecting mirror of Chairman Mao's Talks at 
the Yenan Forum on Literature and Art. Therefore, 
this pack of ghosts and monsters extremely feared 
and hated the Talks. They used all manner of despi¬ 
cable means to spread such fallacious theories as 
"truthful writing ’, “writing about middle charac¬ 
ters", opposition to “the smell of gunpowder’’ and 
“the merging of various trends as the spirit of the 
age" in order to attack this brilliant work of Chair¬ 
man Mao's. 

“Like mayflies trying to topple the giant tree, they 
ridiculously overrated themselves." All their attacks 
on Chairman Mao's brilliant work have long ago been 
utterly crushed by the criticisms contained in Chair¬ 
man Mao s Talks itself. Led by Chairman Mao him¬ 
self, the revolutionary masses who have mastered the 
powerful weapon of the Talks have launched repeated 
tit-for-tat struggles against the handful of Party 
persons in authority taking the capitalist road and 
the reactionary academic “authorities’'. 

As far back as 1951, Chairman Mao personally 
initiated and led the criticism and repudiation of the 
reactionary film The Life of Wu Hsun. In 1954, he 
again initiated and led the criticism and repudiation 
of the Studies in “The Dream of the Red Chamber" 
and the reactionary ideas of Hu Shih. 

The struggle against the Hu Feng counter-revolu¬ 
tionary clique took place between 1954 and 1955, and 
since 1957 struggles have been carried out to repulse 
the Rightists, to oppose Right opportunism and to 
criticize Yang Hsien-chens theory of “two combining 
into one" and Chou Ku-cheng’s theory of 4‘the merg¬ 
ing of various trends as the spirit of the age". 

At the Tenth Plenary Session of the Eighth 
Central Committee of the Party* held in 1962, in 
particular. Chairman Mao issued the great, militant 
call to the entire Party and all the Chinese people 
“never to forget class struggle", and directed them 
to take a firm hold of the class struggle in the fields 
of ideology. 

On two occasions in 1963 and 1964, Chairman Mao 
gave extremely important instructions concerning 
literary and art work, hitting hard at the sinister 
counter-revolutionary, revisionist line on literature 
and art represented by the top Party person in 
authority taking the capitalist road. Following this, 
Comrade Chiang Ching, a most courageous fighter on 
the cultural front, responded enthusiastically to 
Chairman Mao’s call and led vanguard fighters in the 
cultural revolution to mount an offensive against the 
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stage of art occupied by the lords of the exploiting 
classes. They broke through ring upon ring o( repres¬ 
sion and obstruction created by the handful of Party 
persons in authority taking the capitalist road, and 
for the first time succeeded in making the heroic 
image of the real creators of history —the workers, 
peasants and soldiers—shine in splendour on the 
stage of Peking Opera, the ballet and symphonic 
music. The lords and ladies and their pampered sons 
and daughters who for so long have dominated the 
stage of art are beginning to be ousted. This reversal 
of history has been reversed. This is an illustrious 
milestone in the history of the proletarian cultural 
revolution. All the victories in these struggles are 
victories for the proletarian revolutionary line on 
literature and art represented by Chairman Mao, 
victories for this great work of Chairman Mao’s. 

Then came the moment for the proletariat to 
launch a general counter-offensive against the bour¬ 
geoisie. 

In November 1965, the proletarian revolution¬ 
aries in Shanghai, resolutely carrying out Chairman 
Mao’s instruction given at the Tenth Plenary Session 
of the Eighth Central Committee of the Party, and 
led by Comrade Chiang Ching, launched the criticism 
and repudiation of Hai Jui Dismissed from Office, 
thus firing the first shot at the Peng Chen counter¬ 
revolutionary revisionist clique and sounding the 
clarion call for the great proletarian cultural revo¬ 
lution. 

In February of the following year Comrade 
Chiang Ching was entrusted by Comrade Lin Piao 
to call the forum on literature and art in the armed 
forces. This was a highly important meeting in the 
history of China’s struggle in the field of culture. 
As pointed out by Comrade Chiang Ching, the forum 
opened a fierce attack on the handful of Party per¬ 
sons in authority taking the capitalist road and the 
reactionary bourgeois “authorities'' who had monop¬ 
olized the leadership in cultural circles for many 
long years. 

The forum, presided over by Comrade Chiang 
Ching, adopted the “Summary of the Forum on 
Literature and Art in the Armed Forces", This 
Summary, revised by Chairman Mao himself on 
three occasions, gives an extremely penetrating and 
correct analysis of many fundamental questions con¬ 
cerning the struggle since liberation between the 
two lines on the literary and art front. Comrade Lin 
Piao has pointed out that the Summary “is a very 
good document which uses Mao Tse-tung’s thought 
to answer many important questions concerning the 
cultural revolution during the socialist period. It not 
only has tremendous practical significance but has 
far-reaching and profound historical significance as 
well." 

Soon afterwards, the great historic document — 
the May 16, 1966 Circular of the Central Committee 
of the Chinese Communist Party was drawn up 
under Chairman Mao's personal guidance. It put 
forward in a systematic way the theory, line, princi¬ 
ples and policies of the great proletarian cultural rev¬ 
olution, shattering the “February Outline", a reac- 
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tionary programme for restoring capitalism knocked 
up by the counter-revolutionary revisionist clique rep¬ 
resented by Peng Chen. It repulsed their counter¬ 
attack and threw them into confusion, and set in mo¬ 
tion the great proletarian cultural revolution which 
swept the whole country. 

Like an irresistible torrent, the revolutionary 
masses and revolutionary young Red Guard fighters 
armed with Mao Tse-lung's thought have charged 
straight into the “palaces of heir" ruled by the ghosts 
and monsters. 

The old Propaganda Department of the Party 
Central Committee collapsed! 

The old Ministry of Culture collapsed! 

The old Peking Municipal Party Committee 
collapsed! 

The handful of Party persons in authority taking 
t he capitalist road, who used to be so arrogant and re¬ 
gard themselves as "important figures”, may look like 
giants but in fact are only paper tigers that cannot 
withstand a single blow! 

m 
The acute struggle on the cultural front since the 

liberation of the whole country clearly shows that the 
struggle of Chairman Mao’s proletarian revolutionary 
line on literature and art against the sinister counter¬ 
revolutionary revisionist line on literature and art is, 
in the last analysis, a struggle between the bourgeoisie 
which wants to restore capitalism and the proletariat 
which fights against it. 

In the historical period of the dictatorship of the 
proletariat, the mighty revolutionary cultural army is 
an important force in opposing a capitalist restoration 
and checking the spread of revisionism. It relies pri¬ 
marily on the people’s army with guns to defend the 
dictatorship of the proletariat, but the cultural army 
is also indispensable. Like the Chinese People's Liber¬ 
ation Army, the cultural army, too, has the impor¬ 
tant task of defending the great dictatorship of the 
proletariat and the great socialist cause. 

Today we must fully realize the important role 
the revolutionary cultural army plays in the struggle 
to consolidate the dictatorship of the proletariat and 
prevent the restoration of capitalism. Chairman Mao's 
Talks is the programme for the building of this mighty 
proletarian cultural army. We must use it to establish 
a correct orientation, build up our ranks and arm our 
fighters. 

As the mighty proletarian cultural army forges 
ahead braving the winds and storms in the great pro¬ 
letarian cultural revolution, every one of our 
fighters is confronted with all sorts of questions. What 
road should the literary and art circles take? What is 
their fighting task at present? What are the principles 

and policies for literary and art work? The answers to 
all these questions can be found in Chairman Mao’s 
Talks* 

First, hold fast to Chairman Mao's orientation 
that literature and art must serve the workers, peas¬ 

ants and soldiers, actively participate in the revolu¬ 
tionary mass campaign of criticism and repudiation, 
and fight to defend the dictatorship of the proletariat. 

In his Talks Chairman Mao pointed out: “This 
question of ‘for whom?' is fundamental; it is a ques¬ 
tion of principle.*' This is the question of orientation 
for literary and art work. Should literature and art 
serve the millions of workers, peasants and soldier* 
or a handful of exploiters? Should they serve the de¬ 
fence of the dictatorship of the proletariat or a hand¬ 
ful of counter-revolutionary revisionists in their acti¬ 
vities for capitalist restoration? This is the focal point 
of the struggle between Chairman Mao’s proletarian 
revolutionary line on literature and art and the sinis¬ 
ter counter-revolutionary revisionist line. The strug¬ 
gle between the two lines in literary and art circles 
over the past 17 years has demonstrated in practice 
that the question of orientation remains the most fun¬ 
damental one for the cultural circles, which have been 
controlled and influenced by the sinister counter¬ 
revolutionary revisionist line over a long period of 
time. Only when we have solved the question of the 
general orientation for literary and art work not only 
in theory but also in practice can we take a firm pro¬ 
letarian revolutionary stand and fight in defence of 
the dictatorship of the proletariat, in defence of 
socialism and against capitalist restoration. 

The masses of the workers, peasants and soldiers 
are the real creators of history, the masters of socialist 
society. To serve the workers, peasants and soldiers 
means that the literary and art workers must go 
among the masses of the workers, peasants and sol¬ 
diers. They must go into the heat of the struggle and 
“move their feet over to the side of the workers, 
peasants and soldiers, to the side of the proletariat”, 
so as to transform thoroughly their thoughts and 
feelings and their world outlook in the three great 
revolutionary movements of the class struggle, the 
struggle for production and scientific experimenta¬ 
tion. They must become one with the masses of 
workers, peasants and soldiers, and create the new 
literature and art of the proletariat Only in this way 
can they really make literature and art powerful 
weapons for uniting and educating the people and for 
attacking and destroying the enemy. 

The top Party person in authority taking the 
capitalist road and the handful of counter-revolution¬ 
ary revisionists used double-dealing tactics to 
furiously oppose the orientation pointed out by Chair¬ 
man Mao that literature and art must serve the 
workers, peasants and soldiers. To counter Chairman 
Maos revolutionary line on literature and art, they 
put forward the slogan of “a literature and art of the 
whole people”. 

In 1962, on the occasion of the 20th anniversary 
of the publication of the Talks, Chou Yang, Lin Mo¬ 
han and company put on a sham celebration and pro¬ 
duced a big poisonous weed — the article “In the Ser¬ 
vice of the Broadest Masses of the People”. In it, they 
maintained that literature and art should serve “the 
whole people”, including bourgeois elements, and 
hoisted the reactionary evil flag of “literature and art 
of the whole people", They even openly declared that 
“socialist culture is a culture of the whole people”. 
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Can proletarian literature and art serve the bour¬ 
geoisie? Can socialist culture be a culture of the whole 
people? 

Absolutely not Chairman Mao long ago de¬ 
nounced such absurd views in his Talks. 

“A literature and art of the whole people ' is 
nothing new; it is merely a duplication in the field of 
literature and art of Khrushchov's "state of the whole 
people" and "Party of the entire people11. There is 
absolutely no such thing as a literature and art of the 
"whole people" in the world. Literature and art must 
be something which either serves the proletariat or 
the bourgeoisie. Chou Yang and Lin Mo-han's theory 
of "a literature and art of the whole people" is, in the 
guise of transcending classes, to oppose literature and 
art serving the workers, peasants and soldiers and 
proletarian politics, and to turn literature and art into 
a counter-revolutionary tool of capitalist restoration. 

There is no construction without destruction. In 
the mass campaign to criticize and repudiate the 
handful of top Party persons in authority taking the 
capitalist roadt we must smash their orientation of 
literature and art serving counter-revolutionary 
revisionism, and firmly establish our orientation of 
literature and art serving the workers, peasants and 
soldiers. We must use Chairman Mao’s Talks as our 
weapon and take an active part in the mass move¬ 
ment of criticism and repudiation, to safeguard the 
dictatorship of the proletariat and the socialist state. 

Secondly, organize the Left forces to do a good 
job of "struggle-criticism-transformation"* in each 
unit. 

Bourgeois rule in our cultural circles must not 
continue any longer. Proletarian revolutionaries must 
seize power in the leading organs, cultural organiza¬ 
tions, art academies and schools in which the handful 
of counter-revolutionary revisionists have been en¬ 
trenched and which they have controlled for the past 
17 years. 

A mighty army of the proletarian cultural revolu¬ 
tion must be organized, and in each unit strong Left 
forces be formed step by step in the course of the 
stniggle. Proletarian revolutionaries should bring 
about a revolutionary great alliance in the course of 
the revolutionary mass movement of criticism and 
repudiation, coordinate their efforts in doing a good 
job of struggle-criticism-transformation in their own 
units, and direct the spearhead of struggle at the 
handful of Party persons in authority taking the 
capitalist road, expose their crimes, wipe out their 
evil influence and completely refute, overthrow and 
discredit them? 

Reactionary bourgeois scholar-tyrants and reac¬ 
tionary “authorities" should be thoroughly criticized 
and repudiated. 

A new and truly revolutionary core leading the 
cultural forces should be established in all places 
where power needs to be seized. 

In accordance with Chairman Mao’s instructions 
in the Talks, all forces that can be united should be 

united, the relationship between enemies, friends, and 
ourselves should be clearly distinguished, and a lint* 
of demarcation should be drawn between the two 
different types of contradictions. There are people 
who support the Party, socialism and Chairman Mao 
but have said or done something wrong, written 
works that are not good or acted in bad plays. How¬ 
ever, so long as they dare to examine their own 
mistakes and gain a clear understanding of them, we 
proletarian revolutionaries should welcome and unite 
with these people and work with them in carrying 
out the struggle-criticism-transformation. 

Thirdly, pay attention to creative work, establish 
good models and make great efforts to create new pro¬ 
letarian works. 

Paying close attention to creative work is a key 
to overthrowing bourgeois literature and art and 
developing proletarian revolutionary literature and 
art. In the light of the new situation in the current 
great proletarian cultural revolution, generally speak¬ 
ing, all cultural units should carry on their own 
struggle-crltlcism-transfortnation, and at the same 
time create and produce modern, revolutionary works 
of literature and art which serve the workers, peasants 
and soldiers. 

Creative works by workers, peasants and soldiers 
must be given serious attention and helped to develop. 
The fine works of literature and art springing up from 
among the masses of workers, peasants and soldiers 
are reflections of the new features of the epoch of 
our country's proletarian cultural revolution. AH 
revolutionary literary and art workers ought to learn 
modestly from them. 

In paying attention to creative work the most 
essential thing lies, in turn, in the establishing of 
fine models, Peking Operas with contemporary 
themes like Taking the Bandits' Stronghold, On the 
Docks, The Red Lantern, Shachiapang and Raid on 
the White Tiger Regiment; the revolutionary ballets 
The Red Detachment of Women and The White-haired 
Girl; and the symphonic music Shachiapang form a 
series of such fine models. They are new models of 
art shining with the splendour of Mao Tse-tung*s 
thought. The appearance of these fine artistic models 
is a victory for Chairman Mao's proletarian revolu¬ 
tionary line on literature and art. 

The proletariat requires fine artistic works in 
which real revolutionary struggles are integrated 
with noble revolutionary ideals. Such fine works can 
be produced only by following the creative method 
advanced by Chairman Mao, that of combining revolu¬ 
tionary realism with revolutionary romanticism. 

* *■ Struftftle-rritjciFm*transformation'" is the abbreviation of 
the tasks set forth in the famous 16-point decision of the Cen¬ 
tral Committee of the Chinese Communist Party concerning the 
cultural revolution, which states: at present, our objective is to 
struggle against and overthrow those persons In authority who 
are taking the capitalist road, to criticize and repudiate the reac¬ 
tionary bourgeois academic "authorities'* and the ideology of the 
bourgeoisie and all other exploiting classes, and to transform 
r-ducation., literature and art and all other parts of the superstruc¬ 
ture not In correspondence with the socialist economic base, so 
■is to facilitate the consolidation and development of the socialist 
system. 
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The blind worship of that which is ancient, 
foreign and revisionist and the habit of certain slavish 
worshippers who cannot open their mouths without 
quoting the ancient Greeks must be done away with. 
We have no faith in heaven, nor blind faith in that 
which is foreign, famous and ancient. We believe 
only in the workers, peasants and soldiers, the prole¬ 
tariat, Marxism-Leninism, Mao Tse-tung s thought 
We must never have blind belief in ancient Peking 
Opera, films of the 1930’s, French literature, England's 
Shakespeare, Russia's Belinsky, Chcrnyshevsky and 
Stanislavsky, and the revisionist Soviet Union's 
Sholokhov, We must critically take over those ancient 
things which are good and also critically assimilate 
those foreign things which are good. But in so 
doing, we must follow Chairman Mao's instructions of 
"making the old serve the present and the foreign 
serve China", and never allow ourselves to be misled 
by the exploiting classes’ rubbish. 

Anyone who looks down upon the labouring 
people and the proletariat, follows others blindly, and 
obsequiously complies with their wishes will never 
succeed. Our artistic treasures that shake the world 
are not Stean Lake copied from the bourgeoisie by 
westernized experts who were worshipped by the top 
Party person in authority taking the capitalist road 
like “gods", but our own revolutionary ballets. The 
Red Detachment of Women and The White-haired 
Girl. We did not intend these two ballets of ours for 
the whole world, but they have been warmly ac¬ 
claimed by progressive people everywhere, who did 
not expect that this ancient art form gradually decay¬ 
ing in the western world would burst into new and 
youthful life in the East, The top Party persons in 
authority taking the capitalist road and their 
supporters called our artistic treasures “vulgar trash", 
treating the rubbish of foreign countries as almighty. 
Having received a bit of western education, they 
have forgotten their ancestors, and prate that “even 
the moon in foreign countries looks rounder". One 
wonders whether they have any sense of shame. 

We should learn from the initiators and the van¬ 
guard fighters of the revolution in Peking Opera, 
ballet and symphony. The revolution in Peking 
Opera, ballet and symphony is the most difficult 
battle of storming strong fortresses on the literary 
and art front. They are the prologue to the unprece¬ 
dented great proletarian cultural revolution. Diffi¬ 
culties are great and the struggle is hard. The 
bourgeoisie and those monsters and demons have 
incessantly attacked, slandered, and viciously per¬ 
secuted the vanguard fighters on the literary and art 
front But Chairman Mao's Talks at the Yenan 
Forum on Literature and Art has inspired them. 
They have never become disheartened and have no 
fear of difficulty. In order to take the literary and 
art positions from the bourgeoisie, in order to defend 
Chairman Mao's revolutionary line on literature and 
art. the pioneers of the cultural revolution have, 
under the leadership of Comrade Chiang Ching, 
waged a long, uninterrupted and bitter struggle. After 
overcoming countless difficulties and obstacles, they 
have finally opened up a bright road in a desolate 
land, using the invincible thought of Mao Tse-tung 

as their weapon. Their revolutionary fighting spirit, 
which finds expression in their courage, perseverance 
and staunchness, has set an example for all cultural 
fighters. Now that our vanguard fighters have 
broken through such seemingly impregnable strong¬ 
holds of literature and art as Peking Opera, ballet 
and symphony, is there any other stronghold of 
literature and art in the world that can't be broken 
through? Fighters of our mighty cultural army, hold 
high the banner of Mao Tse-tung’s thought and march 
forward courageously and with complete confidence! 

Fourthly, open up mass literary and art criticism. 

Chairman Mao teaches us: ‘‘Literary and art 
criticism is one of the principal methods of struggle 
in the world of literature and art/* In literary and 
art criticism, it is essential to adhere to the principle 
that political criterion must be put first and artistic 
criterion second. All reactionary ideas and works of 
literature and art that harm the dictatorship of the 
proletariat and the socialist revolution must be crit¬ 
icized and repudiated. In no circumstance should 
these poisonous weeds be allowed to spread unchecked 
to poison the minds of the people. 

The handful of top Party persons in authority 
taking the capitalist road and their supporters did 
their best to spread around an absurd argument about 
“harmless" works, saying that “whatever play relaxes 
and pleases the audience is good”. Are there really 
any so-called “harmless" works in the world? No. 
Chairman Mao teaches us in the Talk$: "In the world 
today all culture, all literature and art belong to 
definite classes and are geared to definite political 
lines/’ One man's meat is another man's poison* How 
can there be any work of literature or art that is 
“harmless" to all classes? Hasn't enough harm been 
done to the labouring people, especially to the younger 
generation, by decadent bourgeois and revisionist 
works of literature and art? The purpose of the 
top Party person in authority taking the capitalist 
road and the handful of counter-revolutionary revi¬ 
sionists in spreading this fallacy of "harmlessness" 
was to use it as a shield to prevent criticism by the 
masses so that all sorts of big anti-Party, anti-socialist 
poisonous weeds could be labelled “harmless” and 
sold to hundreds of millions of revolutionaries. Their 
aim was to lull the labouring people and poison their 
minds with such works of literature and art so as to 
carry out their scheme of peaceful evolution and 
capitalist restoration. 

Moreover, the top Party person in authority 
taking the capitalist road and the handful of counter¬ 
revolutionary* revisionists resisted literary and art 
criticism by flaunting the banner of “letting a 
hundred flowers blossom and a hundred schools of 
thought contend". They clamoured for "opening 
wide", saying that “there should be freedom to 
‘open wide’ ", that “all kinds of things should be 
tolerated and accepted", that "there should be free 
competition", that “there should be fewer restric¬ 
tions", that ‘‘there should not be too much inter¬ 
ference" and that “there should be no crudeness". 
They used such slogans to open the way for the 
proliferation of their poisonous weeds and create 
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public opinion for their conspiratorial activities for 
a bourgeois restoration. 

They completely distorted Chairman Mao's policy 
of “letting a hundred flowers blossom and a hundred 
schools of thought contend'1* and emasculated the class 
content of this great policy. “To let a hundred 
flowers blossom and a hundred schools of thought 
contend" is the class policy of the proletariat and is 
aimed at consolidating the dictatorship of the prole¬ 
tariat and encouraging proletarian culture. In dis¬ 
cussing this policy, Chairman Mao said: “We still 
have to wage a protracted struggle against bourgeois 
and petty-bourgeois ideology. It is wrong not to 
understand this and to give up ideological struggle* 
All erroneous ideas, all poisonous weeds, all ghosts 
and monsters, must be subjected to criticism; in no 
circumstance should they be allowed to spread un¬ 
checked." He also said; “to 'open wide* means to let 
all people express their opinions freely, so that they 
dare to speak, dare to criticize and dare to debate”. 
And by "opening wide", these revisionists actually 
meant bourgeois liberalization, which would allow 
only poisonous weeds to “open wide" but not fragrant 
flowers* and allow only Rightists to air their views 
but would not pennit the Left to debate. This means 
a dictatorship of the bourgeoisie over us, the prole¬ 
tariat, and this we will absolutely not allow! We will 
act in accordance with Chairman Mao's instructions 
and eradicate all the poisonous weeds you have 
spread. 

' Don't be crude?" Those who are really crude 
are no one but the bourgeois overlords. In places 
under their rule* not even a single new shoot belong¬ 
ing to the proletariat is allowed to grow* Is this not 
crude? No sooner do new things emerge than they 
want to wildly suppress, satirize, curse, repress* attack, 
encircle and strangle them, going to every extreme. 
Is there anything cruder than all this? 

Precisely when a few models had been created 
during the Peking Opera revolution, the bourgeois 
overlords tried to suppress and sabotage them. 
Having failed* they indulged in all kinds of abuse* 
saying that “modern Peking Opera is as dull as plain 
water"* that “it is nothing but modern drama plus 
singing”* Aren't you ready to give up yet? Be so 
kind as to take out the best old Peking Operas and 
compare them with our modpls! Is there anything 
in the old Peking Opera that can compare with ours? 
Who after all act more beautifully — the workers, 
peasants and soldiers in our modern operas, or the 
lords and ladies and their pampered sons and 
daughters in the old Peking Opera? On the old Peking 
Opera stage* the emperors and kings* generals and 
ministers* scholars and beauties* are ugly through 
and through* from their soul to their appearance. 
Can they compare with the workers, peasants and 
soldiers on our stage? They cannot, neither politically 
nor ideologically, nor even artistically. Is there any¬ 
thing in our modern opera so loose* languid and 
dispirited as in the old Peking Opera? 

The old Peking Opera was performed for 130 or 
140 years* while we have put on the new ones for 
only three or four years. The three or four years of 
the new have defeated the 130 or 140 years of the 
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old. The revolution has hit you, the 
hard, and your arbitrary rule can no longer be main¬ 
tained. So you foist the blame on us, alleging that 
we were crude* You have indeed turned black into 
white and right into wrong ! You had better lake 
back all this stuff! 

The top Party person in authority taking the 
capitalist road and the handful of counter-revolu¬ 
tionary revisionists are most afraid of the massed 
criticism and they curse our criticism* saying it is a 
■dub". Chairman Mao says; “We should support 
whatever the enemy opposes." What they fear is 
precisely what we should encourage. We (to* indeed, 
want to promote mass literary and art criticism. If 
this mass criticism is called a “club", then this 
is the proletariat's “steel club" and “gold club" 
especially for the purpose of beating the bourgeoisie 
and revisionism. It is very precious. And further¬ 
more* we say to the bourgeois lords: this kind of 
“club' will be greatly strengthened through the great 
proletarian cultural revolution. 

The line of placing sole reliance on “experts" in 
literary and art criticism must be smashed. It is 
utterly wrong to make literary and art criticism an 
"ivory tower" for intellectuals* something monopolized 
by a few people. 

The weapon of literary and art criticism must be 
wielded by the masses of workers* peasants and 
soldiers. Only when the hundreds of millions of 
workers, peasants and soldiers throughout the 
country are aroused to examine works of literature 
and art* can the real poisonous weeds be eradicated 
and the genuine fragrant flowers be protected. Only 
by arousing them to examine literary and art works* 
r;ui the quality of the works be raised and creative 
activity in revolutionary literature and art flourish. 

The unprecedented great proletarian cultural 
revolution has opened up a new era which will 
provide the best conditions for a vigorous develop¬ 
ment of proletarian literature and art. A new era 
of brilliant revolutionary culture has begun! 

Let us arm ourselves with the brilliant works 
of our great leader, ceaselessly remould ourselves, 
closely follow Chairman Mao and the revolutionary 
worker, peasant and soldier masses, carry on un¬ 
interrupted revolution* always be revolutionaries 
Let us defend the great dictatorship of the prole¬ 
tariat and build proletarian revolutionary culture* 
the most magnificent and resplendent culture in 
human history! 

Let all reactionaries who try to go against the 
tide of history tremble before the great victories of 
the proletariat! 

Long live the great proletarian cultural revolu¬ 
tion! 

Long live the dictatorship of the proletariat! 

Long live the great Chinese Communist Party! 

Long live the invincible thought of MaoTse-tung' 

Long live the great leader Chairman Mao! A 
long, long life to Chairman Mao! 

CHINA KECON8TXLCTS 

Seminar Sponsored by Afro-Asian Writers’ Bureau 
to Commemorate the 25th Anniversary ol Chairman Mao’s 
‘Talks at the Yenan Forum on Literature and Art’ 

the Afro-Asian 

Movement 

THE first big international meeting on Chairman 
Mao's works — a seminar sponsored by the Afro- 

Asian Writers’ Bureau commemorating the 25th anni¬ 
versary of Chairman Mao's Talks at the Yenan Forum 
on Literature and Art — was held May 31 to June 5 
in Peking. It was a time of continuing victories in 
China's world-shaking proletarian cultural revolution* 
The proletarian revolutionaries and the revolutionary 
musses throughout China were enthusiastically cele¬ 
brating the anniversary of this penetrating work of 
Chairman Mao. 

On June 9, Chairman Mao, our great teacher, 
great leader, great supreme commander and great 
helmsman* and his close comrade-in-arms Comrade 
Lin Piao received the more than 80 writers and 
friends from 32 countries and regions on six con¬ 
tinents who had taken part in the seminar* As Chair¬ 
man Mao, who is the red sun in the hearts of the 
world's revolutionary people, walked briskly into the 
reception hall and smiled amidst rousing cheers, 
everyone waved their bright red Quotations from 
Chairman Mao Tse-tung, shouting again and again, 
“Long live Chairman Mao! Long* long life to Chair¬ 
man Mat>r Eager hands stretched out toward the 
great leader. Chairman Mao and Comrade Lin Piao 
warmly shook hands with them one by one and posed 
for photographs with them. 

Accompanying Chairman Mao and Comrade Lin 
Piao at the reception were other leading comrades of 
Ihe Central Committee and the Cultural Revolution 
Group of the Central Committee* among them Com¬ 
rades Chou En-lai* Chen Po-ta* Kang Sheng and 
Chiang Ching. 

Thirty-four countries and regions were repre¬ 
sented at the seminar, R* D* Senanayake, Secretary- 
General of the Afro-Asian Writers' Bureau* outlined 
the purpose of the seminar in his opening speech: 
11. * , to examine how best we can unite the cultural 
front and the military front in the liberation struggle 
of the oppressed peoples in accordance with Chairman 
Maos teachings for winning national independence 
and people's democracy"* 
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The seminar's success was a concrete illustration 
of the fact that the world's people are entering a new 
era in which Mao Tse-tung's thinking is the great 
banner* It will have a far-reaching impact on the 
efforts of the revolutionary people of the world to 
grasp and apply Mao Tse-tung's thought. It will 
encourage the revolutionary progressive writers of 
Asia* Africa and the rest of the world to forge ahead 
valiantly along Chairman Mao's revolutionary line on 
literature and art* 

The seminar was permeated with the love and 
respect which the revolutionary people of the world 
have for Chairman Mao* and it carried out its work 
in an atmosphere of revolutionary militancy and 
solidarity. More than 80 writers and friends spoke 
with deep enthusiasm and feeling, pointing out that 
of the thousands of ways to make revolution* to be 
proletarian revolutionaries* to develop revolutionary 
literature and art, the most essential is to try hard to 
study, grasp well and apply Mao Tse-tung's thinking* 
As the world enters the era of the leadership of Mao 
Tse-tung's thought revolutionary progressive writers 
of all countries must take his thinking as their com¬ 
mon fighting programme. In particular* they must 
use his Talks at the Yenan Forum on Literature and 
Art as a weapon to make literature and art an in¬ 
tegral part of the whole revolutionary machine. They 
must organize a mighty cultural army of the revolu¬ 
tion and together with the oppressed and exploited 
worker and peasant masses of the world, overthrow 
the imperialists, modern revisionists and reactionaries 
of every country* In both the political arena and the 
cultural field in Asia. Africa and the rest of the world, 
thev must reverse the absurd idea held for several 
thousand years that the feudal and bourgeois ruling 
classes are the motive forces in society. They must 
reverse this reversal of historical reality and restore 
the truth: that the people* and the people alone* are 
the motive force in the making of world history. 

Leading comrades of the Party Central Com¬ 
mittee. the Cultural Revolution Group of the Central 
Committee and other departments took part in the 
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closing ceremony. They included Comrades Chou 
En-laL Chen Po-ta, Kang Sheng, Hsich Fu-chih and 
Chiang Ching. Secretary-General Senanayake read 
lhe Message of Salute to Chairman Mao (see page 56) 
which had been previously adopted unanimously. 
When he handed it to Premier Chou En-lai to present 
to Chairman Mao. the hall rose in long and stormy 

applause. Facing the big portrait of Chairman Mao 
behind the rostrum, everyone cheered again and 
again: “Long live Chairman Mao! Long, long life to 
Chairman MaoT 

Premier Chou En-lai expressed his thanks to the 
seminar for entrusting him with this glorious task and 
promised to deliver the message to our great leader, 
/he Premier said it was a militant message filled 
with great love for Chairman Mao, hatred for the 
enemy and confidence in the revolutionary cause. 

' Comrades and friends," he told the delegates, 
“in face of imperialism, modern revisionism and the 
reactionaries of all countries, let us unite, fight to¬ 
gether and win victory together!" Congratulating 
the seminar on its success, he led them in shouting 
slogans: **U.S. imperialism will be defeatedH “British 
imperialism will be defeated!" “Soviet revisionists 
will be defeated!" “The reactionaries of all countries 
will be defeated!" “Vietnam will win!*' “The Arab 
people will win!“ “The Asian and African peoples 
will win!" “The world's revolutionary people will 
win!" “Long live the infinitely radiant thinking of 
Mao Tse-tung!" “Long live the great leader Chairman 
Mao — long, long life to himP 

A call to all revolutionary and progressive writers 
of Asia.. Africa and the world to study Chairman Mao's 
Talks at the Yenan Forum on Literature and Art by 

the A fro-Asian Writers' Bureau was adopted at the 
final plenary session of the seminar (see page 59) 

At the closing ceremony, Secretary-General 
Senanayake announced that the Afro-Asian Writers' 
Bureau had decided to hold the Third Afro-Asian 
Writers' Conference in Peking in November. Comrade 
Chi Pen-yu of the Party Central Committee’s Cul¬ 
tural Revolution Group spoke on “Stride Forward 
Along Chairman Mao’s Revolutionary Line on Litera¬ 
ture and Art" (see page 62). It was announced that 

1 he Bureau had decided to issue badges with a por¬ 
trait of Mao Tse-tung to the revolutionary progressive 
writers of Asia, Africa and the rest of the world in 
commemoration oi the 2tnh anniversary of Chairman 

o’s Talks at the Yenan Forum on Literature and 
Art, 

Kuo Mo-jo, head of the Chinese writers' delega¬ 
tion, in his closing speech warmly saluted the success 
of the seminar on the study of Chairman Mao's works 
He said, “We have concluded our seminar, but we 
have not come to the end of our study. After learn¬ 
ing, it is imperative to apply what we have learned, 
to put it into practice. We must learn from Chairman 
Mao's spirit of putting things into practice if we want 
to be his good students. We must be men of action 
and not just idle talkers. We must promptly put 
what we have learned into practice and try hard to 
learn when we practise. This is the only way to learn 
and apply creatively/* 

At the end of the closing ceremony, the assembly 
of writers and friends from many lands sent repeated 
shouts ringing through the hall: “Long live Chairman 
Mar>! Long, long life to Chairman Mao!" and sang 
"Rely on, the Helmsman When Sailing the Seas". 

Message of Salute to Chairman Mao 

Our Most Respected and Beloved Chairman Mao: 

We, revolutionary, progressive and patriotic 
writers of Asia, Africa and the rest of the world, are 
assembled here in Peking, the capital of China — the 
great red bastion of world revolution, from May 31 
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to June 5, 1967, at a seminar sponsored by the Execu¬ 
tive Secretariat of the Afro-Asian Writers' Bureau to 
commemorate the 25th anniversary of your Talks of 
the Yenan Forum on Literature and Art, At this 
seminar we have discussed the question as to the 
creative study and application of this great brilliant 
writing of yours in our struggles against imperialism 
led by the United States, against modem revisionism 
led by the Soviet leading clique, and against reaction 
of all countries. 

Chairman Mao* the greatest Marxist-Leninist of 
our times, 

We participants at this seminar express the fol¬ 
lowing conviction: 

Your Talks at the Yenan Forum on Literature 
and Art is of great worldwide epoch-making sig¬ 
nificance. It gives the revolutionary and progressive 
writers and artists of the world the most correct 
political guidance based on revolutionary Marxism- 
Leninism In this brilliant writing, you have, creative¬ 
ly an^ with genius, developed the Marxist-Leninist 
world outlook and theory on literature and art. It 
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a most systematic, comprehensive and thoroughgoing 
programme of the great proletarian cultural revolu¬ 
tion and the proletarian revolutionary line on litera¬ 
ture and art. This great work of yours is also the 
beacon light guiding the Afro-Asian writers' move¬ 
ment and the cultural revolution of the people of the 
world. 

Chairman Mao, our great helmsman. 

In the Talks at the Yenan Forum on Literature 
and Art you have profoundly, systematically and suc¬ 
cessfully settled the question of the general orienta¬ 
tion of literature and art, namely, literature and art 

€'h»irm*n uirmly hands wllti R. D. Spmnmyikr (Oylon), Stcrt I try-Central of lh* Afro-Asian Writers’ Bureau. 

in the service of the workers, peasants and people's 
armed forces. 

We hold that, as you have pointed out, “This 
question of ‘for whom?* is fundamental; it is a ques¬ 
tion of principle/* Only when we arc clear as to for 
whom nur literature and art are produced, can we 
fulfil the historical and revolutionary task entrusted 
to us by the people of our respective countries and the 
world. Only thus can we become fighters on the 
cultural front fighting side by side with the fighters 
on the military front and, under the guidance of your 
correct thought, we will all point our pens and guns 
straight at the heart of the enemy of the people and 
revolution—imperialism, modern revisionism and 

reaction. 

We consider that herein lies the demarcation 
line between proletarian and bourgeois literature 
and art, and this is also the focal point of struggle 
between the two lines on literature and art, the line 
of Marxism-Leninism-Mao Tse-tung’s thought and 
that of counter-revolutionary revisionism. 

Chairman Mao, our great teacher, 

You have taught us that literature and art in the 
service of the workers, peasants and people's armed 
forces means serving the requirements of their 
struggles and their fundamental interests. And we 
have fully realized that this can find concentrated 
expressions only through the politics inspired and 
guided by Mao Tse-tung's thought. We have full 
conviction in this great truth expounded by you, 
namely, “Literature and art are subordinate to poli¬ 

tics, hut in their turn exert a great influence on 
politics. Revolutionary literature and art are part of 
the whole revolutionary cause, they are cogs and 
wheels in it/* Therefore, we consider that serving 
the workers, peasants and people's armed forces 
means serving their political struggles. We stand 
opposed to the scheme of the counter-revolutionaries 
and their spokesmen, the Soviet modern revisionists, 
to separate literature and art from politics. This is 
a deceptive scheme in view of the fact that they are 
using literature and art to help suppress the revolu¬ 
tionary people’s struggles against imperialism, mod¬ 
ern revisionism and read ion and that they are carry¬ 
ing out a criminal policy to oppose revolution and 
the revolutionary people. They have been vocifer¬ 
ously trumpeting about “humanitarian" literature 
and art. As a matter of fact, however, they have 
been producing non-humanitarian literature and art 
and submitting to non-humanitarian persons and their 
inhuman acts, and this is what the counter-revolu¬ 
tionary writers and artists in the Soviet Union have 
been doing. As you have rightly pointed out: “in 
class society there is only human nature of a 
class character; there is no human nature above 
classes/' There simply does not exist “humani¬ 
tarian ism" above classes. Our own experience 
proves that the liberation of the people and the 
overthrow of the reactionary rule can only be 
achieved through armed struggles. This is in con¬ 
formity with your teaching that “Political power 
grows out of the barrel of a gun'*. We should pre¬ 
cisely use our pens to promote revolutionary armed 
struggles. Our literature and art should function as 
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charcoal and faggots to kindle the flames of armed 
struggles. 

Our most beloved and respected Chairman Mao. 

In accordance with your instruction that litera¬ 
ture and art should serve the workers, peasants and 
people’s armed forces, we revolutionary writers and 
artists must resolutely adopt the revolutionary polit¬ 
ical stand of Mao Tse-tung’s thought, heartily extol 
the people, extol the workers, peasants and people’s 
armed forces and their revolutionary struggles, and 
mercilessly expose the evil features and the crimes 
of the enemies of the people — imperialism, modem 
revisionism and reaction. Proceeding from this 
stand, revolutionary writers and artists should pro¬ 
duce works that will arouse the people and the 
workers, peasants and people’s aimed forces to 
crush their enemies. We should use our works to 
help the workers, peasants and people’s armed 
forces become convinced that imperialism, modern 
revisionism and reaction are all “paper tigers” 
which can certainly be defeated by the mighty 
strength of the masses of the revolutionary people. 
Such works which we produce under the inspiration 
and guidance of Mao Tse-tung's thought should 
function as “powerful weapons for uniting and 
educating the people and for attacking and destroy¬ 
ing the enemy”. 

Chairman Mao, our great leader, 

We have witnessed the great role which your 
To tics at the Yenan Forum on Literature and Art has 
played in guiding the great proletarian cultural revo¬ 
lution now going on in China. This earth-shaking 
great proletarian cultural revolution is uprooting 
revisionism, overthrowing reactionaries and per- 
sons in authority taking the capitalist road, thus pre¬ 
venting the restoration of capitalism and ensuring 
that socialist China, the powerful bastion of world 
revolution, will never change its political colour It 
has made the imperialists, modern revisionists and 
reactionaries tremble with mortal fear. To the revo¬ 
lutionary peoples of Asia. Africa and the whole 
world, however, it is an immense source of inspira¬ 
tion enhancing their spirit to fight and to rebel, to 
smash the shackles of oppression and exploitation 
and win a bright future. 

We have seen how the Chinese revolutionary 
literary and art workers armed by the Talks at the 
Yenan Forum on Literature and Art have, with re¬ 
markable success, created such works as the ballets 
The White-haired Girl and Red Detachment of 
Women, the Peking Opera The Red Lantern, the 
symphony Shachiapang and the novel The Song of 
Ouyang Haik These works are the models in apply¬ 
ing Mao Tse-tung's thought in literary and artistic 
creation. By your own poetry. Chairman Mao, you 
have furnished us with clear examples in literary 
and artistic creation. 

In these works we can clearly see how literature 
and art are harmoniously integrated with politics. 
This represents a great victory of Mao Tse-tung’s 
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thought and the fruit of the great proletarian cul- 
tural revolution. 

We hold that, precisely as you have pointed out 
in order to create literature and art serving the work¬ 
ers, peasants and people's armed forces, revolution- 
arv wi iters and artists must wholeheartedly go 
among them, study Mao Tse-tung's thought in the 
heat of the struggles, study society, remould them¬ 
selves and gradually shift their stand “to the side of 
the workers, peasants and soldiers”. We believe that 
a change in one's world outlook is the key to a cor¬ 
rect solution of the problem of whom, literature and 
art should serve. 

Chairman Mao, helmsman of revolution. 

Your line on literature and art is a thoroughgo¬ 
ing revolutionary line. With this line, you have 
charted the sole correct path for the development of 
revolutionary literature and art. The 25 years* his¬ 
tory since your Talks at the Yenan Forum on 
Literature and Art has proved that as long as we 
adhere to the orientation indicated by you. we will 
promote the thriving development of revolutionary 
literature and art and the movement of the revolu¬ 
tionary writers and artists, and our literary and 
artistic creation will function as a powerful weapon 
to prepare public opinion, pave the way ideologically 
for the revolutionary struggles, win national libera¬ 
tion and consolidate the fruits of revolution. 

Through studying Mao Tse-tung's thought, we 
express our deep respect and gratitude for you from 
the bottom of our hearts. Our gratitude will be all 
the more significant when we truly apply your great 
teachings to our daily work and struggle. 

Finally, we wish to say that Mao Tse-tung's 
thought is a powerful ideological weapon in oppos- 
mg imperialism, modern revisionism and reaction 
Inspired and guided by Mao Tse-tung's thought, the 
movement of revolutionary writers and artists, and 
the Afro-Asian writers' movement in particular, will 
certainly achieve the sacred objective of serving the 
revolutionary peoples of Asia, Africa and the whole 
world and their revolutionary struggles. We place 
ail hopes on you. Chairman Mao, for leading our rev¬ 
olutionary struggles. We pledge ourselves always to 
study and follow your teachings. We are confident study and follow your teachings. We are confident 
that any deviation from your teachings wilj bring 
defeat and darkness, while adherence to your teach - 
ings will bring success and brightness. 

Long live the great, radiant thought of Mao 
Tse-tung which shines for ever brightly? 

Glory to the Communist Party of China! Glory 
to the Chinese people! 

Long live the People's Republic of China, the 
great red bastion of world revolution! 

Long live the Talks at the Yenan Forum on 
Literature and Art! 

Long live the world-shaking 
cultural revolution! 

great proletarian 
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Long live the everlasting solidarity of the Afro- 
Asian peoples in opposing imperialism, revisionism 
and reaction! 

May the Afro-Asian Writers Bureau advance 
from victory to victory under the inspiration and 
guidance of Mao Tse-tung’s thought! 

Finally, we wish Chairman Mao, the great 
teacher, great helmsman, great leader* great revolu¬ 
tionary, great poet, and the very red sun which 

shines most brightly in the hearts of the revolution¬ 
ary people of the world, a long* long life! 

Seminar Held by the Executive Secretariat 
of the Afro-Asian Writers’ Bureau to Com¬ 
memorate the 25th Anniversary of Chairman 
Mao’s “Talks at the Yenan Forum on 
Literature and Art” 

June 5, 1967, Peking 

Study Chairman Mao's 'Talks at the 
Yenan Forum on Literature and Art'! 

Afro-Asian Writers' Bureau's Call to All Revolutionary and 

Progressive Writers of Asia, Africa and the World) 

June 5, 1967 

Revolutionary and Progressive Writers of Asia, 
Africa and the World* 

The red flag is fluttering in the winds and the 
thunders are echoing in the sky. At a time when 
the great proletarian cultural revolution in China has 
scored great victories, the Afro-Asian Writers' 
Bureau has invited friends from 34 countries and 
regions of the world to hold a grand seminar in 
Peking, the heart of world revolution, to com¬ 
memorate the 25th anniversary of Chairman Mao 
Tse-tung’s brilliant Talks at the Yenan Forum on 
Literature and Art. This seminar has amply 
demonstrated our deepest respect and regard for 
Chairman Mao. the great leader of the revolutionary 
people of the world and the very red sun that shines 
most brightly in our hearts; it has given expression 
to our common pledge to remain for ever true to 
Chauman Mao’s proletarian revolutionary line on 
literature and art. 

Chairman Mao's Talks is an epoch-making, great 
Marxist-Leninist work. It is the most comprehen¬ 
sive, thoroughgoing, correct and revolutionary 
proletarian programme on literature and art in the 
history of mankind. It is a powerful ideological 
weapon of the revolutionaries to transform the 
subjective world and the objective world in the 
image of the proletariat. It is the bugle call for the 
oppressed nations and oppressed peoples of the 
world in their great political and ideological struggles 
against imperial ism, modern revisionism and all 
reactionaries. 

During the Chinese people's war of resistance to 
Japanese imperialist aggression and the subsequent 
war of liberation, this great work guided the broad 
masses of revolutionary literary and art workers in 
joining the masses of workers, peasants and soldiers 
and in making literature and art a powerful weapon 
to be used in coordination with the revolutionary 

armed forces in the seizure of political power, 
thereby performing a meritorious service in the 
struggles to destroy the ferocious Japanese aggres¬ 
sors and overthrow the tyranny of the Chiang 
Kai-shek regime. And now in the unprecedented, 
great proletarian cultural revolution, this great work 
has become the fighting programme of the broad 
masses of Chinese workers, peasants and soldiers and 
young Red Guards in destroying all old ideas, cul¬ 
ture, customs and habits. This great revolution 
marks an entirely new stage in the development of 
Marxism. It is sweeping away all filth and sludge 
in society and has uprooted the counter-revolutionary 
revisionist sinister line on literature and art lurking 
in China's literary and art circles, and shattered the 
pipe dream for a capitalist restoration on the part 
of a handful of top persons in authority in the 
Chinese Communist Party taking the capitalist road. 
It has immensely consolidated the dictatorship of the 
proletariat in China and hence the base area of world 
revolution. This constitutes a powerful support to 
the liberation struggles of the oppressed nations and 
world revolution. It has dealt a fatal blow to U.S.-led 
imperialism, colonialism and neo-colonialism, modern 
revisionism with the leading clique of the C.P.S.U, as 
its centre, and all reaction. These earth-shaking great 
victories have eloquently proved that the people 
armed with Mao Tse-tung’s thought are invincible 
and that nothing can block their advance. 

The Talks penelratingly points out that the funda¬ 
mental orientation for proletarian literature and art 
is to serve the workers, peasants and soldiers. [Note: 
By soldiers it is meant armed people's forces.] The 
broad masses of workers and peasants constitute the 
overwhelming majority of the population and possess 
the greatest strength. They create and defend the 
material and spiritual wealth of human society with 
diligence and wisdom, and are hence the real masters 
of the world* However, under the dictatorship of 
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the exploiting classes they are coo signed to the very 
bottom of society and made to lead a miserable life 
even worse than that of the draught animals They 
nourish the deepest hatted for the exploding classes 
and ar<* most militant. They are the main force of 
the revolution Literature and art serving the 
worker*. pt'a*anu and soldiers means serving the 
fund.imentftl interests of the masses of workers and 
peasants. serving their revolutionary struggles to seise 
political power and to consolidate it thereafter; and in 
Asia, Africa and Latin America today, this means 
pr imanly Irving the revolutionary str uggles and the 
people's revolutionary wars against imperialism, 
modem revisionism and all reaction 

U S. imperialism i\ the sworn enemy of the 
w 

peoples of Asia. Africa and the whole world Every- 
m 

where it foster* reactionary force* and carries out 
wanton plunder, ruthless persecution and sanguinary 
suppression In Vietnam. US imperialism t» frantical¬ 
ly massacring revolutionary people, expanding its 
war of aggression and making new* grave escalations 
in the war In Palestine and the Middle East, it is 
busily sharpening swords in league with Its accom¬ 
plices, and 11 using Israel — a dagger which it has 
planted in the heart of the Arab world — to carry 
out armed provocations and war threats against the 
Arab people In the Congo (K), Indonesia and other 
parts of the world, it ha* incurred heavy debts of 
blood 

The Soviet modem revisionists are the No 1 
accomplices of US imperialist! In a further 
betrayal of the revolutionary* cause of the people of 
the world, they are using every possible means la 
Mbouge the revolutionary struggles of the people 
of the world and national-liberal ion movements and 
are servilely serving the U S. imperialist policies of 
aggresM«n and war, Moreover, they are franticallv 
carrying out cultural infiltration against the peoples 
of Asia, Africa and the rest of the world, using 
utterly reactionary, decadent revisionist literature 

and art to poison and benumb the revolutionary 
people, and spreading the notion that exploitation 
is no crime and rebellion is not justified, attempting 
thereby to subjugate the revolutionary people 
spiritually. This is something we absolutely cannot 
tolerate, 

Where there is oppression, there rebellion »s 
bound to break out. And the crueller the oppression 
the stiffei the rebellion. Under the illumination o£ 
Mao Tse-tung1® thought, the revolutionary situation 
m the world today is excellent. Asia. Africa and 
Liitin America have become the storm centre 
world revolution. The oppressed peoples there a*1' 
hiking up arms and are advancing wave upon wave 
in heroic battles, and the raging flames of tin* 
national-liberation movements are burning on ^ 
continents of Asia, Africa and Latin America. 
mad bulls crashing into a ring of flames and gettn^ 
badly burnt, the imperialists, modern revisionists and 
reactionaries of all countries are frantically pyf^n^ 
up a last-ditch fight. 

Chairman Mao says, ttTo defeat the enemy v\l 
must rely primarily on the army with guns. But <his 
■rmy alone is not enough; we must also have a cU*' 
tural army, which is absolutely indispensable f<’.r 
uniting our own ranks and defeating the enen'V- 
For the complete victory of world revolution and lht’ 
complete liberation of the whole of mankind, >l 
imperative to create a revolutionary cultural 

hrch will coordinate with the revolutionary 
tary front to crush the enemy’s armed suppress*0** 
and cultural aggression. Accordingly, the Afro-A**’1.’! 
Writers* Bureau makes the following fighting c 
t'* all the revolutionary and progressive writer* ‘’l 
Asia, Africa and the world: 

nmsi an make great efforts to study Chil . 
man Mao’s great works, including his Talks at 1 
> rnon Forum on Literature and An and his nro(°lt", 
revolutionary poetry. In doing so we must h»'rL’ t 

p^ct for Chairman Mao a*1 i 1 r ^MuiiuidAi iTlcVU 

burning desire to seek truth and victory of reV° lii 

Chairman Mio. thr lovfti and rripwltil 
leader of the wtrM'i revolutionary peo¬ 
ple, his rloic Mmrsdp-lihirrot Comrade 
tin 1*1*0, ind 0lhrr Iradlrii I'srlj «m- 
rules with uriltr* and Irimds from rvrry 
continent at Ihr irmlojir iponiMirrd by 
the Afro-Ailin Writer** llurrau la com- 
mrmoratlon of the ZSth anniversary nl 
Chairman Mao1* Talk* at the Yen an 
Forum on LUrraturc and Art. 

tion, We must carry on this study in the storms of 
class struggle and in the flames of national-liberation 
struggles; we must study conscientiously and do so 
over and over again; we must study and apply what 
we have studied in a creative way and combine study 
with practice. Let us emulate the pathbreakers in 
China's great cultural revolution by taking Mao 
Tse-tung's thought as the compass guiding all our 
actions, by impressing it firmly in our minds, infusing 
it into our blood and translating it into our actions. 

We must, in accordance with the Talks, hold high 
the revolutionary banner of criticism and mobilize 
millions upon millions of people to launch a fierce 
offensive, by speech and writing, on the imperialist, 
revisionist and reactionary literature and art, tearing 
off all their disguises, thoroughly exposing such stuff 
as “humanitarianism”, “literature and art of the whole 
people", “art for art's sake", literature of the traitors, 
decadent and yellow literature and art, denouncing 
their criminal aim of deceiving the people and poison¬ 
ing their minds, so as to enable the masses of the 
people to understand that U.S, imperialist cultural 
aggression and the Soviet revisionists counter- revolu¬ 
tionary line on literature and art are in the service of 
their reactionary political aim of enslaving the people 
of the world. Revolutionary and progressive writers 
of Asia. Africa and the world, let us umte with the 
peoples of the whole world and emulate the merciless 
spirit towards the enemy displayed by 1 ho late u 
Hsun. the most valiant fighter on the front of revolu¬ 
tionary culture, and use the massive cudgel of Mao 
Tseng's thought to deal resolute and devastating 
blows to U.S. imperialism, Soviet modern revisionism, 
all reactionaries, and their running dogs. We should, 
in the process of criticism and struggle, organize and 
train a mighty revolutionary cultural army and 
develop a revolutionary, national new hterature an 
art, an anti-imperialist and anti-revisionist literature 

and art of the masses of the people. 

We must creatively study and apply the Talks 
as well as Chairman Mao’s other writings, and take 

his poetry as a model in integrating revolutionary 
realism with revolutionary romanticism. We must 
hold high the red banner of Mao Tse-tung’s thought 
on literature and art, follow the examples of the 
revolutionary new literature and art born in the 
storms of China s great proletarian cultural revolution 
and make literature and art serve the current revolu¬ 
tionary struggles of the people of various countries 
and serve the workers, peasants and people's armed 
forces; we must transform literature and art into 
daggers, lances, drums and bugles; we must enthu¬ 
siastically extol the revolutionary struggles of the 
people and depict the noble characters of the revolu¬ 
tionary heroes; we must relentlessly expose the 
enemy's ferocity and brutality and his weakness; we 
must expose the cultural aggression and infiltration by 
imperialism and modern revisionism; we must 
loudly proclaim the slogan: “It is no crime to make 
revolution and rebellion is justified"; we must help 
awaken more and more workers and peasants to lake 
up swords and guns and join the battle arrays; we 
must inspire more fighters to make bold charges 
against the enemy; we must see to it that the flames 
of battle blaze ever higher and that there are more 
tidings of victories; and we must reverse the reversal 
of history. 

We must firmly bear in mind this teaching of our 
great leader Chairman Mao: ‘in the final analysis, the 
dividing line between revolutionary intellectuals and 
non-revolutionary or counter-revolutionary intellec¬ 
tuals is whether or not they are willing to integrate 
themselves with the workers and peasants and ac¬ 
tually do so," We must make up our mind to go to 
the factories, to the countryside and to the smok¬ 
ing battlefield, to share weal and woe and fight 
shoulder to shoulder with the masses of workers and 
O^Lnts Let us intensify our hatred against the 
enemv and deepen our feelings for the workers and 
peasants in the course of the fierce hand-lo-haod 
titles between the revolutionary classes and the 
reactionary classes, And after protracted and arduous 
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tempering, we will gradually shift our standpoint over 
to the side of the masses of workers and peasants, the 
side of the proletariat, truly hate what the workers 
and peasants hate, and love what they love. We will 
stand in the forefront of the struggle, raise the most 
powerful voice of the time, create outstanding heroic 
characters of the masses of workers and peasants and 
people's armed forces, characters whom the Afro- 
Asian peoples will appreciate, thereby opening a 
brilliant new era of revolutionary Afro-Asian litera¬ 
ture and art. 

Revolutionary and progressive writers of Asia, 
Africa and the world, the world is entering a 
new era in which Mao Tsc-tung\s thought is the great 
banner. Chairman Mao Tse-tung is the greatest 
supreme commander of the revolutionary people of 
the world in their revolutionary struggles. The Talks 
at the Venan Forum on Literature and Art is the 
beacon light for all revolutionary people of the world, 
and the revolutionary and progressive writers in 
particular. It is the guide of their action and the 
bugle call for their combat. With this work, we can 
find our bearings in any bad weather; with this work, 
we can hold ground in the worst tempest; with this 
work, we will gain increased revolutionary wisdom, 
courage to fight and strength to work miracles. We 
will certainly study this work with great effort, carry 
it out faithfully, propagate it enthusiastically, and 

defend it courageously. Following the revolutionary 
road indicated by our great supreme commander 
Chairman Mao, and facing a very bright future, let 
us courageously march on and on! 

Our seminar in commemoration of the 25th an¬ 
niversary of the Talks at the Yenan Forum on Litera¬ 
ture and Art has laid the ideological basis for the 
Third A fro-Asian Writers' Conference to be held in 
Peking, capital of China, The Third Conference will 
hold even higher the great red banner of Mao 
Tse-tung's thought and push the movement of study¬ 
ing Chairman Mao's works to a higher stage. It will 
be a militant conference and a conference of unity 
and victory, which will use the incomparably mighty 
weapon of Mao Tse-tung's thought to further mobilize 
and organize the revolutionary and progressive Afro- 
Asian writers and people to combat U.S.-led im¬ 
perialism, modern revisionism with the leading clique 
of the C.P.S.U. as its centre and all reaction. We are 
firmly convinced that under the infinitely bright 
radiance of Mao Tse-tung’s thought and through our 
common efforts, the Third Conference will certainly 
be a success. 

The sun is breaking through. Revolutionary and 
progressive writers and heroic peoples of Asia, Africa 
and the world, fight still more valiantly! Victory will 
surely belong to us! 

Stride Forward Along Chairman Mao's 
Revolutionary Line on Literature and Art 

— Excerpts from a Speech Made at the Closing Ceremony of the Seminar — 

CHI PEN -YU 

The success of this seminar is a concrete manifes- 
1 tation of the fact that the people of the world 

are entering a completely new era in which Mao 
Tse-tung’s thought is its great banner. It marks the 
entry into a new stage of the A fro-Asian writers’ 
movement, and shows that Chairman Mao’s revolu¬ 
tionary line and theories on literature and art are be¬ 
coming a powerful ideological weapon for the people 
of the world in their fight against imperialism, 
modern revisionism and world reaction. 

This meeting has fully demonstrated the love of 
the revolutionary people of the world for their great 
leader Chairman Mao and the invincible thought of 
Mao Tse-tung. 

China is one of the countries in the Afro-Asian 
region. The Asian and African people's today is 
China s yesterday; the Chinese people have suffered 
enough of the miseries of oppression and exploitation 
from which the Afro-Asian peoples are suffering to¬ 
day. We Chinese people are most concerned about 
the Afro-Asian people's cause of national liberation 

and the people’s revolution. In order to occupy this 
vast intermediate zone in the Afro-Asian region, U.S. 
imperialism is carrying out large-scale cultural 
aggression parallel with its military aggression. 

The Soviet revisionist clique is an accomplice of 
the imperialist aggressors. Under the disguise of 
“sympathy” and “aid ", they are intensively carrying 
out cultural infiltration, peddling the literature of 
traitors and advocating capitulation ism in the Afro- 
Asian region, thus helping the imperialists to suppress 
and sabotage the Afro-Asian people's revolutionary 
movement. They are sheer hypocrites with honey on 
their lips and murder in their hearts. 

Under such circumstances, a task of the first im¬ 
portance confronting the Afro-Asian progressive 
writers is to use Chairman Mao’s Talks at the Yenan 
Forum on Literature and Art, an infinitely powerful 
ideological weapon, to combat imperialist cultural 
aggression, modern revisionism and the reactionaries 
of all countries. 

62 CHINA RECONSTRUCTS 

Chairman Mao teaches us that a tit-for-tat strug¬ 
gle must be waged in dealing with the enemy. It is 
necessary to use revolutionary dual tactics to counter¬ 
attack the enemy’s counter-revolutionary dual tactics. 
The enemy has the fronts of the pen and of the gun, 
therefore, the revolutionary people must also establish 
the fronts of the pen and of the gun. 

We must first of all build up and strengthen a 
people's army and rely on this people's army with 
guns, if we want to defeat the imperialists and Ihe 
reactionaries of all countries. The seizure of power 
by armed force, the settlement of the issue by war, 
is the central task and the highest form of revolu¬ 
tion .... But this army alone is not enough; we 
must also have a cultural army, which is absolutely 
indispensable for uniting our own ranks and defeat¬ 
ing the enemy. For the Afro-Asian region, such an 
army is one of the powerful instruments both for 
seizing political power and for smashing imperialist 
cultural aggression. 

Some Japanese revolutionary writers have 
already gone into action. Surmounting all kinds of 
obstacles, they have gone to mountain villages and 
to factories and mines to learn from the peasants and 
workers, and write revolutionary scripts. This is a 
very happy beginning. 

From this we can see that Chairman Mao’s 
Yenan Talks is not only a programme for building 
up China's proletarian cultural army but also a pro¬ 
gramme by which the Asian and African peoples 
can establish their cultural armies. It clearly points 
out the fundamental orientation and the fighting tasks 
for the Afro-Asian literary and art workers. 

The Afro-Asian region is the birthplace of world 
culture. Owing to imperialist aggression, it has lagged 
behind during the past century or more. But the 
Asian and African peoples have now awakened and 
are waging vigorous revolutionary struggles. We are 
convinced 
culture of the Afro-Asian peoples will surely emerge 
from the midst of the raging flames of their struggle 
for national liberation and of the people's revolution! 

The Yenan Talks was bom in the storm and 
stress of the struggle for national liberation. China 
was then at the most difficult time in the War of 
Resistance Against Japan; it was also the time when 
our Party was combating Wang Ming’s Right oppor¬ 
tunism and unfolding the great rectification move¬ 
ment. After the beginning of the War of Resistance 
Against Japan, breaking through the heavy blockade 
lines, large numbers of patriotic and revolutionary 
intellectuals came to Yenan, the mecca of revolution. 
To undermine the people’s War of Resistance Against 
Japan, the Kuomintang reactionaries also sent a 
handful of spies and Trotsky ites to sneak into Yenan 
and. in collusion with a handful of anti-Party ele¬ 
ments and renegades, to stir up a reactionary adverse 
current on the cultural front in coordination with the 
military attacks of the Japanese aggressors and 
Chiang Kai-shek. A very sharp question was thus 
put before the literary and art workers: should litera¬ 
ture and art serve the struggle for national liberation 
and people’s liberation or should they serve the reac¬ 

tionaries who undermined the War of Resistance and 
tried to betray the country and capitulate? Should 
they serve the revolution or counter-revolution? 

It was at this very time that our great leader 
Chairman Mao convened in Yenan a forum on litera¬ 
ture and art, at which he delivered the historic, 

epoch-making talks. In the talks, on the basis of the 
principles of Marxism-Leninism. Chairman Mao de¬ 
veloped, creatively and with genius, the Marxist- 
Leninist theory on literature and art and thereby 
formulated a most comprehensive, systematic and 
correct proletarian revolutionary line on literature 
and art for the fighting proletariat. 

In this brilliant work Chairman Mao first of all 
raised and solved the question of the relationship be¬ 
tween literature and art on the one hand and politics 
on the other. Chairman Mao pointed out that prole¬ 
tarian literature and art are part of the whole prole¬ 
tarian revolutionary cause. Revolutionary literary 
and art forces are an army for winning national 
liberation and the people’s liberation and for seizing 
political power. Chairman Mao said, “In our struggle 
for the liberation of the Chinese people there arc 
various fronts, among which there are the fronts of 
the pen and of the gun, the cultural and the military 
fronts. To defeat the enemy we must rely primarily 
on the army with guns. But this army alone is not 
enough; we must also have a cultural army, which 
is absolutely indispensable for uniting our own ranks 
and defeating the enemy." Proletarian literature and 
art “operate as powerful weapons for uniting and 
educating the people and for attacking and destroying 

the enemy”. 

In order to fundamentally solve the question of 
the relationship between literature and art and pol¬ 
itics, Chairman Mao has pointed out in his Talks that 
it is necessary first to solve the problem of the class 
stand of the literary and art workers. Revolutionary 
literary and art workers must keep to the stand of the 
proletariat and the masses of the people, expose the 
enemy’s cruelty' and deception and point out the 
inevitability of his defeat. They must extol the dili¬ 
gence and struggle of the people and not ridicule or 
be hostile to their shortcomings and errors. Instead, 
they should help them to fight these shortcomings 

and errors and to unite and make progress, and 
strengthen their confidence in the victory of their 

struggle. 

On the basis of the solution of the problem of 
class stand. Chairman Mao raised the fundamental 
question of the orientation of literature and art, 
namely, that literature and art must serve the work¬ 
ers. peasants and soldiers and serve proletarian poli¬ 
tics. Chairman Mao called on literary and art work¬ 
ers to go among the masses of the workers, peasants 
and soldiers, learn from them, bring about a thorough 
change in world outlook and “move their feet over 
to the side of the workers, peasants and soldiers, to 
the side of the proletariat”. Chairman Mao said; “If 
our writers and artists who come from the intel¬ 
ligentsia want their works to be well received by the 
masses, they must change and remould their thinking 
and their feelings. Without such a change, without 
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This symphonk work, belonging to the proletariat 
and other labouring people* warmly sings the praises 
of Chairman Moo i thinking on people's war. The 
orchestra successfully combines with chorus and solo 
voices and mokes creative use of Chinese notional 
instruments. 

THE WHITE-HAIRED GIRL: S-Uer 
Homes of hatred bunt from the 
White-haired Girt (Hsr-er), o pco* 
peasant family girt* when she 
aqoin sees her persecutors,, the 
despotic landlord and hit hench¬ 
man. 

RED DETACHMENT OF WOMEN: 
Fighters of the Red Detachment of 
Women drill and get ready to wipe 
out the landlord's armed thugs 

visionbts fear that under the impact of China's great 
proletarian cultural revolution, the people under their 
iule will grasp the weapon of the great thought of 
Mao Tse-tuog, rise in rebellion against them and drive 
them out of office. Therefore, they do not hesitate to 
resort to all sorts of base means to .smear and attack 
Chairman Mao. Is this not true? Well then. Brezhnev. 
Kosygin and company! Do you have the courage to 
publish the writings of Chairman Mao and the 
editorials and documents concerning China's great 
proletarian cultural revolution and let the Soviet peo¬ 
ple know" the whole truth of this revolution? Do you 
have the courage to let the Soviet people criticize you 
with full airing of their views, big-character posters 
and great debates as weapons? 

In hurling attacks and abuses at the great leader 
ChaiiTnan Mao* the Soviet revisionists cannot in the 
least tarnish the resplendence of the great thought of 
Mao Tse-tung. 

The imperialist and revisionist overlords are 
making such ridiculous statements as “You have 
destroyed the traditional culture' and "adopted a 
sectarian attitude of contempt for the world's cultural 
achievements'*. These are purely virulent slanders 
against China's great proletarian cultural revolution. 

We have always adopted an analytical attitude 
towards past culture and foreign culture. Chairman 
Mao teaches us: “We must lake over all the fine 
things in our literary and artistic heritage* critically 
assimilate whatever is beneficial* and um* them as 
examples when we create works out of Ihe literary 
and artistic raw materials in the life (if the people 
of our own time and place. It makes a difference 
whether or not we have such examples, the difference 
between crudeness and refinement, between rough¬ 
ness and polish* between a low and high level, and 
between slower and faster work. Therefore, we must 
on no account reject the legacies of the ancients and 
the foreigners or refuse to learn from them, even 
though they are the works of the feudal or bourgeois 
i lasses. But taking over legacies and using them as 
examples must never replace our own creative work; 
nothing can do that/’ Chairman Mao also teaches us: 
“It is imperative to separate the fine old culture of 
the people which had a more *»r levs democratic and 
revolutionary character from all the decadence of the 
old feudal ruling class/* 

Following Chairman Mao's instructions, we criti¬ 
cally inherit what is revolutionary, progressive and 
excellent in the traditional culture, that is, we absorb 
the quintessence; on the other hand, we criticize and 
d > a wav with what is decadent, backward and reac- 
nonary in it, we discard the dregs. With regard to 
decadent, backward, reactionary feudal and capitalist 
culture, i o.* the dregs of “traditional culturewe 
will get rid of them completely. Unless they are gut 
rid of. capitalism will be restored, revisionism will 
spread unchecked and the revolutionary cause oF the 
proletariat will fail. Without their destruction, it i*s 
impossible to build up a proletarian revolutionary new 
culture* 

Critically inheriting the traditional 
in Chairman Mao's words* “to make Ihe 

culture is* 
uld serve 

the present**. Facts have proved that only by critical 
inheritance can we remove the impediments to our 
progress, absorb what is useful to us and create a 
brand-new culture of the people, Wa> n it the old 
Peking Opera already on the decline? But under the 
personal leadership of Comrade Chiang Ching, the 
pathbreakeis of China's proletarian cultural revolu¬ 
tion have given a vigorous new life to this declining 
Peking Opera and created fine models of Peking 
Opera on contemporary themes by implementing the 
principle of making the old serve the present. 

This fully demonstrates that Chairman maos 
w 

revolutionary line on literature and art. and this line 
■> 

alone, truly defends all that is best in traditional 
culture. 

It is not we, either, but the imperialists and 
modern revisionists, who “take a sectarian attitude nl 
contempt for the cultural achievements of the world", 
Marxism-Leninism, Mao Tse-tung's thought, is the 
peak of the cultural achievements of the world. The 
imperialists, however, have banned its propagation 
while the modern revisionists art distorting, adulter¬ 
ating and emasculating it, and have prevented the 
distribution of the works of the great Marxist-Lenin- 
isl Stalin by locking them up. They have rejected not 
only the revolutionary teachings of Marx, Engels. 
Lenin, Stalin and Chairman Mao but also the dialec¬ 
tics and materialism of the past. Is this respect for 
the cultural achievements of the world? 

It is precisely China* slanderously accused by the 
imperialists and modem revisionists of “sectarian¬ 
ism", that genuinely respects the cultural achieve¬ 
ments of the world. Chairman Mao has taught us: 
uTo nourish her own culture China needs to as¬ 
similate a good deal of foreign progressive culture* 
p , , we should assimilate whatever is useful to us 
today , , , for example, from the culture of the 
various capitalist countries in the age of enlighten¬ 
ment. However, we slum Id no! gulp any of this for- 
i’1n material down uncritically, hut must treat it as 
we do our food — first chewing it, then submitting 
it to the working of the stomach and intestines with 
their juices and secretions, and separating it into 
nutriment to be absorbed and waste matter to be 
discarded — before it can nourish us." Chairman Mao 

also Says; “As for foreign culture, it would he a 

wrong policy to shut it out, rather we should as far 
possible draw on what is progressive in it for use 

in the development of China's new culture." 

the Chinese people modestly learn and critically 
In accordance with Chairman Mao's teachings 

le 
absorb w hat is progressive in foreign culture Another 
group of cultural revolutionary fighters, under the 
leadership of Comrade Chiang Ching, have transform¬ 
ed the long-standing foreign ballet and symph >nie 
music and produced such brilliant treasures of art 
as the ballets Red Detachment of Women and The 

l*F 

White-hatred Girl and ihe symphony Shachiapang, 
Are these not eloquent proof? 

The imperialists and modern revisionists, in one 
voice, attack our great proletarian cultural revolution 

being intended to “knock dowm all intellectuals 
This is sheer slander. Intellectuals belong to different 
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surh it moulding, they c<tn do nothing well and will 
be misfits." 

Creatively applying and developing the Marxist 
th«.*ory of knowledge. Chairman Mao qave a penet rat¬ 
ios* analysis of the relationship between source 
and stream in literature and art* He pointed out: 
The life of the people is the only source of Ji lent I lire 
and art. The literary and artistic works <»f ancient 
times and of foreign countries are not a source but 

a stream. Taking over literary and artistic works of 

the past and using them as examples must never 
replace our own creative work. Writers and artists 
of promise must go among the masses of workers, 
peasants and soldiers, go to the only source, the 

broadest and richest source, and create genuine rev¬ 
olutionary literary and artistic works. 

Chairman Mao has pointed out the orientation of 
lit*»rary and ait criticism of the proletariat and set 
forth the principle or putting the political criterion 
first and the artistic criterion second. 

After the publication of this brilliant work by 
Chairman Mao, the revolutionary literary and art 
woikej s. guided by this revolutionary line on litera¬ 
ture and art, had the objectives of their struggle 
clearly in mind They found the correct orientation, 
liquidated the influence of Wang Ming's Right oppor¬ 
tunism and turned back the anti-Party adverse cur¬ 
rent whipped up by a handful of anti-Party dements, 
Finiskvites and traitors. Acting in accordance with 
Chairman Mao s instructions, many fine literary and 
art worker; served the War of Resistance Against 
Japan and the War of Liberation with literature and 
art as their weapons and tempered themselves into 
staunch revolutionary fighters in the flames of na¬ 
tional liberation and peoples liberation. 

After the proletariat seizes political power, the 
overthrown exploiting classes will by no means be 
reconciled in their doom. Relying on their extensive 
international contacts, on the spontaneous trend of 
^mail production towards capitalism and on the posi¬ 
tions they still occupy in culture, art. philosophy, law 
and other vrtions in the ideological realm, they will 
make desperate efforts for a come-back. 

Lenin said. “The transition from capitalism to 
communism takes an entire historical epoch. Until 
this epoch has terminated, the exploiters inevitably 
cherish the hope of restoration, and this hope h con¬ 
verted into Qttempts at restoration. And after their 
first serious defeat, the overthrown exploiters — who 
bid not expected their overthrow, never believed it 
pos>ihlr, never coneeded the thought of it — throw' 
themselves with energy grown tenfold, with furious 
passion and hatred grown a hundredfold, into the 
battle for the recovery of the 'paradise*, of which 
they have been deprived, on behalf of their families, 
Hho bad been leading such a sweet and easy life and 
whom now the 'common herd’ is condemning to ruin 
and destitution (or to 'common1 labour , , ,)/* 

In order to defeat the class enemy 's activities for 
a ct>unter*rcvolutionary restoration, the proletariat 
must use the dictatorship of the proletariat to fight 
against him In this struggle between restoration and 
counter-restoration under the conditions of the dic¬ 

tatorship of the proletariat, ideology comes to be 
forefront. The revolutionary and courtier-revokn 
ary forces clash first of all on the ideological fi, 
Drawing historical lessons from the Soviet Union ; 
some east European countries and summing up i. 
historical experience of the dictatorship of the Pi ■ 
lariat at home and abroad, Chairman Mao person 
initiated and led the movement of the great p: - 
tarian cultural revolution. 

China's great proletarian cultural revolution i 
great revolution carried out under the dictatorship 
the proletariat by arousing hundreds of million 
the masses to practise proletarian mass democrat 
i.e„ full airing of views, big-character posters uv 
great debates. It is a great revolution of arousing 1 

mattes with the invincible thought of Mao Tse-ui 
to liberate them selves. This great revolution Is ; 
major decisive battle between the proletariat and t 
bourgeoisie and between the socialist and capitalr 
roads One of the great historic contributions ina 
by this great revolution is that a handful of top p* 
sons in authority taking the capitalist road wh 
entrenched themselves in key departments of th« 
Party Centra! Committee have been dragged out, .r 
the Party, government, financial and cultural pim 
usurped by them has been recovered and thus thvi 
scheme for a capitalist restoration has been gm(( <h« 

China's great proletarian cultural revolution )m 
greatly developed Marxism-Leninism, It hm reveal- f 
the entirely new universal truth: in socialist s.h * 1 

and during the entire historical period of the di* 
torship of tin* proletariat, class struggle by no rm.ui 
dies out but continues to develop in depth with ’I 
struggle between restoration and counter-restoraU',r 
as its main content; revolution does not end bui g. * 
on in a new form. 

-- - “ *•*«**■* uk KJM-ttl. CUIlUmj fi 
oluticm under the dictatorship of the prol* trial I 
pointed out the orientation for the international «o 
mumst movement and serves as a beacon Ugh tin- 
the way for the proletariat of all countries in th 
snuggle against imperialism and modem revisiom- 

The revolutionary people all over the wot 
warmly acclaim China’s great proletarian cuitu 
revolution. but the U.S. and British imperialist a 
the Soviet revisionist overlords are frightened ««• 
then wits by this World-shaking revolution beca' 

"g ” lls irresistible torrent their inevitai 
doom Picking up the rotten weapons of the Qe-n 
fascist, Goebbels, they resort to making all £nru 
slanders and vilifications against China’s great ot 
letanan cultural revolution, ” 

It must be stated in particular that in this ,vt 
Chords or abuse, the Soviet revisionist clique plT 
most despicable role. Their vile attacks on Chin- 
Mao test. fy all the more to the greatness and «tr,. 

“,he of the preTm 
Chairman Mao. the great helmsman of the nn>W , i 
revolution, who has pointed out the oriental! i 
road for the Chinese revolution, is also «cog^"d‘'l 
the revolutionary people under the rule of J 
revisionism as the one who has pointed out 
tat.on and road for thei, revolutmn. The 
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revolutionary revisionists and cultural special agents 
such as Hsia Yen, Tien Han, Wu Han, Teng To and 

classes and take different political 
category composed of proletarian intellectuals 

is i-p* 

one 
who have accepted Marxism-Leninism, Mao their like. 
tung's thought, and integrated themselves with the 

You have no freedom of speech, no democracy* 
workers, peasants and soldiers. They are a force at 
the core of the great proletarian cultural revolution* 
Under the dictatorship of the proletariat, we must 
energetically train intellectuals of this category. 
Another category of intellectuals is those who have 

another slander by the imperialists and is 
modern revisionists against China's great proletarian 
cultural revolution. 

Chairman Mao says; Freedom and democracy 
do not exist in the abstract, only in the concrete. In 
a society rent by class struggle, if there is freedom 
for the exploiting classes to exploit the working peo¬ 
ple, there is no freedom for the working people not 
to be exploited, and if there is democracy for the 
bourgeoisie, there is no democracy for the proletariat 
and other working people/* 

not undergone a basic or an adequate change in Iheir 
world outlook, but who are in the main patriotic and 

These two cate¬ 
gories constitute the overwhelming majority of the 
intellectuals* There is still another category of in¬ 
tellectuals who are counter-revolutionary revi¬ 
sionists, who are traitorous, reactionary and stub¬ 
bornly persisting in taking the capitalist road. They 
are only a small handful. It is only this handful of 
reactionary intellectuals opposing communism and 
the people that we want to knock down in the great 
proletarian cultural revolution. ... If these anti- 
Party, anti-socialist reactionary intellectuals are not 

In China, a country under the dictatorship of the 
proletariat, there is no freedom or democracy for the 
landlords, rich peasants, the counter-revolutionaries 
and bad elements and the handful of counter-revolu¬ 
tionary revisionists who have been dragged out. 
Whereas for the workers, peasants and soldiers and 
the revolutionary masses, they enjoy freedom and 

hit hard, pulled down and completely discredited, 
then capitalist restoration like that carried out by the 
Soviet revisionist leading clique will occur and our 
socialist cause will be harmed. 

democracy to the fullest extent. The great prole¬ 
tarian cultural revolution in China led by our great 
supreme commander Chairman Mao is itself mass 

Our Party has always attached importance to 
Chairman Mao has 

democracy and freedom under the dictatorship of the 
revolutionary intellectuals* 
always taught us: “Without revolutionary intel¬ 
lectuals the revolution cannot triumph*’ and that “it 
is an important and indeed an essential policy to win 
over all progressive intellectuals and bring them 
under the influence of the Party1’, China's great 
proletarian cultural revolution has unfolded precise¬ 
ly with the warm support and active participation 
of tens of millions of revolutionary intellectuals. The 
purpose of the great proletarian cultural revolution 
is to form a mighty army of Left-wing revolutionary 
intellectuals with Marxism-Leninism, Mao Tse-tung’s 

proletariat. Hundreds of millions of the revolution¬ 
ary masses dare to put forth opinions, make criti¬ 
cisms, hold debates and put up big-character posters. 

We would like to ask the imperialists and revi¬ 
sionists, has any one of your countries witnessed such 
democracy and freedom as enjoyed by the Chinese 
people? Do they exist in the United States? No* In 
Britain? No* Do the Soviet revisionists give such de¬ 
mocracy and freedom to their people? Likewise no. 
If the imperialist and modern revisionist overlords 
had allowed the people to enjoy such freedom and 
democracy as enjoyed by the Chinese people, they 
would have been done for long ago. cialist revolution* 

The imperialist and modern revisionist 
slanderously accuse our 
revolution of 

We have always strictly adhered to policy in 
great proletarian cultural 

What 
dealing with the question of intellectuals in general. 

xenophobia". We would ask: ii 
Following our great leader Chairman Mao’s teachings, 

against? We always adopt a a strict distinction is also made between the two dif- are we 
friendly attitude towards the people of the world. We ferent types of contradictions, and great efforts are 

made to prevent contradictions among the people be¬ 
ing handled as contradictions between ourselves and 
the enemy. With regard to the intellectuals who 
came over from the old society, we 
adopted the policy of unity, education and remould¬ 
ing. As to bourgeois scholars in general, so long as 
they do not oppose the Party, socialism, communism 
and the people, we provide them with suitable work¬ 
ing conditions and let them continuously remould 
their world outlook in the process of their work. As 
for those who have had shortcomings or mistakes of 
one kind or another, they are accepted by the masses 

warmly welcome people from any country who come 

We give and customs may be different from ours. 
strong support to the struggle of the oppressed na- have always 

tion, And as for our proletarian revolutionary com¬ 
rades-in-arms, we not only extend a sincere welcome 
to them but will fight shoulder to shoulder with them 
against imperialism, modern revisionism 
reaction* 

and all 

But if this “xenophobia ft means 
the imperialists, revisionists and special agents who 

so long as they correct their mistakes. 
endanger the cause of the Chinese revolution, then we 
have swept them away and will sweep them away 
lock, stock and barrel like clearing away a garbage 
heap. Such “xenophobia 

The imperialists and modern revisionists slander 
our great proletarian cultural revolution as intend¬ 
ing to “throw the elite of the intelligentsia of the 
country into deep misery". This is the most shameless 
slander. What “elite"? By “elite" they mean counter- 

is excellent f If we do not 
have this “xenophobia" against the imperialists and 
modern revisionists, they will bully us 
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